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JI3EPKAJIBHA OIIOBIJIb Y KASKOBUX HAPATUBAX VIA HAPATUBHUI TIPUIOM
MI3AHABIM (MISE EN ABYME)

Cmammio npuceaueno 00CTiOHCEHHIO HAPAMUBHO20 NPUTIOMY MI3AHADIM, WO YMONCIUBTIOE CINBOPEHHS
03epKanvbHoi 0noGIOHOT peanrbHoCmi y Ka3Ko8ux Hapamusax. Mizanabim sk HapamueHuil NPULOM CIMEopPIoe
NoO0GIlHY 03epKaibHy 0nosion, "mexcm y mexcmi'', 'icmopiio 6 icmopii”, "noodiio 6 nodii"'. Mazicmpanvua

icmopis, wo cmae CroAcemom KazKko8o2o Hapamuey, MiCrmums HU3KY 6CMAGHUX iCMOPItl, o
Xapaxmepusylomu s CeMAHMUYHOIO YINICHICMIO Ma KOMRO3UYIUHO0 3aeeputeHicmio. Ak npasuno, y maxux

Hapamueax HAs8HI 064 HAPAMOPA — HAPAMOP 20JI08HOT iCMOPIi ma Hapamop 6CMasHol pamKo8oi nooii.

Knrouosi cnosa: mizanabim, napamusHuil RPUioM, HAPAMUGHA CMPYKMYPA, KA3KOBUL HAPAMUS, HAPAMOP,
03epKanbHA ONOBiob.

Beryn. Haparonorist, sk Hayka, BHBYa€ HH3KYy IIHTaHb, IIOB’S3aHHX 13 HapaTUBHUMH TEKCTaMH,
OCOONMBOCTAMH iX CTBOPEHHS Ta MeTonuKamMu BuBYeHHsA [1; 2; 3; 4; 5; 6]. YV kiacWuHiii HapaToNOTii,
npencraBuukamu sikoi € I[Beran Tomopos [4], XKepap XKenerr [1], Boasd Ilmix [5] Ta iHmn HapaTosoru,
PO3pOOIIEHO TUIOIOTiI0 HapaTopiB [6], BcebiyHO BUBUEHO (hakTOp HaparaTopa (aapecara) XyJOXKHBOTO TEKCTY
[5], 3’sicoBaHO OOMIraTOpHi XapaKTEepUCTHUKH, SKi BIACHE i HANAIOTh XyIOKHBOMY TEKCTy CTaTyC HApaTHBHOTO
[7; 8]. Y cyuacHiii HapaTOJOTii iCHY€ HH3KaA MHUTaHb, TOCIITHAKU SKAX 30CEPE/DKYIOTh CBili HAYKOBHUII MOIIYK Ha
KOTHITHBHOMY acrekTi HapatuBy [8; 9], niritanbHuM HapatuBaMm [8], HApaTUBHUM KaTeropisM i ctpaTerism [7].
Haparosorist TiCHO meperuniTaeTbesi 13 MCHXONIHTBICTHKOIO, JIITEPaTypO3HABCTBOM, KOTHITHBHOIO ITOETHKOIO,
cemiotukorw [4; 7; 9]. Memorw Hamoro MOCTIIHPKCHHS € BUBYCHHS HAPATHBHOTO IMPHIOMY Mi3aHaOiM, IO
YMOJIJIMBIIIOE€ CTBOPEHHS A3€PKAIbHOT OMOBIAHOI pealbHOCT] Y HAPAaTUBHOMY TeKCTi. MarepianoM JOCIiIKeHHS
CIIyTYBJIM XYIOKHI TEKCTH JUIS JITeH, YAIO HApaTUBHY CTPYKTYPY BBa)Ka€EMO OCOOJIMBHM YMHOM OpraHi30BaHY
Ta CTBOPEHY HU3KOIO HAPATUBHUX IMPUHOMIB 1 TEXHIK.

TepMmin MizaHabiM (mise en abyme) OyB BIepmie yBeneHHH (ppaHIy3bKHM IPO3aikoM, ApamMaTyproMm Ta
eceicrom, maypearom HobemiBcpkoi npemii y ramysi gitepatypu Auape Ioxsom I'itomom Xunom y 1893 pori.
[omes Xun mnoscHiOBaB mnpupony MizaHaOiM SK OCOONMBY TEXHIKY CIO’KETHO-KOMITO3HMIIHHOI OyIoBH
XYJOXHBOTO TBOPY, IO YMOXIIUBIIIOE CTBOPEHHS eekry "Tekcta y TekcTi" abo "omoBimaHHA B omoBigaHHI"
[10:277-279; 11; 12]. Y mnepeknami 3 (paniy3pkoi mise en abyme o3Ha4Yae nepemiujennss y 6e300HIO.
TrnymauHuii CIIOBHHK HaJae Take BU3HaueHHs TepMiHy : "The double-mirroring effect created by placing an
image within an image and so on, repeating infinitely (infinite regression)" — egpekm nooeitinozo 0zepraia, o
CMBOPIOEMbCS WIISIXOM NepeMIleHHs 00H020 00 €Kma y yeHmp iHuio2o 00 ’ekma (abo camozo cebe), w0 maxum
YUHOM cmBopIoe besKineuny peepeciro [14].

OzHUM i3 IPUKJIaiB BUKOPUCTAHHS TEXHIKM Mi3aHaOiM y MUCTEUTBI € KapTHHA (IaMaHIChKOTO XyJI0KHHUKA
Ksenrina Metcica (Memica) "JIuxBap i3 npyxuHor". Ha momoTHi 300pakeHO 40JI0BiKa Ta HOTo APYKUHY, IO
cUIATh 3a crosioM. YonoBik (JmxBap) paxye npiOHi rpomri, HOro ApyXWHA, TPUMAIOYHA Y PYKAaxX MOJHUTBEHUK,
crocTepirae 3a IissMH 4oJoBika. Ha crTomi mepen MOApPYXOKAIM 3HAXOMUTHCS MAJICHBKE I3EPKANIO, Y SKOMY
BiJOOpaXeHO YOJIOBiKA, IO TPUMAE y PyKax KHIDKKY Ta JUBHUTHCS y BikHO. KapTiaa Mertcica, mo 3HaXOOUThCS
y JlyBpi, oTpuMara MHOXHHHICTG iHTepnpeTamiid. Tak, 3a OIHIEIO 3 Bepcil, TexHiKa Mi3aHa0iM, TOOTO KapTHHA
(J0IOBIK, IO TUBUTHCA y BIKHO 1 TPUMA€E y pyKaxX KHUTY) B KapTHHI (300paXeHHS TUXBaps Ta WOTO APY>KUHH)
TIOSICHIOE KOHTPACT PEAIbHOCTI Ta IF030PHOCTI CBITYy. MOJIMTBEHHK Y pyKax JPYKUHU CUMBOJII3Ye 11 IparHeHHs
JI0 YeCHOTO Ta HaOOKHOTO KHTTS, POTE JINXBAP, 11 YOJIOBIK, HEYECHO 3apo0IIsie TPOIL 1 30cepe/KEHUI caMe Ha
3apo0iTKy. HOJIOBIK Y MaJIeCHBKOMY JI3EPKAJIbIli Ma€ CBOKO ICTOPIIO — IJIMHHE Ta 0e3TYpOOTHE KUTTS, CHMBOJIAMH
SIKOTO € KHUTA, BIKHO Ta TUXUH MeH3aX, SIKUH PO3IUBIISETHCS YOJIOBIK.
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Puc. 1. Kapruna KBenrtina Marcica ""JIuxsap i3 npy:xunor"’

Puc 2. Enement "'n3epkano’’ kaptunu Ksentina Mertcica '"JIuxsap 3 aApy:kuHor''

JKuttst peanpHe, 300pakeHe Ha IOJIOTHI, Ta KHUTTS OMpisHE, OakaHe, IO ICHYE Y AyMKaX Ta MpisX >KiHKH,
BimoOpaxkeHo y m3epkani. Ha xapTuHI HasBHI 1Ba CIOXETH, Nepmwii € OadeHHsSM camoro mutnsg (Mertcica), a
JpyTHii BiioOpaxkae Mpii )KiHKH, SIKa cama € eJIEeMEHTOM KapTHHHU.

TeopeTuuHe 0OrpyHTYBaHHs. Y Teopii MOCTMOAEPHI3MY Mi3aHA0IM BUBYAIM SIK TEXHIKY KOHCTPYIOBaHHS
MOJIBOEHHS 200 LUPKYJISLIT "s" IepcoHa)a y TeKCTi, KOJIM TOH 0JJHOYACHO BUCTYIA€e 00’ €KTOM OIOBIJIi HapaTopa
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Ta Cy0’€KTOM IIle OHIi€i OMOBIili, MO ICHYE y MeXax HOTo CBiTy (peaJbHOro AJIi HBOTO Ta (IKIIIHOTO I
quTaya).

Jlroceen [lemenbax y 1977 pomi y cBoiii mpari "J[3epkanpHa omoBiab: ece mpo mise en abyme” ("Le récit
spéculaire: essai sur la mise en abyme") Hagae Take TIIyMadeHHsS TEPMIHY : "0yO0b-AKUll acnexkm, émiwjeHuil y
MBOPI, SAKULL GUSABIIAE CXONCICMb [3 MBOPOM, Wo eKuouac 1o2o 6 cede" [13: 8 ; 10: 278]. HaykoBels BUALISE TpH
THUIY Bi3epKaJICHHS Y TBOPI — IPOCTUH, LIUKIIIYHUN, aTOPETHYHHH.

Y KOHTEKCTi KOTHITHBHOI HaparoJjorii Monika ®iynepHik TiyMaunTh Mi3aHaOiMm sk: Mise-en-abyme / mise
en abime is a concept taken from art theory, referring to the inset—frame structure. A *frame and its inset can be
called a mise-en-abyme structure if the framed element shows points of similarity to the frame. In narrative, one
can speak of mise-en-abyme if an embedded story shares plot elements, structural features or themes with the
main story and thus makes it possible to correlate plot and subplot [8: 156 ] — Mi3aHabiMm — TepMiH Teopii
MUCTELTBA, II0 KOPEIIOE 3 MOABIHHOK PaMKOBOIO KOHCTPYKIIIEIO 300pakeHHs OJTHOTO 00’€KTa y MeXax IHIIOTO.
SIKmo enmeMeHTH BCTaBHOI pPaMKOBOI KOHCTPYKIN CIIBBIZHOCATHCS ab0 YacTKOBO CITIBIAAAIOTH i3 TOJOBHOIO
PaMKOBOIO KOHCTPYKIIi€10, YACTHHOIO SIKOT BOHHU €, YTBOPIOETHCS Mi3aHabiM — paMKa y pamili, icTopis B icTOpii,
300pakeHHS y 300pakeHHI. Y HapaTHBHOMY IUIaHI Mi3aHA0IM MOSICHIOE TEXHIKY, IO YMOXJIMBIIOE 300paKeHHS
BCTABHOI OIOBIiJli B OCHOBHY ONOBi/b. | '0JIOBHA i BCTaBHA OMNOBIJl KOPENIOIOTh Ha PIBHI CIOXKETY, KOMITIO3HMIIiI,
NEPCOHAXKIB 1 Yy TAKUH CIOCIO YTBOPIOETHCS MaricCTpalbHUM CIOKET Ta JOJATKOBUIL (1aTKOBI).

MeTtoamn mociimkeHHsI. Y JTOCTIKCHHI MOCIYrOBYEMOCh METOJMKOI MOCTHKO-HAPATONOTIYHOTO aHAi3Y,
CIPSIMOBAHOTO Ha BUSBJICHHS KOTHITUBHMX MEXaHI3MIB Ta HApaTHBHHUX IPHHOMIB, IO CTBOPIOIOTH OCOOJIMBUIMA
HapaTUBHHUH TEKCT, a[pecaToM SIKOTO € IUTHHA.

Pesyabrati i oOroBopenHsi. IlpuxiiagoMm peanizamii HapaTHBHOTO TNPUHOMY Mi3aHabim € Ka3KOBUI
HapaTHB (32 KaHPOM Ka3Ka-TIOBICTh) aHTIIHCHKOI MUCEMEHHUIII aBCTpatiiicbkoro moxopkeHHs [lamenn JliHnoH
Tpesepc (cupaBxue iM’s Ilamena Jlimmon T'odd) "Mepi IMomminc". Mepi Ilonminc — dwapiBHa HsAHSA, SKa
TIPHIJIETiIAa 32 BITPOM Ha Mapacoblli i ocenmack y poauHi benkcis Ha BumHesiit Bymuri. Mepi [ommiae 3aBxau
Ma€ BUIITYKaHUH BHUIIIAM, MOMIOOISE eNIeTaHTHI PYKaBUYKM Ta B3YTTS, BMi€ 3HAWTH CIJIBHY MOBY i3 JIiTBMH Ta
3aHYPUTH iX y Ka3KOBUH CBIT (paHTa3ill, MPHUTOM, 1€ 3Bipi POSMOBIISIOTH, JIIOIH JTITAIOTh, BANXHYBIIH CMIiXOBHH
ras, a IOKPYTHBIIN KOMIIAC MOYKHA IIOTPANUTHU B OAHY 3 YACTHH CBITY.

Y ¢opmaTi criBiCHyBaHHS B €IMHIM HapaTHBHIM CTPYKTypi Ka3KH TOJOBHOI Ta BCTaBHOI paMKOBOI icTopil
300pa)KEHO CBIT MEPCOHAXIB, Y IKOMY BOHH Nepe0yBaroTh y MeKax Ka3koBoro ((ikIiiHOro) 4acy i mpocTopy Ta
CBITY X MpiH, (aHTaziii Ta 6axkanb. Ictopis npo Mepi ITonminc Ta cim’to benkciB — Mictepa i Miccic benkce, ix
niterr Jlxeitn, Maiikia ta OnmsHiIOKiB [[)koHa Ta BapOapy, mocrae rojgoBHOK iCTOPIi€r0 Ka3KOBOTO HapaTHBY. Y
TEKCTI 3’SIBJISIFOTHCS JIOJATKOBI ICTOpIi — BCTaBHI ICTOPIi /i€ MEPCOHaXi ONHMHSIOTHCS Y Ka3KOBOMY CBITi, IO
PeTpe3eHTOBAaHO YV XYI0KHROMY TEKCTi SK BIIOBHI peajbHHI CBIT, a MMOJIi, II0 y HOMY BiIOyBarOThCS, aBTOP
300paxkye Ak OyJeHHI, X0ua BOHH 1 BUKITMKAIOTh 3MMBYBaHHA y JIkeitH Ta Maiikira.

lomosHa icropiss — mosiea Mepi [lonmiac y Oymuaky benkciB. KapnuHampHa 3MiHA XUTTS BCi€l pOIWHHU:
MIOACHH] He3BHYAIHI IPUTOIM, HOBI 3HAHOMCTBA, BECEIION], CITIIKYBaHHS.

Ilpuknao 1: (monoc y monoci, Jlonoon i ¢ppacmenm ceimy, 6ioodpasricenuii y kapmuni). Y micui, oe
6i0dyearomuca nodii 201068101 icmopii, moomo na eyauyi Jlonoona, 3°1613a€movca 6CMaAGHUIL KA3KOGUIL MONOC
— Hamanvosana Ha mpomyapi Kapmuna, y aKy nompanasne Mepi Ilonniuc.

Koxuuii apyruii uerBep TwkHs Mepi IlonmiHnc Mae BUXiIHMH J€Hb 1 BHPYIIAE Ha MPOTYJSHKY MICTOM.
OpHoro pa3y BoHa 3ycTpiuae cBoro npusrtens meumena (Match Man), sikuii OKpiM TOro, IO HpOJa€e CipHHKH,
TaKOX IIMIIE Yy0BI KapTUHM Ha TpoTyapi. [licis HeBennukoi Oecinu MeumeH nponoHye Mepi Ilonmine "yBiliTi
JI0 KapTHHU" 1 BXXKe Yepe3 MUTh BOHH OIMHSAIOTHCS Yy 11 cepeauni: "Mary,"" he said, "I got an idea! A real idea.
Why don’t we go there — right now — this very day? Both together, into the picture. Eh, Mary?"And still holding
her hands he drew her right out of the street, away from the iron railings and the lamp-posts, into the very
middle of the picture. Pff! There they were, right inside it!" i3 wynoBum kpaeBunoM How green it was there and
how quiet, and what soft crisp grass under their feet!" (MP). Y cepenuHi KapTHHH, IPOMIIOBIIN KpPi3b JIic, BOHU
ONMHWINCH HA COHSYHIN TallsIBHHI, J¢ iX 4eKae TpaAWLiiHUA 4all Ta MHPIT i3 MAJIMHOBHM JDKEMOM, IO TaK
nomo61sie Mepi [omminc : "So, still admiring themselves and each other, they moved on together through the
little wood, till presently they came upon a little open space filled with sunlight. And there on a green table was
Afternoon Tea! A pile of raspberry-jam cakes as high as Mary Poppins’ waist stood in the centre, and beside it
tea was boiling in a big brass urn. Best of all, there were two plates of whelks and two pins to pick them out
with'' (MP).

VY HapaTHBHIH CHTyalil IEpCOHaXi 3a MUTH MOTPAIUIAIOThH i3 Byauns Jlonmona (right out of the street) mo
Ka3KOBOTO CBITY, 300pakeHoro Ha Kaptui (into the very middle of the picture), ne BoHM KpOKYIOTBH JlicoM,
HACOJIOJDKYIOThCS Ya€M Ta IIUPOTOM TaK caMo sK OW Lie BOHH pPoOHMIM y peaibHOMY cBiti. ['oioBHa pamkoBa
nofist — 3yctpida Mepi [Tonmiac Ta MeumeHa, TOi sIK BCTaBHA paMKOBa MOl — IOAOPOXK y CEPEINHY KapTHHH, Y
AKi BiMOOpa)XeHO KpaeBWA Ta CBATKOBUHU CTii, 3a skuM Mepi Ilomminc m’e gaif. CBiT y KapTHHI BHUCTyHa€e
cBiToM (panTazii Mepi [lonmiac Ta Meumena, BiH HiOM BifgmzepKamoe ix Mpii — moOyTH HAOIUHIN Y 3aTUITHOMY
MICTI 3a cMa4yHOIO cTpaBoo. KapTuHa, HamanpOoBaHa Ha TpOTyapi MeumeHOM, € BTIJICHHAM HOro Mpii,
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ANBTEPHATUBHOTO CBITY, y SIKOMY BiH OM XOTiB mepeOyBaTH. MeuMeH He MOXe CO0i JTO3BOIUTH Yy PEeaTbHOMY
cBiTi 3anpocut Mepi [lomnmiHc Ha Hai, a KapTHHA, CTBOPEHA M, Ja€ MOXKIIMBICTh BTUINTH CBOi Oa’kaHHS Ta OyTH
came Tam, Jic BOHH 00uaBa mparayiu 6 OyTH.

Y KOXHOMY pO3Aiii Ka3Kh 300pakeHO IPHUTOAM TEPCOHAXIB y Ka3KOBOMY CBiTi, B SIKOMY iCHYIOTh
HE3BHYAKHI JIIO/M, YapiBHI TBAPHHH, SIKI PO3MOBIISIIOTH Ta MOBOISATHCS SIK JIFOAU. Y MeXaxX T'OJIOBHOI paMKOBOT
icTopii BigOyBa€eThCsl BKPAIUICHHS JOJATKOBUX CIOKETIB, y SIKMX BIIOOpa)XE€HO MOJI 3 JKUTTS JPYTOpSIHUX
HIEPCOHAXKIB.

Ilpuknao 2. I'onoenuii nepconaxc xasku — Mepi Ilonninc — cmae napamopom eécmagnoi icmopii npo
yapieny kopogy. Yapiena Koposa 00HOUACHO 3’A61NACMbBCA 8 eni300i 20106n0i icmopii (npuzoou Mepi
Ilonninc ma oimeit benkcig) ma € 20106Hum nepconasxcem ecmagnoi icmopii, wgo posnogioac Mepi Ilonninc.

OmHOro pasy OiTH MPOKHIAIOTHCS Ta 0adaTh y BiKHI KOpOBY, IIO KpOKye Bymwuiero. Jlith, 3BicHO, Oymu
3IMBOBaHI MOOAYUTH CBIMCHKY TBapWHY Ha BYJHIAX MicTa i Tomy mompoxamun Mepi [ommiHC MOSCHATH 110
BinOyBaetecs : "A very extraordinary thing. There’s a cow down in the Lane," said Michael, jumping up and
down on the window seat.

"A cow? A real cow — right in the middle of a town? How funny! Mary Poppins," said Jane, "there’s a cow
in the Lane, Michael says."

"Yes, and it’s walking very slowly, putting its head over every gate and looking round as though it had lost
something."

Mepi [Tonminc po3nosinae Maiikiry Ta JIkeiiH 1i icTOpito, Ky BOHA Ji3HANACH BiJl CBOi€ MaMH, Ha4Ye Ka3Ky:

"It was long ago," said Mary Poppins, in a brooding story-telling voice. She paused, as though she were
remembering events that happened hundreds of years before that time. Then she went on dreamily, still gazing
into the middle of the room, but without seeing anything.

The Red Cow — that’s the name she went by. And very important and prosperous she was, too (so my Mother
said). She lived in the best field in the whole district — a large one full of buttercups the size of saucers and
dandelions standing up in it like soldiers. Every time she ate the head off one soldier, another grew up in its
place, with a green military coat and a yellow busby (MP).

Opmnoro pa3sy y Houi 3ipka Bmajma 3 Heba 1 3agemmmack 3a pir Pymoi kopoBu, sika ompasy X modaia
TaHLIOBaTH. BOHa TaHIIOBala MONBKY, MOTIAHICHKUN TaHEellb, caMa BHIaJyBaJo cOOi OJWH 32 OJHUM TaHOK
(sometimes it was a polka, sometimes a Highland Fling and sometimes a special dance that she made up out of
her own head) 1 He MoOTJ1a 3yITMHUTUCH Hi Ha XBUIKHY (she found that she could not stop dancing). Pyna xoposa
TaK CTOMMJIAch BiJl TaHLIB, a/Ke BOHA HEe MOIJa Hi icTW, Hi muTH, Hi Biamouusat. [lompocuBmm nopaau y
Kopous, kopoBa crpubHysa depe3 Micsiub i mo30ysack 3ipku, o 3MyllyBaia il TaHmioBaTH 0e3 3ynuHy. Pyna
KOpOBa IOBEPHYJIACh 10 CBOIO PO3MIPEHOr0 XHTTS Ta BOJHOYAC II0Yajia CYMyBaTH 3a BECCIMMH TAaHISIMH Ta
pamomamu. MaTtu Mepi [lomminc mopaauna KOpoBi 3HaWTH 1HITY 3ipKy. JKeiH Ta MalkiI miIXOnIH po3NOBiIh
Mepi [MommiHc 1 MpHUITyCTHIN, O KOPOBa ONMWHIIACH HAa BUIIHEBIH BYJIHIN caMe TOMY, IO IIYKA€ HOBY 3ipKy
("And that, I suppose, is why she was walking down Cherry Tree Lane," Jane prompted gently.).

Po3noBigs mpo auBHI mpuroau Pymoi KOpoBH KOpENoe 3a CIOKETOM i3 )KaHPOM YCHOI HapOIHOI TBOPYOCTI
HeOunuyi, B OCHOBI SIKO{ NMPHUTOIH, IO HEMOXIWBI y peaTbHOMY XHUTTI. HeOmmuii € momyisipHHUM >KaHpOM
TBOPIB IS AiTEH 1 MOEAHYIOTh Y COO1 €IeMEHTH KanaMOypy Ta ipoHidHOT icTOopil.

VY HapaTHBHIN cuTyauii HapaTUBHMN NPUHAOM Mi3aHaOIM YMOXKJIMBIIIOE CTBOPEHHsI €(eKTy A3epKajibHOT
peasbHOCTI, MOABIMHOTO 300pakeHHs, icTopii B icTopii. BcTaBHa pamMkoBa po3MOBinb NMPO HE3BUYANHHY PYAY
KOpOBY, IIIO JKWJIa Oarato poKiB TOMy, ajie IIe W J0ci KpPOKye BYJHISIMHM Yy TIOIIyKax HOBOI HeOECHOI 3ipKw,
BiJUI3EPKAIIOE YSIBHY ICTOpIIO, 0 icHye y ¢anTasii Mepi [Torminc. [Ipore ns ictopist 0JHOYaCHO BUXOIUTH 3a
Mexi (aHTasii, 3MHBalOYM KOPJOHH y dYaci Ta mpocropi, a ii repoiHs NPOHU3YE NPOCTIp 1 3’SABIAETBHCA Y
peansHOMY XHTTi J[>KeiH Ta Maiikma. IcTopist mpo KOpoBy, 3akapOoBaHa y Mexax icTopii sxuttst Mepi [lommiae
Ta ManuxX bBeHKCiB, € OJHOYacCHO AaBTOHOMHOIO Ta BMIIye€ EJIEMEHTH TOJIOBHOI PaMKOBOi iCTOpii, IO
MIPOSIBIIIETHCS HA TIEPCOHAXKHOMY piBHI. Pyma kKopoBa 3’sBISIETECS Y TOJIOBHIN Ta BCTaBHIM PaMKOBil iCTOPIi.

BucHoBKkM i HampsiMu moAaJbIIMX AOCTIMKeHb. Y XyIOKHBOMY TEKCTI Mi3aHaliM, SK HapaTHBHUM
MpUAOM, JO3BOJIIE CTBOPUTH J3€PKaJbHY OIOBiAb, TiX SKOK pO3YMIEMO ICHYBaHHA MaricTpajibHOI Ta
JTOJTATKOBO1 (IOJJATKOBUX) iCTOPIH y MEXaxX OJHOTO Ka3KOBOTO HapaTuBy. Ka3koBuii crokeT kKa3ku-noBicTi "Mepi
[Momnminc" — ne mpuroau 4vapiBHOI HsHI Ta aiteil BeHKCIiB, 13 SKUMH TpaIUISIOTHCS HE3BUYAWHI MPUTOAM.
MizaHa0iM, SIK HapaTHBHUI NpPUHOM, O3BOJISIE HApATOpy 300pa3uTH 3BHYAWHWHA CBIT 13 HE3BUYAHHUMHU
nepcoHaxkamu (JIonmon ta BumineBa Bynuus — peanvhuti TOTIOC, YapiBHA HSHI, IO MIPUJIETIIA HA MApacoIbLi —
yapienuil TIEPCOHAX 13 HAJAMOMJIMBOCTSIMH); YapiBHUH TONOC i3 3BHYAHHUMHU IEpCOHaKaMU (Ka3KOBHH CBIT
KapTHUHHU ITOCTa€ Ka3KOBUM TOIIOCOM, CTBOPEHUM Mi3aHaliM, y KUl morparsiiors Meumen ta Mepi [lomminc);
TIePEeMIIICHHS TIEPCOHAXIB 13 Ka3KOBOT'O TOIMOCY Y pealbHUM (icTOpis mpo 4apiBHY KopoBy). [lepcnekTHBHEM
y0adaeThCsl BUBYCHHS JIIHTBOKOTHITHBHOI crienin()iku HAPATHBHOTO MpUHOMY MizaHa0iM y Ka3KOBHX HapaTHBaX
AHTTIHCHKHX, aMEPHKAHCHKHX Ta aBCTPANIACHKUX aBTOPIB.
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Bicnux 2Kumomupcovroeo deporcasnozo ynisepcumemy imeni leana @panka

Lanue A. O. 3epkanvHoe nosecmeosanue via HappamueHvlii npuem musanadoum (mise en abyme).

Cmambusa noceéaujena u3yyeHuio HappamusHo2o npuema MUsaHadum, npumMeHeHue KOmopo2o no3eoaem co30ams
aghhexm 3epranvbHOU NOBECBOBAMENBHOU PEAILHOCIU 6 XYO0IICeCMBeHHOM meKkcme. TepMun Muzanabum
nossuicsa 8 cepedure XIX cmonemus u 0003HA4AN 0COOYI0 MEXHUKY CIOHCEMHO-KOMNOZUYUOHHO20 NOCTNPOEHUS

xyoooicecmeennozo mexcma. Muzanabum, Kaxk HaAppamueHwill npuem, co30aen 0BOUHYIO 3ePKATbHYIO

peanvHocmy "mexcm 6 mexcme'', "ucmopuio 6 ucmopuu”, "cobvimue 6 coovimuu'. Mazucmpanvuas ucmopus,

Komopast s16Jis1emcsi O0CHOB01L Ccroorema, codep.?fcum 6 cebe HeCKONIbKO 6CTMABHbIX ucmopuﬁ, Komopbvle makxaice
umeront CeEMARmMu4eCcKyro yejloCmHocms U KOMNO3UYUOHHYIO 3A6EPULEHHOCMb.

Knrouesvle cnosa: muzanabum, HappamueHulii npuem, HappamueHas CmpyKmypd, CKa304Hblll Happamus,
Happamop, 3epKaibHoe N0BECHIBO8AHUE.

Tsapiv A. O. Mirror Storytelling in Fairy Narratives Via Narrative Method Mise-En-Abyme.

Mise en abyme as a term was firstly used by a French writer Andre Gide in 1893. This term was used to explain
the nature of self-reflexivity in modern fiction. The term Mise en abyme refers to both visual arts and
postmodernism literature. In literary texts for children Mise en abyme as a narrative method enables to create
an insect-frame narrative structure of a fairy narrative. It creates a special way of construing the story-telling "a
story within a story"' — one story is the major and another story (stories) is an embedded. These two stories share
characters, plot elements. In such a way appears interrelation between the plot and subplots of fairy narratives.
Case study of the research is a fairy tale "Mary Poppins", written by an English writer Pamela Travers. A
special narrative structure of the fairy tale is created via Mise en abyme. It is claimed that the major story of the
fairy tale — the adventures of extraordinary Mary Poppins, Jane and Michael. There are two embedded stories —
a story about special walk of Mary Poppins and a Matchman inside a pavement picture and a story about the
dancing cow. The narrator of an embedded story differs from the narrator of the major story. The main
character of the major story Mary Poppins becomes the narrator of the embedded story about the magic cow.
Three stories within the fairy text coexist and create a fairy text world furnished with anthropomorphic and
animalistic characters who become narrative units of the whole text narrative mirror structure.

Key words: mise en abyme, narrative method, narrative structure, fairy narrative, narrator, mirror story telling.
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