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A HEALING SOURCE OF CHILDREN’S LITERATURE

The diverse activities by writer Olena Pchilka, her great contribution to the development of the children's
literature, Ukrainian home education are disclosed in the article. She has played an important role as an
organizer, publisher of the children's literature in Ukraine in the midst of a crucial period of the late XIX — early
XX centuries. She was a whole literary institute in one's personality, an inexhaustible source, which generously
healed and inspired. In circumstances where the national culture desperately needed education, Olena Pchilka
has played a unique role by mobilizing all forces for the creative development of native words. For example, the
author's own family has developed and applied those ideological and educational principles, which, in her
opinion, it was necessary to put in the foundation education of Ukrainian youth. Olena Pchilka authored a large
number of poems, short stories, dramas, translations for children. Children's problems and national patriotic
education occupied a special place in the creative activity of the writer. She made many exclusively to bring into
reality the national parenting. Despite a ban by the Russian Empire learning and education in Ukrainian, Olena
Pchilka has created a good base for learning Ukrainian children in a spirit of national patriotism.

Key words: century, children’s literature, future, period, national teaching, children’s play, folk art, epoch,
people, clan, mythology, history.

The purpose of the article is to complete the historical and literary children’s pedagogy of Olena Pchilka,
her great participation in the literary process of the second half of the 19th century.

The main material of the research. Olena Pchilka lived and worked in a period which was very important
in the development of Ukrainian children's literature and pedagogy. Due to numerous oppressions and
prohibitions, the national pedagogy of the writer consolidated her position through the development of the
Ukrainian language, Ukrainian children's literature, folklore, books, scientific information about nature and the
surrounding world — all these formed the Ukrainian child and his or her wide world perception.

Conclusions and perspectives of further research. The article deals with the systematic analysis of literary
children's heritage of Olena Pchilka and examines the writer's work. This approach makes it possible to
determine the place and function of the artistic heritage of Olena Pchilka in the literary process of the second half
of the 19th century.

The researches in the article are important for further theoretical comprehension of the complex of important
literary problems of the second half of the 19th century (the teaching and the innovation in the literature, etc.): in
the formation of a scientific literary paradigm in the work of Olena Pchilka.

Olena Pchilka lived and worked in a period which was especially fatal in the development of Ukrainian
children's literature and pedagogics. In spite of the many defenses and oppressions, the national pedagogics
asserted its views due to the work of its supporters: Kh. Alchevska, B. Hrinchenko and others. Often, the
enthusiasm of these selfless people has been overcome, it would have been impossible, to impose obstacles.

Olena Pchilka understood that the development of the Ukrainian language contributes to the evolution of the
Ukrainian children's literature; therefore, she fought against the prohibition of the Ukrainian language in schools.
Just in 1904, at the celebration of the 35th anniversary of the literary activity of 1. S. Nechuy-Levytsky, after
finishing the celebration the participants of the evening, signed a resolution in which it was conceived that the
defense of the Ukrainian language deprives not only the Ukrainian intellectuals of the opportunity to express
their thoughts, but also takes away from the people the only means for the later world in their native language,
that is why in Ukrainian society is chasing darkness and ignorance.

The circle "Literature" or "Pleiades of Young Ukrainian Letterateurs” became an important stage in the
cultural life of Ukraine. Its activities are known since 1889. And again, among those who headed the circle, we
can see Olena Pchilka, M. Lysenko, M. Starytsky. "Pleiades" became the school for a new generation of the
Ukrainian ideas. The members of this educational and creative center were not only children of well-known
people such as Lesya Ukraninka, L. Starytska-Chernyakhivska, Mikhailo Obachniy (Kosach),
Gritsko Grigorenko (O. Sudovschikova). A. Avrakhov said: "that was a branch of a new school of self-
improvement of the initiating young people, where about thirty "Pleiadians" were learned and they had expressed
themselves as creative persons" [1; 7].

The leaders, full of experience and age, have never been attracted to the teaching of young people. They have
been equally involved in literary competitions and discussions. The young people were perceived as "the flesh
from the flesh, the bone from our bones" (Olena Pchilka). The circle existed as a great spiritual family, which
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was aimed at the formation of a self-determined, national creative personality. The spiritual growth of each of
the members was the great deal of all, and the spiritual growth of the publicity became a constant achievement of
everyone. Olena Pchilka with her elder like-minded friends brought the young people to work, to a responsibility
for the future of the nation.

Thus, the Ukrainian wing of circle, which included Olena Pchilka, contributed to the spiritual uplift of the
Ukrainian people by means of encouraging the Ukrainian literary and artistic works of young talents. Olena
Pchilka gave the urgent need to the young writers, artists and painters. Collecting and learning national
Ukrainian creativity was those that were close to the heart of this woman.

The creative activity of the writer-patriots was directed at the educating of young Ukrainians. This activity is
still being underestimated in the context of nation-building construction of Ukraine. O. Kosach gave alive,
organic principles of the education, her creative pedagogics is based on the healthy codes of the national
morality, on the harmonious influence of the blessed Ukrainian nature, on the admission of a deep national
tradition, mythology [2: 54; 24].

Consequently, Olena Pchilka paid a lot of attention to the romantic element in the education: after all, she
thought that a dream in the wonder is the main idea. It is hard to argue that in this aspect, the literary classic can
serve as the most exact proof. O. P. Kosach used the classical literature in the education of some children. It gave
its effects: literary romantism exited the little readers and inspired them for interesting and creative games. Later,
as it was confirmed in the creative fate of Lesya Ukrainka, it could also turn into an incredible interest to the
world issues and inquiries in her own creativity [3: 83].

The writer opened the life-giving folk sources to the children, awakened the creative artifacts in the children
souls, stimulating creative imagination and fantasy. The evolution of the essence of the creative pedagogical
approach of Olena Pchilka is the romantic exaltation and the poetization of the children souls.

The problems of children's writing and children's reading were invariably actual for Olena Pchilka. Personal
pedagogical experience was transferred to the Ukrainian situation. This situation was needed for the working
hands and bright heads.

The understanding of O. Kosach's children reading can be traced back to many aspects of her creative
biography. The writer did not make such children's books, which were focused only on the passive perception of
reality. Frankly speaking, she did not congratulate the folk tone of the adults when they talked with children,
they replied to the different curiosities. These were the main ideas in all books for children of that time.

Olena Pchilka thought that interesting and useful book is the best present for a child. That is why she often
gave them for her children and the children of her friends as gifts. B. Komarov remembered the visiting of
O. Pchilka to Odesa well / He wrote that she always brought a book as a present: Nadson’s poetry, Dickens's
stories, Andersen's fairy-tales, her own collection and the first works of her children, Mykhaylo and Lesya.

But giving a book as a present was not a purpose for the writer. She was looking for something that will be
worth seeing for the little readers. Olena Pchilka had a certain pedagogical purpose when she was choosing
books for presents. For example, she wants to change children in a particular way or encourage them to think, to
illustrate, to compare, to the truth [5: 140].

Pedagogical lessons were learned by Olena Pchilka when she educated her own children. They served her in
future creation. She reached impressive effects in her work with children. "An attention to spiritual education
provided great efficiency from children. They owed their mother by the love to literature, world history,
speaking foreign languages and development of talents. All children were occupied by doing literary translation
and writing artworks" [4: 246].

Olena Pchilka was an experienced pedagogue and she thought that children should read works which were
full of scientific information about nature and the surrounding world. These persuasions were redefined in the
form of a separate column "Lightness". It existed for the period of the publication of the "Young Ukraine". The
author of this column (O. Pchilka) gave cognitive and scientific material in an available form. This material was
necessary for children to perceive the knowledge of the most logical of the environment. Thus, the young readers
could learn about the nature of the land and the different changes in its surface, about the sea, about volcanoes,
about the coral islands, about the air, the snow, the wind and about the life of animals and tropical plants.

Olena Pchilka thought that children's book should teach to think, to stimulate their own conclusions, to
formulate a worldview and the moral concealment of the younger generation. A personal writing of the works
was so necessary and relevant the actuality because there were not enough Ukrainian-language literature.

When Olena Pchilka was writing for children, she gave her works age features. She was the first who did it in
Ukrainian literature in the end of the XIX-the beginning of the XX centuries. The age and psychological features
were poorly distinguished in those days literature in Ukraine.

The creation for children of Olena Pchilka was so rich and varied. Poems, tales, drama works, folklore
recordings are covered with her. These works are largely deprived of formative didacticism. They are united by
the intention of an author to awaken children’s love to their native land, raise up the good moral feelings, and
learn to see beauty of the world. Most of the works for children were printed in the chapmark "Young Ukraine"
(1908-1914), in the collection "To Ukrainian Children" (1881), in the collection "Thoughts-Laces" (1886) [13],
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in the magazines "Zorya", "Dzvinok" [12]. The part, mostly dramatic works, are preserved in manuscripts [7].
Nowadays the fuller edition of the children's works written by Olena Pchilka was published in 1991 [12].

Olena Pchilka was focused on children's pedagogics and literature and it was not by chance. The writer has
always said that the problem of childhood and education is urgent. In the essay "Educational work", she
convinces the need for a sacrificial work for children. "Because children are dear treasure, they are our hope,
they are our young Ukraine. Whether the child will grow up as a friend or an enemy of Ukraine — it depends on
education" [16]. The great pedagogical experience, the encouragement of the aesthetic sentiments of all children,
contributed to the success of writer’s poems among the small readers. The author of the poetry is well-versed, as
a mummy perceives the lyrical.

In childhood, the soul is opened to a different influence, life-affirmation. "It is known that communication
with the written word directly depends on the language proficiency and literary techniques. Therefore, in the
early school age (the "Cinderella’s age"), a child who, as a reader, still feels uncertain as a reader, needs not so
much her resemblance to the game object as a communicative intermediary" says M. Slavova [17: 59].

The tasks of aesthetic education realized successfully in poetic creations about nature. Reading this stories,
the children become indifferent, believe in the eternity of nature, understand its relationship with a human
("Spring Flowers", "To Children", "To Kids", "Vesna-krasna", "How quickly the summer passed", "Everything
changed ...", etc.).

Olena Pchilka’s world of poetry carries a mighty series of humaneism, kindness and heartfeltness. Olena
Pchilka is able to raise children's feelings of love for each other, the need to help them in trouble, to save
themselves from danger ("Sister and brother", "Ditvora", "Ivasyk", etc.).

Olena Pchilka has written many poems about family. She highly appreciated understanding and decency in
family relationships. Her poems teach to cherish the elderly, appreciate the care of the parents, take care of the
smaller ones ("Mother and Doughter", "Luli-Luli", "Cherries-Earrings", "Sister and Brother", "Neighbors").

It is also necessary to recognize and original peculiarities of the writer, who speak the violent educational
orientation. For example, "Snigur and Schyglyk", "A Butterfly", "A town mouse and a country mouse", "A Cat
and A Cook" and others. These stories contain the wisdom of the nation, they proclaim that a human should not
be comforted by the grief of others, gaining life experience, condemning idleness and swearing.

Among the narrations, special attention is drawn to those in which Olena Pchilka shows the spiritual world of
a peasant child ("Na Khutori", "Sosonka", "A Boy and A Bear", "A Terrible Supper"). She expresses the deep
decency and sincereness of children from peasant families, emphasizing that even today, the hardest living
conditions cannot ruin honest and blessed feelings, reassured them from the elderly, from the nation. Also, the
author condemns heartlessness, insincerity in the attitude to children. The writer wants to help children to
perceive the concept of "human dignity" because in the conditions of the lack of spirituality the soul of people is
not always open to genuine compassion.

All plays of Olena Pchilka were written in the wonderful language. The patriotic content of these works were
amazing. For example, "The Spring Morning of Taras", "The Fairy-Tale of Green Valley", "The Two
Enchantress", "The Happy Day of Tarasic Kravchenko", "The World of Peace", "Kobzar's children" and others.
Only two of them were printed, while others were acting on the stage. They got a great success among young
spectators [8: 114-116].

The cult of the great national poet Kobzar was embodied in the children's drama works of Olena Pchilka.
Almost in all of them the name of Taras Shevchenko is remembered. Either the stories of his works were used or
played out, or characters were talking about the difficult life of the poet. So the writer wanted to bring the
children to the scarcity of an inspired and she would like that he would be the embodiment of the goodness of the
nation.

Nowadays the drama works of Olena Pchilka turn back into active circulation. The review was carried out by
the well-known literary critic P. Odarchenko. His opinion is that the drama works for children "... saw the alive
story, the excellent language, the patriotic content and the moral motives. The peculiar nature of the plays does
not influence on their literary qualities" [11: 68].

Let's pay attention on the typical hero of the children's works of Olena Pchilka. Firstly, it is a strong person
who lives in harmony with the natural morality and is able to tear himself in difficult situations. In the center of a
great number of her works we can see a man with an active lifestyle, purposeful, high-minded and subdivided
with patriotic feelings. It is stated that the author "transcends" in a child language the disturbing dilemmas of
reality, known to every person. Such a feature is devoted only to the good-quality children's literature [16: 36].

The writer appreciated a personality, individuality, a unique soul, and not an affiliation with the class or the
nation in person. It evidently testifies her poetic works, as well as those she had chosen for translation from other
languages ("The Prophet", "The Singing Singer", "Anchar" by A. Pushkin, "Mtsyri" by M. Lermontov, "The
Singer" by V. Syrokomli, etc.).

The works of this direction could enter into the reader-book that the writer was preparing, but later they
appeared as a separate book under the name 'Ukrainian Children' (1881). Considering on the fact that school
education in Ukraine and publishing books were forbidden in our native language at that time Olena Pchilka
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decided not to wait and give to Ukrainian children a nourishment for heart and mind in our native language.

Thus in the educational system of the growing generation, Olena Pchilka gave a vivid notion to the content
and direction of the works that were adapted for the children's literature. The writer said that the book should
give the children material for the lateness of reality, to develop their attention, the positive features of the
character, and, at the same time, to respond to their appetites and interests. She was able to catch and build the
elements of the child's subculture.

The analysis of the practical experience of Olena Pchilka ("maternity school" [6]) suggests that she was a
person with certain pedagogical principles. She suggested that the education of children is not only a personal
business of the parents, but also the duty of society.

A special role in the education belongs to the mother [9: 50]. She should always see a personality in the
childish minds, processions, reconciliations, affections, needs; to educate children in the humane traditions of
native pedagogics, to instill love to their native history, culture, language, to form a high national self-
consciousness; to establish a solid foundation of knowledge, skills, and moral values.

Maternity school of Olena Pchilka corresponds to all these requirements. Due to the pedagogical talent of the
mother, the mental, moral, human, patriotic, labor, aesthetic education was carried out in the family. Olga
Kosach was able to complete the educational process with the national spirit, to combine European culture with
Ukrainian mentality, to awaken and establish in their children a sense of humanity. So, she was one of those
who, at the practical level, uncovered the foundations of the Ukrainian Maternity school, family education [9].

Olena Pchilka wanted overcome the defense and accelerate the introduction of the fundamentals of education
in our native language. She was aware that it is impossible to carry out the process of education without
formation of a cultural, intellectual language, a higher, more advanced form. Throughout all writer’s life, she
contributed to the development of the Ukrainian literary language and the elevation of its intellectual level.

Throughout the life of Olena Pchilka, the young people were saddened by enthusiasm and haughty patriotism
of the writer. P. Odarchenko, who had to tear down the writer's gracious influence, wrote: "Her strong nature, her
great patriotism, her ability to persuade influenced with a great force on young people" [10: 68].

The literary work of Olena Pchilka for children testifies how a talented and delicately she was able to enter a
miracle of child survivors. Her works were written for different age and psychological peculiarity of children.
The outstanding qualities of her childhood art are obvious today, which gives her all the bases for returning to
Ukrainian reader [4: 246].

0. P. Kosach is a good friend of children, as well as a editor, a translator and an organizer of literature for
children. The novelty of her creative activity was manifested, for example, in the conceptualization of the child's
view of the child as a victim of the conflict between a person and society, a part and paranormal of the persistent
human rights, the vivid conditions of work and life, and constant misery and constraint.

On the other hand, the penetrating view of the writer is directed on the child psychology. In the Ukrainian
literature appeared a lot of arts, in the center of which we can see little heroes. In this regard, the literature for
children organically represents the democratical tendencies of our writers.

The creative activity of Olena Pchilka, directed at the river of the children's book, became the organic part of
her cultural and educational program. "The creative way of Olena Pchilka convincingly testifies that only when
the artist gives her talent for serving to the nation, her talent is growing. Creativity of Olena Pchilka played a
vital role in the national liberation struggle of Ukrainian people", — is said in the modern history of the literature
of the nineteenth century [4: 285].
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Anmunuyk H. B. llinumenshe osxcepeno oumauoi rimepamypu.

Y ecmammi posxpumo eenuxuil i pisHocmopoHuill 6xk1a0 yKpaincokoi nucvmennuyi Onenu Iuinku 6 icmopito
pO36umKy oumsa4oi nimepamypu ii yKpainomoenoi océimu. Ii nesmommna oisnbnicms — ye yina enoxa y po3eumxy
ma 36azauenti yKpaincobKoi icmopii ma xcypuanicmuxu. Ane we Oinbu 8axciugy poib 60Ha 3i2pana AK
opeanizamop i sudaseyb oumsayol rimepamypu va Ykpaini 6 ymosax nepenomuno2o nepiody kinys XIX — nouamxy
XX ecmonimmsi. Bona Oyna yinum aimepamypHum iHCmumymom 6 0OHIl 0CO0I, HeBUHEPNHUM 0HCePeNoM, SIKe
Weopo 6CIiX 3YisAno ma HaOuxano. 3a ymos, Ko HaYlOHAIbHA KYIbmypa 20cmpo nompebysana pyk i ymia, Onena
Tuinka sidiepana yHiKaibHy poib, CAMOGIOOAHO NPAYIOKOYYU MA MODLIIZYIOYU THUUX 00 MEOPYOL npayi Ha HUBI
PiOHO20 cl08a, sike npususano 1b08 00 icmopii pioHo2o Kparw, mpaouyit ma 1ozo 3euyais. Ilucemennuys
C80IM JHCUMMEBUM NPUKIAOOM HAOUXAAA PIOHUX Oimell 00 HApOoOH020 ddcepend, 00 DANCAHHI CLYHCUMU
HayioHanwbHiu Kynemypi. Ha npuxiadi enacuoi poounu nucoMeHHUYs po3sunyia i 3acmocysana mi ioetiHo-
BUXOBHI NPUHYUNU, AKI, HA il NepeKOHAHH, Ci0 0YI0 NOKAACMU 8 OCHOBY BUXOBAHHS YKPAIHCLKOI MOIOOI.

Knrwouosi cnosa: cmonimms, oumsaua iimepamypa, ManiOymue, nepioo, HaYioHAIbHe 8UXOBAHHS, ICMOpIsA, Oumaud

n'eca, nepexnaou, HayionantbHul GoabKIop ma Mighonozis, enoxa, pix, Hapoo.



Bicnux 2Kumomupcovroeo deporcasnozo ynisepcumemy imeni leana @panka

Anmunyyk H. B. llenumensnotii ucmouHuKk 0emcKkoi iumepamypal.

B cmamuve packpvima pasnocmoponnss desmenvHocms nucamenvhuysl Enenvl ITuunku, ee 60abuoti 6Kk1a0 6
paseumue 0encKoll IUmMepamypbl, VKPAuHCKO20 OmedecmeeHH020 obpazoéanust. OHa colepana 8adCHYIO POilb KAK
op2anuzamop, u30ameib OemcKou TUmepamypsl Ha Yxpaune 8 yciogusix neperomio2o nepuooa kouya XIX —
Havana XX eexos. OHa ObL1a yenvim TUmepamypHsiM UHCHUMYMOM 6 OOHOU TUYHOCIU, HEUCHePNAeMbIM
UCMOYHUKOM, KOMOPDILIL Wedpo 6cex UCYESL U 6000YesTsLIL. B yenosusx, koeda HayUoOHAIbHASL KYAbIMYpPd OCIPO
Hyacoanace 6 obpazosanuu, Enena Iuunka covlepana YyHUKAILHYIO Poilb, MOOUIU3YSL 6Ce CUTIbL OISl MBOPUECKO20
pazeumusi poorozo crosa. Ha npumepe cobcmserHou cembu NUCAMENbHUYA PA36UIa U NPUMEHUIA me UOetiHO-
s0CnUMamesbHble NPUHYUNDL, KOMOpble, NO ee YOelHCOeHUI0, He0OX00UMO ObLIO NOJIONHCUMb 8 OCHOBY B0CHUMAHUSL
YVKpauHckou monodedicu. Enena ITuunka Oviia asmopom 601vui020 Kouyecmea Cmuxose, pacckazos, Opam,
nepeso0og o Oemeii. IIpodnemvi demcmea u HaYUOHALHO-NAMPUOTIUYECKO20 80CHUMAHUS 3AHUMATIU 0COOEHHOe
Mecmo 8 meopuecKol dessmenbHocmu nucamenvHuybl. OHa COenana UCKIIOUUMENbHO MHO20 OJis MO20, YMoObl
npueecmu 8 peanbHOCHb NPOSPAMMY HAYUOHATbHO20 Gochumanusi demell. Hecmomps na 3anpem Poccutickoti
umnepuel 00yyeHus U 0CRUMAHUSA HA YKpauHckom asvike, Enena ITuunka co3oana xopoutyto 6azy 0ns 00yueHus
VKPAUHCKUX demetl 8 dyxe HayuOHAIbHO20 RAMPUOMUIMAL.

Kniouesvie cnosa: o6pasosanue, pacckas, cmuxomeopenue, 0emckas aumepamypa, 6yoyuee, HayuoHaIbHOe
00pazosanue, HAYUOHAILHBLU QOILKIOP U MUPDONO2US, INOXA, HAPOO.
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