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CIIOCOBHY JTUHAMIBAIII 30BPAKEHHS CBITY PEUEM B AHIJIIACBHKIN XY 1OKHIN IMTPO3I
XVIHI-XX CTOJITh

Y emammi oocnioocyromuca winaxu ounamizayii 306pasxcenHs wmy4Ho cmeopeHux MamepiaioHux 00 ’exmie y
oiaxpouiynomy acnexmi. Bcmanoeneno, wjo 0CHOSHUMU YUHHUKAMYU OUHAMI3AYiT € 300padNCENHs NPeOMemHO20
C6imy 3 HYMPIUHBLOI MOYKU 30PY, WO YMOHCIUSTIOE 8aAPIIO6AHHA NIAHY NOKA3Y, 3ACMOCYBAHHA NPULIOMY
KoHmpacmy; yocoOienus npeomemis; 300paxcens Qisuunux enacmugocmeti npeomemis, wo 3MiHIoIomycs,
30Kpema Konbopy ma 36yKy, NOEOHAHHA CEHCOPHUX 00pasis. Buseneno ponb exazanux 3acodie 8 aHeniticbKux
xyoooicrix meopax XVIII-XX cmonimeo.

Knrouosi cnosa: diaxponis, ceim peuetl, OUHAMIMHUL ONUC, 308HIULHS / BHYMPIWHSA MOYKA 30Dy, RPULLOM
MOHMAICY, KOHMPACH, NCUXONO02I3AYisi ONUCY, CEHCOPHULL 00PA3, NONICEHCOPHE 300PANCEHHSL.

IMocranoBka nmpodaemu. Pedi € HEBig €MHOIO YaCTHHOIO 0araThOX BaYKIIMBHX CTOPIH JFOICHKOTO OyTTS. Sk
3a3Hadae (inocod M. H. Enmreiin, icHyBaHHS JIOAWHE HE TUTBKK "CKIIamaeThes 3 pedeit’, ane i B 3HAUHIN Mipi
"BigmbmBaerbcss B HuX" [1: 305]. ItydHo cTBOpeHiI MaTepiaidbHI NpeIMETH HECYyTh Ha Co0i1 BiIOMTOK
YKUTTEMISITBHOCTI JIFOJICTBA, COIIAIbHO-ICTOPUYHUX OCOOJMBOCTEH €MOXH, BiATBOPIOIOTH HAIlIOHATBHUN KOJIOPHT,
110 POOUTS iX BOXKJIMBUM KOMIIOHEHTOM MaTepialbHOI KyJIbTYypU HapOLy.

Y mporieci iCTOpUYHOTO PO3BUTKY (DYHKIIOHAILHE HABAHTAXKEHHS PEUi IMOCIIIOBHO 301IBIITYBAJIOCS — BiJ CYTO
YTUITAPHOTO JI0 TOTO eTaly, KOJH piu "yBillula B cakpajbHy cdepy 1 cTana 4aCTUHOKO XYAOXKHBOi cUcTeMH"
[2:252]. sBumia matepianbHOI KYJBTYpH CTald IPEAMETOM MHCTEITBA, 30KpeMa cjoBecHoro. Ha mymky
JI. T'iH30ypr, 300pakeHHS B JIITEpaTypHUX TBOPAX 00’ €KTHBHOI peabHOCTI B 11 KOHKPETHO-IIPEIMETHUX (opMax €
OJTHUM i3 IUISIXIB peasi3allii ClIOKOHBIYHOI MOTPEOH JIIOAMHY BitoOpa3nuTH "eMmipiro cBoro icHyBanHs" [3: 102].

[ounnaroun 3 X VIII cTomiTTst MHCEMEHHNKH BCE YacTillle 3BePTalOThCs JI0 BiOOpaKEHHs NiHICHOCTI B )KUTTEBO
JOCTOBIpHUX TPEAMETHO-KOHKpeTHUX (opmax. 3o0paxkeHHs cBity pededt (mami — CP) crae BaIMBUM
KOMITO3HIIITHAM €JIeMEHTOM XYIO0KHBOTO TBOPY, HEOOXIIHOIO YMOBOKO HOTO XYHOKHBO-ECTETHYHOI HLTICHOCTI.
[lix BIIIMBOM aHTPOIIOLEHTPUYHMX 3aKOHIB MHCTEITBA BiIOYBAa€ThCS PO3MHUPEHHS (DYHKIIOHAIBHOTO CIIEKTPY
omucie CP: mpeametHi o0Opaszu ¢opmyroTe (OH JiTepaTypHOi Aii, MPOCTOPOBO-4ACOBHH KOHTHHYYM TEKCTY,
BIATBOPIOIOTH MICIIEBHH, ICTOPUYHIMN, HAIIOHATBHUHA KOJOPHUT, a TAKOK CTBOPIOIOTH XapaKTEPOJIOTIYHUN MTOPTPET
NIEPCOHAXKIB, BIJOOPaXKAIOTh 1X NMCUXOJIOTIYHUI CTaH, HA0YBaIOTh CUMBOJIIYHOTO IEPEOCMHUCIICHHSL.

EBouttomiiiHi 3MiHN TI03HAYAIOTHCSI TAKOXK HA MOBHIW opraHizauii 300paxeHHs: CP. Po3BUTOK ONMCOBOI TEXHIKH
NPOTIKAE, 3 OAHOTO OOKY, ITiji BIUIMBOM 3MiHM CTHJILOBHX HAIPSMIB y JiTeparypi i MUCTEUTBi, BU3HAYAETHCS
ICHYBaHHSIM 3araJIbHUX IPHUHIMIIB BiT0OpaskeHHsI IHCHOCTI, a 3 IHIIIOTo — CrocoOK 300paskeHHsT (POPMYIOTHCS ITij
BIUTMBOM TBOPYOI iHAMBITyaIbHOCTI aBTOpa, 0COOJIMBOCTEH HOTO 1HANBIIyaJIbHOTO CTHIIIO.

OnHi€l0 3 OCHOBHMX CTHJIICTMYHHUX SIKOCTEH, $KI BH3HAYalOTh XapakTep 300pakeHHS, € JWHaMiKa.
[TucbMeHHUKH HE BiZpa3y OBOJIONUIM YacOBOK IEPCHEKTHBOI i MUCTELTBOM JHHAMIYHOTO 300pakeHHS
TIEPCOHAXKIB, TIPHPOIN 1 CBITY peuei, Ieil mporiec, SK 3ayBaXylOTh HAYKOBIIi, TpUBaB AoBruil ac [4: 80; 5: 174].
CTaHOBJICHHS CIIOCOOIB CTBOPEHHS AWHAMIYHOTO ONHUCY € 0E€3YMOBHO Ba)XKIMBOK YaCTKOK 3arajbHOi KapTHHH
eoxronii 300paxkenHss CP y XymoxHidl JitepaTypi, ToMy HOTpeOye I'PYHTOBHOTO JHTBICTHYHOTO aHANi3y B
KOMIUTEKCI 13 OCTIKEHHSIM CTPYKTYPH i CEMAaHTHUKH OIHCIB.

AHani3 ocTaHHIiX aociaimkeHb i myOuikauiii. 300paxeHHs MarepiaqbHUX apTeakTiB BXKe TPHBAIHN Yac
3HAXOAUTHCS Yy LIEHTPI YBard JiTepaTypo3HaBLiB. Bennkuii BHECOK Yy JOCHIIKEHHS POOIeMH 3pOOMIIH 30KpeMa
taki Bimomi Bueni, sk C.C. ABepiHueB, E. Ayepbax, P.bapr, O.M. Becenorcbkuii, B. M. XKupmyHcekuid,
0. O. Kopa6usoB, . C. JlixauoB, €. M. Meneruncokuii, C. B. lllemynoBa Ta iHmi. Y po0oTax LUX HAyKOBIIB
JIOCTI/DKYETBCSI B3a€MO3B’SI30K TPEAMETHHX O0pa3iB 3 IHIIMMHM OOpa3sHHMH CHUCTEMaMM XY/IOXHBOTO TBODY,
IHIIMBITyaJIbHIM CBITOOQUEHHSIM IIMCbMEHHHKA Ta CTWJILOBUMH HANPSIMKaMH B JIITEpaTypl Ta MACTELTBI.

Y HU3MI JiTepaTypo3HABUMX JOCIIKEHb YaCTKOBO PO3TIISIAETHCS IMHTAHHS MPO EBOIIOIII0 MOBHHX 3ac00iB
300paxkeHHs CP, 30KkpeMa BKa3zyeThCsS Ha CBOEPIMHICTH OMHCOBOI TEXHIKM PI3HUX JITEPaTYpHHX €MOX, sSKa
BUSIBIISIETBCSI B XapaKTepi BUAUICHNX CEMAHTHYHHUX O3HAK ITPEAMETa, 3ac00ax JOCATHEHHSI HAOYHOCTI 300paskeHHS
tomo (muB., Hanpukiaan, podoru O. 1. binenskoro, M. K. I'es, I'. M. ITocnenora, B. €. Xamizesa, O. I1. Uynaxona,
Ta 1HIIUX).

Y JiHTBIiCTHIN JOCTIHKEHHS MOBHOI opraHizamii 300paxkenHss CP crpsiMoByBanocsi, mepenycimM, Ha aHali3
TEKCTOBHUX (DYHKIIIH, CHHTAaKTHKO-TPAMaTHYHUX Ta JIEKCUKO-CTHIIICTHYHUX OCOOJIMBOCTEW ONMUCY Ta MPOBOAMIOCS
NEPCBAKHO B CHHXPOHIYHOMY acmlekTi (muB., Hanpukiaa, pobotu M. I1. bpanmec, A. 1. JlomariHeBa,

© KoBaawona T. I1., 2019
70



Dinonoziyni nayku. Bunyck 1 (89).

B. A. Kyxapenko, JI. B. MycatoBofi). Jlesiki acTieKTH TeXHIKA JHHAMIYHOTO 300paskeHHS PO3TIIAIICS B KOHTEKCTI
aHaJi3y KOMIIO3UIIHHO-MOBIICHHEBOI (OPMH " THHAMIYHUIA oric'.

MerTa cTaTTi — pO3IJITHYTH CTAHOBJICHHS IIUIIXIB CTBOPEHHS AWHaMiqHOTO orncy CP B aHTMIHCHKil XymoxXHii
mpo3i XVIII-XX cromite. IIpeaMeToM IOCTiIKEHHS € KOMIO3HIIHHO-CTPYKTYpHI Ta JIEKCHKO-CEMaHTHJHI
3aco0M AMHAMI3alill 300paXKEeHHS.

BigMiHHOIO 03HAKOIO KOMITO3WIIHHO-CTPYKTYypHOI MoOynoBu 300paxkenHss CP y xynoxuix tBopax XVIII
CTOJITTS € TIePEeBaKAHHS CTATUYHHMX PO3TOPHYTHX OIMCIB 30CEpePKeHOi cTpyKTypu. IIpoTe Bxke B el mepion
CIIOCTEPIraéEMO OKpeMi BHINAJKH PO30CEPE/KEHHS CTPYKTYPU OINKCY Ta BHAUIEHHS B JUCTaHIIHOBaHMX
(parMeHTax pi3HUX CEMaHTHYHHUX O3HAaK 300pakyBaHOro rpeamera. 3okpema B pomani [aniens [dedo "Robinson
Crusoe", IEHTPAIBbHOIO TEMOIO SIKOTO € 300paKEHHS JTiH JIIOJJMHU, CIIPSIMOBAHHX Ha MEPETBOPEHHS JIUKOT ITPUPOIH,
aBTOP HEOJHOPAa30BO 3BEPTAETHCS 10 omucy sxumia PobGinsona Kpyso, xapakrepu3yroun HOro crodarky sk
HarpoMapkeHHs peueit ("a confused heap of goods" [6: 84]), 3rogom sk BHopsakoBaHe XUTIO ("everything was
put in order"” [6: 98]) Ta 3pemToto sk KoMpopTHE Miclie I poKuBaHHS ("a perfect settlement ... it rendered
everything about me so comfortable" [6: 160]. 3icTaBneHHs O3HAK, II0 TIO3HAYAIOTH Pi3HUN CTaH 300pa’KyBaHOTO
00’€KTa, CTBOPIOE IMHAMIYHY KapTHHY CEPEIOBHIIIA.

VY tBopax XVIII cromiTrs craTnuHMii XapakTep OUIBLIOCTI ONKCIB BH3HAYA€THCS JTOMIHYBaHHSM 30BHILIHBOI
TOYKH 30pY CIIYHOT0 OIMOBiIaya, KU 300paXye peabHICTh, A0CTParyrOUYch B Hei B yaci Ta mpoctopi. Bunaaku
nepexoy BiJ 300pakeHHsI 3 TOYKH 30py €IMiYHOrO OMNOBiJlaya /0 300paXKeHHsI 3 TOYKU 30py Oe3M0CepeIHHOrO
crniocrepiraya (B TepmiHosorii b. A. YcrieHchKoro — 30BHIIIHBOT 1 BHYTPILIHBOI TOYOK 30pYy) HOCSTH €Hi30IUYHUI
xapaktep. PosrisiHemo npukian 3 pomany Jlxonarana Ceidra "Gulliver’s Travels":

1) I turned back, and perceived a vast opague body between me and the sun, moving towards the island: it
seemed to be about two miles high ... [7: 150];

2) As it approached nearer ... it appeared to be a firm substance, the bottom flat, smooth, and shining very
bright ... [7: 151];

3) ... it advanced nearer, and I could see the sides of it encompassed with several gradations of galleries and
stairs, at certain intervals ... [7: 151].

Habmmxennst 06’exra (JIETIOYOT0 0CTpOBa) A0 CIIOCTepirada Jae 3MOTy MPEICTaBUTH HOTO PI3HUMH IIAaHAMH —
3arajbHUM, 10 (iKCye juiie KOHTYypu 00’ekta (1), Ta 30UIBIICHUM, IO Ja€ 3MOTY JICTANbHIIIC 300pa3uTH HOro
CTpyKTYpy (2, 3). 3acTocyBaHHS TEXHIKM MOHTa)Xy IPHUBHOCHTH B JIAaHWI ONKC €JIEMEHT JWHAaMIKH Ta Hajac
300paKCHHIO OLIBII PEaiCTUUHOrO XapaKTepy, OCKUIBKU BioOpaxkae mporec 0e3mocepeHbOro CroCTEePEKEHHS
IIMCHOCTI.

Cxoxxuii npukiIazn quHaMizanii 300paxennst CP 3naxoaumo B pomani "The History of Tom Jones, a Foundling”
I'. ®inpinra. HaGmwmkeHHS Tepos 10 He3HaoMOI CIOPYAM CYNPOBOKYETBCS YKPYIHEHHSM IUIaHy MOKasy.
Crouatky 00’€KT TOKa3aHO 37ajleKy sK ukepeno cBitia ("They now discovered a light at some distance, to the
great pleasure of Jones ..." [8: 590]), y HacTyITHOMY (parMeHTi IepeaaHo 3ByKoBi BpaxkeHHA (" ... they heard ... a
strange noise that seemed to proceed from some instrument” [8: 590]), 3pemITol0 CKOPOUEHHS AWCTAHLIT
YMOXKITHBIIOE iieHTHdikalito 06’exta ("This Jones perceived to be no other than a barn where a great number of
men and women were assembled ..." [8: 591]).

VY pomani "The Expedition of Humphrey Clinker" T. CmoserTa, npencraBHuka mi3Hboro [IpocBiTHHIITBA
JuHaMi3aris 300paxeHHss CP ocsAraeThbes MIUISIXOM 3iCTaBJICHHS OLIHHUX TOYOK 30py TepoiB. Y po30cepeKeHUX
(parMeHTax Omucy MICT, SKUMH IOJOPOXKYIOTh Tepoi, NPEJCTaBICHO IMPOTHICKHI CY/KCHHS NPUXUIbHUKA
naBHUHU MeTbhto bpam6na Ta #oro 10HOT IUIEMIHHHMIY, SIKa 13 3aXBaTOM CIIpHiMae BCce HOBE:

Bath: "noise, tumult and hurry” [9: 62] — "All is gayety ... the splendor of dress and equipage" [9: 67];

London: "an overgrown monster" [9: 118] — "the wonders of this vast metropolis" [9: 122];

Vauxshall: "a composition of baubles, overcharged with paltry ornaments, ill conceived" [9: 119] — "the
pleasures of Vauxhall ... the variety of beauties" [9: 124].

Tennenmis no auHaMizarii 300paxenHs CP mocumoeTbest y TBopax XIX CTOMITTS, 0 OB’ A3aHO, TIEPEAyCiM, 3
JTUHAMI3aIier0 TOYKH 30py Oe3mocepenuporo crmocrepirada. Takxwmit mpuitom [, C. JlixadoB o0OpazHO Ha3uBae
ormmcoM 3 mo3umii "moauHu, sika nporymroetses’ [10: 264]. OcobamBo YacTo meil MPHIOM 3aCTOCOBYETHCS B
TOTHYHHX POMaHaX, B SIKMX MOIIMPEHNUM € MOTUB IOCIHiKEHHS repoeM "crpamHoro cepemosumia’. Leit MmoTus
CITyTye JUIsS MATPUMKH atMOC(epH 3arpo3u i TAEMHHYOCTI, CTBOPEHHS HEOOXiTHOTO €MOLINHHO-IICHXOIOTIYHOTO
ToHy omoBii. [Tepexia Ha BHYTPIIIHIO TOUKY 30py CIIOCTEpiraya I03BOJISE MPEJCTABUTH 00 €KT PI3HUMH IUIAHAMH,
HaIpUKIIaI;

"... in another part lay a confused heap of things, which appeared to be old lumber. She went up to it and
perceived a broken bedstead, with some decayed remnants of furniture, covered with dust and cobwebs ... she ...
saw something falling gently among the lumber. ... It was a small roll of paper tied with a string and covered with
dust" [11: 128].

CrocoboM IuHami3allii JaHOTO ONUCY BHCTYIAE TEXHIKa MPOrPECHBHOIO MOHTAXY — IOCTYIOBE YKPYITHEHHS
IUTaHy TIOKa3y: TepoiHs 0aYnTh CIIOYATKy KYIy pedeil, 3rofoM 3JaMaHHui KapKac JIKKa Ta 3pEIITO0 MaeHbKHN
3rOpTOK mamepy. Takuii mpuiloM Hagae 300paKeHHIO EMOIMHOI HANpy>KEHOCTi, CTBOPIOE IHTPHTY, a TaKOX
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3aJIy4ae caMoro YUTaya B MPOLIEC CIIOCTEPEIKEHHSL.

[e Gimpmmoro 3Ha4ueHHS y TBopax XIX cTomiTrs HaOyBae TEXHIKa KOHTPACTHOTO 300pa)XCHHS, sIKa 0a3yeThCs
Ha TOMIMPEHIM y MoeTHri poMaHTW3My omo3uiii "cBiTio-tempsiBa". Tak, B ommcax MaeTKy TOJIOBHOTO Tepos
pomany "Jane Eyer" EmBapma Podectepa cmowaTky akmeHTyeThcs o3Haka "temHui": dark, gloom, gloomy,
imperfect light, feels like a vault, as if they belonged to a church. 300paxeHHss OyIWHKY MiCJs MOBEPHCHHS
rocroiapst OyayeTbcsi Ha Oararopa3oBoMy HOBTOpI KOHTPACTHOI O3HaKu — "cBimnmid": shining, bright, lit, light,
glow, ruddy shine, radiance, radiant, bright, brightness, flashed, glow. 3icTaBieHHS TPOTUIICKHIX O3HAK CTBOPIOE
JMHAMIYHY KapTHHY CEPEIOBHINA Ta BOAHOYAC BUCTYIIA€ IMIUTIIMTHIM 3aCO00M XapaKTEPUCTHKHU I'eposl.

TexHika KOHTPAaCTHOTO 300pa’keHHsI 3aCTOCOBYEThCSl Takoxk y pomai E. 'ackemn "Mary Barton". B ommcax
JKHUTIa poauHu BapToH Ha MOYATKy OMOBi/I BUALICHO 03HAKY "sckpaBuil": glowing, blue-and-white, gay-coloured,
bright-green, yellow glare, ruddy, crimson. Y 300paXeHHI OcCeli MiCII TParidyHUX IMOiH B XKUTTI TePOIB JOMIHYE
O3HaKa "TeMSHUM, ToxMypuit'": dingy and comfortless, dingy, dreary-looking.

BaxmmBoro oco6muBicTio TBOpiB XIX CTONITTA CcTa€ MmosiBa MCHXOJIOTI30BaHUX OIMKUCIB, 3a0apBICHUX HACTPOEM
Ta eMouisMH IepcoHaxka. 3okpema Y. JlikkeHC BBakaB, IO Te, SKAM JIOAWHA OauyuTh OTOUYYIOUHMH CBIT, €
MIPOEKII€I0 11 BHYTPIIIHBOTO IICHXOJOTIYHOTO cTaHy [12: 58]. OcoOMMBO MOMMPEHOI0 TEXHiKa MCHXOJIOTi3arlii
300paxenHst CP crae y TBopax kinug XIX cromitrsi. Tak, y pomani T. T'apai "Tess of the d’Urbervilles" npenmerne
OTOYEHHSI 300paXKYEThCS 4epe3 MPU3MY CHPUHHSATTS reposi, SKU 3HAXOJMTHCS B CTaHI CHIBHOIO JyLIEBHOTO
XBHJIFOBAHHSI:

That dairy house, so humble, so insignificant, so purely to him a place of constrained sojourn ... what was it
now? The aged and lichened brick gables breathed forth "Stay!" The windows smiled, the door coaxed and
beckoned, the creeper blushed confederacy [13: 214];

But the complexion even of external things seemed to suffer transmutation as her announcement progressed.
The fire in the grate looked impish — demonically funny, as if it did not care in the least about her strait. The fender
grinned idly, as if it too did not care. The light from the water-bottle was merely engaged in a chromatic problem.
All material objects announced their irresponsibility with terrible iteration [13: 297].

3aco00oM TICHXONOTi3alii HaBEeACHUX OMNFCIB BUCTYMAIOTH MeTadopH, SKi HAIUISIOTH pedi 03HAKAMH JKHUBHX
ICTOT — 3JaTHICTIO pearyBaTH, BUPaXaTH €MOIlil W CTaBIIEHHS, MUCIUTH, BTLUTIOBATH HaMipu: breathed, smiled,
coaxed, beckoned,blushed confederacy, looked impish, did not care, grinned idly, was engaged, announced their
irresponsibility. 3aBasku nepcoHi(iKalisiM 300pakeHHs] HACHUYYEThCS IHTCHCUBHMM BHYTPILIHIM DPyXOM, SKHi
MIICHITIOE EMOIIMHUI CTaH reposi.

Po3BUTKY TeXHIKM JHUHAMIYHOTO ONHWCY CHpHSE TaKOX PO3MIMPEHHS MATITPH 3ac0o0iB CTBOPEHHsI 30pPOBOI
HaouHocTi. [TMChMEHHMKH LILOTO TEpioy MIMPOKO BUKOPUCTOBYIOTH KOJIOPUCTHYHI €MITETH, SIKi TO3HAYaIOTh HE
TUTBKA OCHOBHI KOJBOPH, 4 W IX BIATIHKH Ta TOEJHAHHS. 300pakeHHS MIHIMBHX HPUPOTHHUX BIACTHBOCTEH
KOJIbOPY J1a€ 3MOTY BiOOpa3sUTH 3MiHHU CepPeIOBHINA, TIEpeaTH iICHYBaHHS NpeaMeTiB y daci: "Through the whole
building white had turned yellow, yellow nearly black; and ... it had slowly become a dark gap" [14: 398].

300pakeHHs KUTTA B HOro 6araTorpaHHOCTI W JWHAMII YTBEPKYETHCS SIK TOJIOBHUN MPUHIWN Y JIiTeparypi
XX cromirrs. [Hommpenum cnocobom muHamizamii 300pakenas CP, sk 1 B momepenHiil mepiof, € BinoOpakeHHS
KOJIOPHCTHYHHX BIacTHBOCTEH peueit: "The lights change, glow, fade, gold, rose, violet" [15: 677]; "... the light
and shadow, which now made the wall grey, now the bananas bright yellow, now made the Strand grey, now made
the omnibuses bright yellow" [16: 152].

[HmmM (akTopom, 1110 BUKIIMKAE JUHaMi3alio 300paxenHs CP, ctae po3mmpeHHs Kojla CEHCOPHHUX 00pa3iB —
OKpIM BI3yaJIbHUX ONWCH HACHUYYIOTHCS aKyCTHYHHMHM, TaKTHJIBHUMH Ta OJ(akTopHUMH oOpazamu. Tak, y pomaHi
k. Jxoiica "Ulysses" akycTuuani oOpasu, mepenani 3a JOIMOMOTOK 3BYKOHACIITYBAIBHOI JICKCUKH, 3BYKOBOTO I
JICKCUYHOTO TTOBTOPIB, CTBOPIOIOTH JTMHAMIYHY KapTHHY Micta: "The bells of George’s church. They tolled the hour:
loud dark iron. Heigho! Heigho! Heigho! Heigho!" [15: 89]; "The machines clanked in threefour time. Thump, thump,
thump" [15: 151]; "Clock whirred ... Clock clacked ... Clock clacked" [15: 312]; "Far in the grey a bell chimed.
...Cuckoo. Cuckoo. Cuckoo"[15: 499].

IMucemennni Bipmxunis Byng ommcye xapakrepHe 1t ypOaHICTUIHOTO TMEH3aXy IEperrIeTiHHS 3BYKiB Ta 1X
MIHJIMBI TOHANBHOCTI: "... an incredible pause, a suspense ... before Big Ben strikes. There! Out it boomed. First a
warning, musical; then the hour, irrevocable" [16: 4]; "It was precisely twelve ... by Big Ben; whose stroke was
wafted over the northern part of London; blent with that of other clocks, mixed in a thin ethereal way with the clouds
and wisps of smoke and died up there among the seagulls" [16: 103].

30UTBIICHHS TUTOMOT Baru JJMHAMIYHHX OIKCIB BiIOYBAETHCS TAKOXK 3aBJISKYU MOETHAHHIO CCHCOPHUX 00pa3iB, M0
Bi/IOBizae KiHeMarorpadivHiii TexHini "BepTrkaabHoro MoHtaxy" (tepmin C. Eifenmureiina), Hanpukma;:

1) Lying awake, the floor creaked; the house was suddenly darkened ... [16: 35];

2) It was quite empty except for some old rotting sacks and boxes. It echoed a little. The mud floor was as hard as
cement, though cracked here and there ... [17: 143];

3) There was a skull on the desk and a strange solemn smell in the room like the old leather of chairs [18: 56];

4) Through the port-hole the houses sparkled like mica in the haze of heat. The cabin smelt closely of women, of
powder, nail-varnish, and night-dresses [19: 206];
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5)The room in the hotel with hunting pictures. Stuffy it was. Sunlight through the slats of the Venetian blinds
[15:121].

VY HaBeneHux (parMeHTax CHOCTepiraeMo MeperuieTiHHs Pi3HOIIAHOBUX CEHCOPHUX 00pa3iB — aKyCTHYHHX 1
3opoBux (1), 30poBHX, aKyCTHUHHX 1 TakTHIBHUX (2), 30poBux Ta ondaxtopHux (3, 4, 5). IlomiceHcopHe
300payKeHHS CTBOPIOE "eeKT MPUCYTHOCTI" — LJIFO31F0 3HAXOHKECHHS BCEPEIHHI 300paKyBaHOi TIHCHOCTI.

Crhin TakoK BiI3HAYMTH, IO HA IMpolec auHamizarlii 300paxkeHHs CP BIUMBae pO3IMIMPEHHS KoJia
300paxyBanux apredaxrtiB. B ypOaHicTHUHMX nei3axax (irypyroTs 30KpeMa TPaHCIIOPTHI 3aCO0U, CTBOPIOIOTHCS
KiHECTeTHYHI 00pa3u 00’ €KTIiB, HAPUKIIA;

Then suddenly, as a train comes out of a tunnel, the aeroplane rushed out of the clouds again, the sound boring
into the ears of all people ... and the bar of smoke curved behind and it dropped down, and it soared up and wrote
one letter after another — but what word was it writing? [16: 23]

JuHamizanisis HABEJICHOTO OIUCY JOCATAETHCS 32 PAXYHOK CEMAaHTHKHU JICKCHYHHX OJHWHHLB — JIECIIB, IO
O3HAYalTh PyX Ta Ail0, a TAKOXK 338 PaXyHOK CHHTAKCHMYHOI MOOYIOBH TEKCTY — BXXMBAHHS KOPOTKUX PEUCHB,
napajeinbHUX CHHTaKCHYHUX KOHCTPYKLIH, IPUHOMY IOJICHHIETOHY.

BucnoBku. EBomronig niHrBicTHYHMX 3ac00iB 300pakenHss CP B amrmiiicekiil xymoxHiit mposi XVIII-XX
CTOJIITh BiJJOOpa)Ka€ThCs B MIHJIMBOMY CIIBBIIHOIICHHI €JIEMEHTIB CTaTUKU W auHamiku. Y TBopax XVIII
cromitrst 300paxenHs: CP Oynyerbcsi mepeBa)kHO Ha BHIUICHHI CTaTHYHMX, aTEMIOpPAIbHUX O3HAK pedi.
JuHamika pocsracThesi LUIIXOM 0OaraTopa3oBOi eKCMo3WIii 00’€kTa, 3MIHM IUIaHy II0Ka3y, 3iCTaBJICHHS
MIPOTHJIEKHUX OLIHHUX TOYOK 30py. OCHOBHMMH criocoOamu JuHamizanii 300paxenns CP y miteparypi XIX
CTOJITTS BUCTYNAIOTh NPUHOM MOHTaXy, ITepCoHi(iKallisi HEKUBOI MIPUPOAN Y TICUXOJIOTI30BaHUX OIHCAX, TEXHIKa
KOJIOPUCTHYHOTO 300paKE€HHs, BUKOPUCTaHHs PUHOMY KOHTpacTy. ¥ TBopax XX CTONITTS aKLEHT POOHMThbCS HA
300pakeHHI MIHJIMBUX (DI3SMIHMX BIACTHBOCTEH KOJBOPY, CBITJIA i 3BYKY, NOETHAHHI Pi3HOIUIAHOBHUX CEHCOPHHX
00pas3iB, 300paXeHHi IPEAMETIB y CTaHi pyXy.

IlepcnekTBa OCHI/KEHHS, HAa HAIl MOTJISAI, TOJSArae y BUSBJICHHI MOJNANBLIMX CBOJIOLIMHUX 3MIiH Y
crioco0ax cTBOpeHHs AuHamigHoro ornucy CP Ha MaTepiani XyZ0KHIX TBOPIB TOCTMOJEPHIZMY.
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Koesanesa T. I1. Cnocoowvt ounamusayuu uzooparxcenusn 6euiHo20 MUpa 6 AH2AUICKOU Xy00HceCn8eHHOU
npo3ze XVIII-XX eekoe.

B cmamuve uccnedyromes cnocodvi ounamuzayuy u306paxscenuss UCKyCCmeenHo cO30aHHbIX MATNEPUATLHBIX
00beKMO8 8 OUAXPOHUYECKOM ACcneKme. YCMaHo8neHo, Ymo 0CHOBHLIMU PaKMOopamu OUHAMUIAYUY ABTAIONCS
u306padcenue npeoOMemnHo20 MUpa ¢ GHympenHeti MouKu 3penus, Ymo 0enaen 603MOICHbIM 6apbLUPOBAHUE
NIAHA NOKA3A, UCHONL308AHUE NPUEMA KOHMPACMA,; 00yulesneHie npeomMemos; uzoopadiceHue usMeHAIOUUXcsl
Qusuyeckux ceolicms npeomMemos, 6 YacmHOCMU Y8ema U 36yKa, coeOuHeHue CeHCOPHbIX 00pa3os. Buiasnena
POJIb YKA3AHHBIX CPEOCME 8 AH2IULICKUX XY00oicecmeenubix npousgedenusx XVII-XX eexos.

Knroueswie cnosa: OMLZXPOHM}Z, 661/I4Hblﬁ Mup, ouHamuyeckoe onucaHue, 6HeutHAA /GHympeHH}lﬂ moyKa 3peHusl,
npuem monmasica, Kohmpacm, NCUXoji0cus3uayust OnuUCanusl, CeHCOprlﬁ 06p£13, nOJUCeHCopHoe M306panC€Hu€.

Kovalyova T. P. Means of Dynamization of Man-Made Nature Description in the English Fiction of the 18-
20th Centuries.

In the process of literary development descriptive techniques undergo changes determined by different factors.
Dynamics is an important dimension to take into consideration in order to get an objective picture of evolutional
changes of man-made nature description in the English fiction of the 18-20" centuries. It has been stated, that
language means of dynamization are influenced to a great extent by the narrative perspective. In the novels of
the 18th century most descriptions are presented from the point of view of the epic narrator and are
characterised by lack of change and movement. Description from the dynamic point of view of a direct observer,
who changes his position and sees objects from different distances and perspectives, is only sporadically found
in the novels of this period. This is a technique often employed in the novels of the 19th century to create stylistic
effects. Contrast is another device through which writers dynamize the image of material objects. In the novels
of the 18th century contrast is based on the opposition between evaluative opinions, in the Romantic period it is
often based on the opposition "light-darkness". The authors of the 19" century also tend to personify inanimate
objects thus creating dynamic psychologized images of them. Colour is widely used by the writers of the 19-20"
centuries to convey changeable properties to artificial objects. In the fiction of the 20" century descriptions often
combine different types of imagery — visual, auditory, olfactory, tactile and kinesthetic. The rapid change of
sensory images creates a dynamic picture of reality.

Key words: diachrony, man-made nature, dynamic description, external / internal point of view, montage
technique, contrast, psychologized description, sensory image, polysensory imagery.
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