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ETHOCHEIU®IKA KIHOIMEPEKJIAZY V I3EPKAJI MIXKKYJIbTYPHOI KOMYHIKAILIIT

Cmamms npucesiuena 0cooIugoCmam 8i0MeopeHHs CUMYyayitl MidcKyibmypHoi KoMyHikayii y KiHonepekiaoi,
KOJIU NEPCOHAMNCT € NPEOCMABHUKAMU PI3HUX NIHSBOKYILINYD MA 0OUH i3 MOBYI8 He 00CMAmMHbO 80100i€ HOpMaMU
Mosu cninkysanna. Mamepianom 0ocniodxcenHs 06paro an2nomMosHull Xy0oxcrii ¢inom Tepminan ma tioeo
3aKadposi nepexnaou ykpaincokow. Busnaueno micye Kinonepeknaody 6 cucmemi ayoiogizyanibHoz2o,
CXAPaxKmepu308aHo cnocoou 6I0MeEoperHst KIHONPoOyKyii. Po3eisinymo 1iHe60KyIbmypoio2iuti ma npazmamuymi
0CcobIUBOCIME KOHMAMIHOBAHO20 MOBJICHHSL 8 AHSNICHKIN MO, BUHAYEHO OCHOBHI Cnocobu ma cmpamezii 102o
8IOMBOPEHHsL 8 YKPAIHCbKOMY nepeknadl. Buokpemneno epamamuuni ma nexcuuni mpaucgopmayii ons
8I0MBOPEHHL AHILICbKO20 KOHMAMIHOBAHO20 MOBJICHHS YKPAIHCOKOI, 30KpeMd 3aMiHa IHQIHIMueom 0cobo8ux
@opm diecnosa, wacosi dieciéHi hopmu, HeNnpPasuIbHe BUKOPUCMAHHS Kame2opii pooy iMeHHUKI6 ma
NPUKMEMHUKIB, NOMUTIKOBE GUKOPUCMAHHSL YACOBUX (POPM, NEKCUYHI NOMUTKU.

Knrouoei cnosa: xinonepexnao, 6iomeopensi, 000MAUHEHHS, BI0UYICEHHS, KOHMAMIHOBAHE MOBNEHHS,
MIJHCKYbIMYPHA KOMYHIKAYIAL.

IMocranoBka mpodiaemn. Ha cydacHoMmy erami pO3BHTKY BITUHM3HSHOTO IE€pEKJIaJ03HABCTBA BCE OUIBIITY
yBary (QaxiBumiB NpUBEpTac KiHemarorpad, SKUH BCe 4dacTimle BUCTynae oOO0’€KTOM Ta MaTepiajiom
MIePEKIaA03HABYNX PO3BiOK. OCTaHHE MOSCHIOETHCS MIBUAKMM PO3ZBHUTKOM KiHO Ta 3arajbHOI0 TEHICHIIEIO
riobaizarii, B paMKax sKoi yKpaiHChKi KOMIaHii HaMararoThCs MOJETIIATH JOCTYI HAllIOHATHHOMY TJISIIa4eBi
0 1HO3EMHOrO KiHO Ta TEJIENpOAYKTy. SIK pe3ynmpTar, aymioBi3yalbHWHA NEpeKiaj, MiX SKAM PO3yMIIOTh
MDKMOBHY IIeperaqy 3MiCTy KiHO Ta TelediibMiB, KOMI IOTEPHUX MPOTrpaM, TEIEBi3iHHUX mepeaad, BUITYCKiB
HOBHH, PEKIaMHUX POJHKIB, TeaTPaJbHUX IMOCTAHOBOK Ta IO SIKOTO BiIHOCATH OUNBII HIK [ECSATHh THIIIB
nepeknany [1: 353], morpebye metampbHOro BHBUEHHS i kiacudikarii. Hapasi ykpaiHChKI TMepeKiago3HaBIl
BU3HAYAIOTh MICIIC KiHOMIEPEKIaLy B TUIIOJIOTI] ayAi0Bi3yalbHOTO [2], BAOKPEMIIIOIOTh MPEIECACHTHY aCUMETPII0
SK MEpeKIaNalbKuil MPUIOM Mijl Yac mepeKiaany KiHOIUCKYpCY [3], HOCHIKYIOTh OCOOIUBOCTI BiXTBOPCHHS
KOMIYHOTO 3aco0amMu IiThOBOT MOBH [l], BCTAHOBIIOIOTH OIWHUII MEPEKIany OKPEMHX aHPIiB KiHO [4],
PO3MIIAAAI0TH KIHOMAUCKYPC SIK 00’€KT HaBYaHHA nepeknanadvis [S]. [IpoTe, He 3Baxkaloun Ha JOCTATHIO KUTBKICTh
PO3BIJIOK y IapWHI KiHOMIEpEKIaay PakTHKa BiITBOPEHHsI KIHOJUCKYPCY 3ac00aMH LTbOBOT MOBH HE OTpUMAaJIa
HEOOXiTHOTO TEOPETHYHOTO OCMUCIICHHS Y BITYM3HIHIA HayIl 1 MOTpeOye MOJaNbIIAX JOCITIIKCHb.

Xo4a iCHYIOTh TIEBHI BiIMIHHOCTI y cmoco0axX BiITBOPEHHS KIHOMPOAYKINI y PI3HUX KpaiHaX, B MiTbOBIH
KyJIbTYypl OCTaHHI 3BOJATHCA A0 CyOTHTPYBAaHHS Ta IEPEO3BYyYYBaHHS y BUIVIAJI 3aKaJpOBOTO MepeKaany Ta
nyomsoxy [1: 353]. B ykpaiHcekiil Tpamgumii mpu mepekiani aHTIiHCPKOMOBHOTO KiHOIWCKYpPCY IiepeBara
Ha/IaeThCA JBOM OCTaHHIM criocobam. 3akaapoBuil mepekias (voice-over) JOBTHil 4ac He OTPHMYBAB JAOCTaTHBOI
yBaru y 3aXiTHO€BPONEHCHKIA Teopii mepekiamy, IO MOB’S3aHO i3 TPYOHOIIAMH BH3HAYCHHS TEPMIHY, SKHHA
PO3YMIETBCS HCOMHO3HAYHO PI3HUMH JOCTIHUKAMH, TOPIBHSHO HEH[OJABHIM BHHHUKHEHHSIM TEOpil
ayJioBI3yalbHOTO TIepeKiaay Ta BUKOPHCTaHHIM 3aKaJpOBOI0O Tepekiany y 3axiJHUX KpaiHaX HepeBa)KHO Iij
Yac Tepekiany IOKyMeHTalnbHuX ¢inemi [6: 211-212]. Ha mpoTtuBary 1pomy, JOBIHH 4Yac B YKpaiHCBKOMY
KiHemarorpadi BiH OyB NaHIBHUM IiJ Yac Tnepekiany XyAokHix ¢ineMiB [1: 354], OCKiIbKM BHKOHYETHCS
LIBHJIIE HIX JyOIsDK, € TEXHIYHO MEHII CKJIaJHUM, JICIIEBIINM, HE MOTpeOdye CHHXPOHI3AIil TEKCTY NepeKIamsy
3 apTHKyJsmiero aktopiB [7: 442]. JdyOmsok, skuii morpeOye OUThMX (iHAHCOBHX Ta TEXHIYHHX 3aTpart,
MTOBHICTIO 3aMiHIOE BepOabHY CKJIAIOBY KiHOTHUCKYPCY, IPH IIbOMY BiIOYBAE€THCS CHHXPOHI3AIlS apTHKYIISIIL
aKTOPIB Ta 3BYKOBOTO PSAY VIS TOTO, 1100 CTBOPIOBATH BPa)KEHHS, II0 aKTOPH Ha €KpaHi TOBOPSATH IIJILOBOIO
MOBOIO, Ta MpuxoBaTh (akT nepeknany. OCTaHHE HEMOXKIMBO 3pOOUTH i Yac 3aKaApOBOTO MEpeKIany, KOIH
3BYKOBHI pAJ Ha ITFOBIM MOBI HAaKJIama€ThCs HA MPUTIYHICHUH TEKCT opuriHamy. CpOroaHi yKpaiHCBHKi
KIHOKOMIIaHii MPOIOHYIOTh K AYOJSDK, Tak 1 3aKaJpOoBUH MEpeKiIajJ aHTIIOMOBHUX KiHO(IIBMIB, CTBOPIOIOUH
LIMPOKE TOJIe JUIsl AOCIIKEHb B rajly3i JIHIBOKYJIBTYPOJIOTII 1 MepeKiaay Ta MOpPIBHSIHHS BIUIMBY IBOX BHIIB
BIJITBOPEHHSI IHIIOMOBHOT'O KIHOJMCKYPCY Ha TJIs1a4a IiIbOBOT JTIHTBOKYJIBTYpH [7: 442—444].
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YV KiHOIIEpeKIaai OPUTIHAIIOM € TEKCT, SKHH IepelacThcs 3a JOTIOMOTOI0 ay[io- Ta Bi3yalbHOTO KaHAJIB
(kKiHO TeaTpaJbFHMHM Ta TENEBI3IWHUI mepekian) abo MHCBMOBOTO, ayJio- Ta Bi3yalbHOTO KaHAJIB
(MynpTHMeniHHMA Iepekan) [2].

MeTta Ppo3BiAkM TmonArae y BHABICHHI JHHTBOKYJIBTYPOJNOTIYHHX Ta MPAarMaTHYHUX OCOOIMBOCTEH
BIJITBOPEHHSI MDXKKYJIBTYPHOI KOMYHIKallil aHTJIOMOBHHX KiHO(]1JIbMIB YKPaiHCHKOIO MOBOIO.

Marepianom nocnifpkeHHs: oopano Bunyienuit y 2004 poui anrnomoBHu#M XynoxHil ¢inem Tepminan (The
Terminal) pexwucepa ta npoxatocepa Criena CninOepra [8], 0 HaJIeXUTH A0 XaHPY Tparikomenii, Ta ioro
MepeKIIa/ii yKpaiHChKOI0, BUKOHAHI Tenekananamu [ntep [9] Ta HoBum kananom [9]. Bubipky npukinanis Oymo
c(OpMOBaHO Yy X0/JIi 3ICTABHOTO aHAJi3y PEIUIiK MEPCOHAXIB BUX1IHOIO Ta IIJIbOBOIO MOBaMH.

Buxnan ocHoBHOro marepiany nochaimkenHs. OcoOnuBuii iHTepec y KiHONEpeKaai MpeCcTaBISIOTH
CHUTyallil, yJacCHHKaMH SKHX € TIepCOHaXi, [0 HaJIeXaTb JO PI3HMX JIHTBOKYJIBTYPHHX CIIJIBHOT Ta
JIEMOHCTPYIOTh BiIMIHHOCTI Y BepOasbHiil Ta HeBepOalbHill TOBEIiHIII, CUIKYIOYHCh MOBOIO, SIKa JJIsI OJJHOTO 3
KOMYHIKaHTIB € iHO3EMHOIO Ta SIKOIO OCTaHHIH BOJIOJi€ HE B AOCTATHIN Mipi. Y TakoMy BUIAIKy BHHHKA€E
HEOOXIiTHICTh BIATBOPEHHA y TNepeKkiadi KOHTaMiHOBAHOTO MOBJICHHS, i SKHM TOCHIIHUKH PO3YyMIIOThH
BUCJIOBJICHHS 1HO3EMIIs, SIKHIl BUKOPUCTOBY€ CIIOTBOPEHI MOBHI (DOPMH, IEMEHTH PO3MOBHOT'O CTHJIIO Ta IIPOCTI
rpamMaTu4Hi GOPMH, OCKIIBKH HEAOCTATHRO BOJIOJIIE HOpMaMH MOBH. BinTBopeHHs Takux (GOpM y TepeKiIai Mae
Ha MeTi BiJoOpa3uTH 0COOIMBOCTI MOBJIEHHSI 0COOM Ta BiATBOPUTH NMpAarMaTHYHUH ITOTEHIIia]l BUXIJHOTO TEKCTY
3aco0aMH LiNbOBOT MOBH.

VY curyauii choinkyBaHHS pOOITHHMKIB aeporopry Ta Biktopa HaBopcbki, sKuii € TrpoMaasHUHOM
posramoBaHoi y Cxiguii €Bpomni HeicHylowoi Kkpainu Kpakoxis Ta pigHOIO MOBOIO SIKOrO € OJHA i3
CJIOB’STHCBKHX MOB, Ma€ MICIle KYJIbTypHE HEIOPO3yMIHHS, OCKIJIbKH BiKTOp Ha mouaTtky cBoro rnepeOyBaHHS y
TepMiHaNI Maike He BOJIOJII€ aHTIIIHCHKOI0 MOBOIO, a Mi3HIIIE pOOUTH IOMUJIKH, IIPUTAMAHHI 1HO3EMIISIM, SKi HE
B JIOCTATHI{ Mipi BOJOIIFOTh MOBHIMHU KOMITCTCHITISIMH.

Jlo HaWOULIBII THIIOBUX CIIOCOOIB Ipe3eHTallii KOHTaMiHOBAHOTO MOBJICHHS B aHANIi30BaHUX IIEPEKIIAax
BIZITHOCHMO BHKOpUCTaHHS iH(]iHITHBa 3amMicTh 0c000BOT hopmu aiecnoBa. Hanpukiar,

My friend drive the food [8].

B ykpaiHchkoMy miepekiiajii BilIIOBIIHUKOM € B)KHBaHHSI HEO3HAUYEHOT ()OPMHU JiECIIoBa:

Miit Opye sozumu ecsiky ivcy [9].

[Tomusku, OB’ s13aHi 13 BIICYTHICTIO JOIOMIKHOTO JIIECIIOBA y 3arajlbHUX MUTaHHSIX:

Officer Torres, you like the films? [8], BIATBOPIOIOTbCS B YKPaiHCBKOMY IEpEKiIaai 3a JIOIMOMOTOI0
Heo3HaueHoi (hopMH J1iecioBa:

Odgpiyep Topec, sam nodobamucs ginemu, xino? [9].

Jlist CTBOpEHHSI MOBHOI XapaKTEPHCTHKH NEPCOHAXa, SIKUH HEIOCTaTHHO BOJIOJIE MOBOIO, B YKpAiHCHKiH
MOBiI BHKOPHCTOBYIOTh TIOMUIIKH, ITOB’S3aHi i3 BHKOPHCTAaHHSIM TpPaMaTHYHUX KaTEropiii pomy Ta BigMIHKY.
Hanpuknan, Buxigaa ¢pasa:

She say one thing. Very important [8] MICTHTB JTUIIIE OJHY TPAMAaTHYHy NOMWJIKY ¥ BUKOPHUCTaHHI 0COOOBOT
(dopmu giecnioBa y hopmi TpeThOT 0COOM OJJHUHH Y TENEpilIHLOMY Heo3Ha4eHOMY 4aci. B 000x mepekiagax s
11 BiITBOPEHHS BUKOPUCTAHO HEO3Ha4deHy (popmy miecnoBa: Bona xazamu ooua piu. [yoce éasxcnuso [8]. Bona
ckazamu o0un piy. [yxce eadxcrusuti [9]. IIpoTe BiAMIHHICTH MOJIATa€ Y BUKOPUCTAHHI JOKOHAHOTO CTaHy Y
JPYroOMy BHIIQJIKY, IO JOJATKOBO CHTHAJI3yeE MPO T, IO MPaBIILHO odopmiicHa (pa3a B yKpaiHCHKiil MOBI
BXKHMBAETHCS caMe y JIOKOHaHOMY cTaHi. KpiMm Toro, B 000x mepekiajax Gopma iMCHHHKA, SIKMHA B aHTIIHCBHKIH
MOBI HE Ma€ KaTeropii BiMiHKa Ta rpaMaTHYHOTO POJY, CBIIYUTH IPO TE, 110 HOr0 BUKOPUCTAHO y HA3UBHOMY
BIJMIHKY 3aMiCTh 3HaXiJHOT0. Y JIpyroMy mepekiaji iIMCHHUK BiJJHECEHO JI0 YOJOBIYHOTO POy, Ha IO BKa3ye
MIPUKMETHUK OOux. BuIe3a3HaueHi rpamMaTHYHI TMOMHJIKM MAlOTh IJACWINTH BpaXKeHHs Tisiada Ipo
HEIOCTaTHil piBeHb BOJIOJIIHHS TOJOBHIUM I'€POEM MOBOIO CITLIKYBaHHSI.

ITopiBHAHHSA NBOX YKpPaiHCHKUX TMEpEKIaliB KiHOCTPIUKH IMOKa3ye, MO0 BHOIp cmoco0y BiITBOPESHHS
KOHTaMiHOBaHOTO MOBJICHHS 3aJIS)KUTh BiJ Nepekiamada. Hampukman, y cuTyallil CIITKyBaHHS POOITHHKA
JHOTOBHIIA Ta TOJOBHOTO TEPOs, OCTAHHIN, SIKMI BXKE NMEBHHM YMHOM BOJOI€ AHTITIHCHKOIO MOBOIO, POOHUTH
rpaMaTHYHI TOMUJIKH:

— You help me to win her heart, and you’ll never go hungry again.

— I do this [8].

Sk 6ayMMoO 3 MPUKIaAY y MOBICHHEBOMY aKTi mpomicuBy (I do this), sikuii B aHTJICHKIH MOBI peaii3ye
niecinoBo y ¢opMi MaiOyTHROTO 4acy, BUKOPHUCTAHO TEMNEpillHIM Yac, 0 BKa3y€ Ha HEIOCTaTHE BOJIOIIHHS
rpaMaTHYHUMH Ta IParMaTHYHUMH HOPMaMH MOBH, IIPOTE HE MEPEIIKOKAE TOPO3YMIHHIO.

V nepexiaji NOMHIIKY BiATBOPEHO y Bepcil Tenekanary [Hrep:

A ye pobumu [9], me BHUKOpPHCTAaHO IHQIHITHB 3aMicTh JdiecioBa y ¢GopMi MaWOyTHROTO dacy Ta
MIPOITHOPOBaHO y BapianTi HoBoro kaHaiy:

A ye 3pobrnio [10], y SKOMy BUKOPHUCTaHO MOBJICHHEBHI aKT IIPOMICHBY.

B okpemux Bumazkax y mepeKiIaii HE BIATBOPIOIOTHCA I'PaMaTH4HI MOMWJIKH. Tak, y pemIiii rojoBHOTO
repost BIACYTHSA 9acTka fo mepen ininituBoM What do you want know? [8], axa He BiqoOpaxxeHa B yKPaiHCHKUX
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nepekiangax. Haromicte mepexnan kaHaidy [HTep 3ByYMTH aOCOJIOTHO HEHTpalbHO Ta HE JAE YSBICHHS IIPO
piBeHb BOJOAIHHA MOBOMO: [[Jo mu xouew 3uamu? [9]. YV mepexmani HoBoro kaHamy MUTaHHS X04a 1 €
rpaMaTHYHO NPaBWIBHAM HE 30BCIM BIAINOBila€ cHTyalii, a OT)KE CHTHAJi3ye€ MpPO HEJOCTATHE BOJOIIHHA
repoeM HopMaMu MOBU: [[]o mo6i mpeba? [10] 3 immiikatypoto Lo mu xouew 6i0 mene?

JlekcnyHi NMOMWIIKH, SIKI MalOTh MICLIeé Y MOBJICHHI T'OJIOBHOTO T€pOsi, ITOB’s3aHI i3 CXOXICTIO 3BYKOBOI
000JIOHKH aHIMIIHCHKHX CJIB Ta MPU3BOAATH JI0 T'YMOPUCTUYHOTO €eKTy, 10 He 3aBXK/A1U MOXe OyTH BiITBOpEHE
y nepeknani. Tak, iekcemy cheat — to be sexually unfaithful [11] MoBelb CrutyTaB 3 6araTO3HAYHAM CIIOBOM chit
— a pert young woman, a short letter or note [11], sike Ik 11€CIOBO BUKOPHCTOBYETHCS JIMIIE B OPUTAHCHKOMY
BapiaHTI aHIIIIACHKOI MOBH: cause (a potato) to sprout by placing it in a cool light place [12]:

— What happened?

— He chit.

— What?

— He chit.

— Eat shit?

— He chit. He chit. He chit.

— Try to repeat exactly what she said.

— He chit. She catch him. So...

— Ohh! He cheats! [8].

Jlume monatkose nosicienus (He chit. She catch him) poOUTh CMHCI 3pO3YMIIMM CITyXaueBi.

B ykpainceroMy nepekiiajii kaHairy [HTep 3HaX0JMMO BIaily cripoOy BiITBOPUTH 3BYKOBY IO/IOHICT JIEKCEM
uxae Ta bpexas:

Enpixke. 4 wo cmanoca?

Bikrop. Bin uxas.

Enpixe. I[jo?

BixTop. Yxas.

Enpike. Yxag?

BikTop. Yxas. Yxas. Yxas.

Enpike. apaz0. He nocniwarouu. Iloemopu ii crosa.

Bikrop. Bin uxas. Bona nosumu tio2o.

Enpike. Bin 6pexas [9].

KpiMm TOro, B nepeHOCHOMY 3HAY€HHI JIEKCEMA YXamu — He BU3HABAMU KO20-, Wo-HeOyOb, auuamu nosd
V8A2010 K020-, Wo-HebYOb, 8UCLo808amu 6atldyxcicms, 3Hesazy 00 Koeocs, yoeock [13: 392] akryanizye cemy
'HeTaTHBHE BiTHOIICHHS A0 JIIOOUHA 1 MOXKe OyTH BHKOPHCTAaHA JJIS OMHCY BIZHOCHH MK mompMu. [Iporte
TMOMIMJIKA CTa€ 3pO3YMLIOIO JIUIIIE TicIs po3’scHeHHS (Bona nosumu ii020).

Omxe, KiHOMepeKIan, SK 1 TMepeKian 3araJioM — IIe BHA MDKKYJIBTYpHOI Ta MIDKMOBHOI B3a€MOJIl.
JlocmipkeHHs. O3BOJISIE 3pOOMTH BMCHOBOK, IO B CHTYallii MDKKYJIBTYPHOI KOMYyHIKaIii iHO3eMIli, piTHOIO
MOBOIO SIKHX € CJIOB’SIHCBKi, pOOJSITh NMOMMJIKH, SIKI CBiI9aTh MPO iX HEIOCTATHE BOJOMIHHS AHTIIHCHKOIO
MOBOK. I'paMaTH4HI NOMHJIKH BKJIIOYAIOTh BHUKOPUCTaHHS iH(IHITUBA 3aMicTh OCOOOBOI (opMHu MieciioBa,
OMYIIEHHS TOTIOMI>XKHOTO I€CI0BA, JICKCHUHI TIOMHUIIKA 3/¢O1IBIIOrO MOB’sA3aHi 13 3BYKOBOIO IMOJIOHICTIO CIIiB.
OOuBI TPy MOMUJIOK BiATBOPIOIOTHCS Y MEPEKIIAl i 30CPeIKEHHsI MPAarMaTHYHOTO MOTCHIATy BUXiTHOTO
KIHOTEKCTY 3aC00aMH LIbOBOT MOBH.

[Nonanbii mepeneKTHBH JTOCITI/DKEHHS BOAYarOTHCSl HAM y CTBOPEHHI THUIOJOTIT CTpaTeriii KiHonepekiany 3
ypaxyBaHHSM B3a€MO/Ii aBTOpa Ta KIHOPELMITIEHTA 32 JIOTIOMOTOI0 3aC00iB KIHOMOBH.
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Cnasosa JI. JI., bopucenko H. /1. Emnocneyughurka kunonepesooa 6 3epkaie mexicKyibmypHoil
KOMMYHUKayuu.

Cmamvs nocesaujena 0CoOeHHOCMAM 80CHPOU3BEOCHU CUMYAYUTI MENHCKYTbMYPHOU KOMMYHUKAYUY 6
KUHONepesooe, Ko20a NepCoHANCY AGNAIOMCI NPEOCASUMENAMUY PASHBIX TUH2BOKYILIYD U OOUH U3 2080PAUUX
Heo0CmamouHo 6ladeem HopmMamu A3vika odujenus. Mamepuanom uccredosanus u3Opan aHe10A3bIYHbLL
xyoooicecmeennbvlii punom Tepmunan u e2o 3akadposuie nepesoovl Ha ykpaurckuu. Onpedeneno mecmo
KUHONepesooa 6 cucmeme ayouosusyaibHo20, 0OXapaKmepu3o8ansl Cnocodbl 60CHPOU3BEOeH s KUHONPOOYKYUU.
Paccmompenvl nuneeoxynbmyponocuueckue u npasmamuieckue ocoOeHHOCY KOHMAMUHUPOBAHHOU peyll 6
AHETUTICKOM SI3bIKe, ONpedeneHbl OCHOGHble CHOCOObL U cmpamezull €20 60CHPOU3EEOeHUs 8 YKDAUHCKOM
nepesode. Bvidenenvl epammamuueckue u iekcuveckue mpancoopmayuu Ois 60CHPOU3BEOCHUS AHSTUUCKOL
KOHMAMUHUPOBAHHOU peyU HA YKPAUHCKOM, 6 HACIHOCIMU 3AMeHA UHOUHUMUBOM TUUHBIX (popm 2nazona,
8peMeHHble 2NaA20NbHbIE POPMbL, HENPABUTLHOE UCHOTLI0BAHUE KAME2OPULU POOA CYUJeCMEUMeTbHbIX U

npujiazameyibHblx, OUUbOYHOE UCNONB30B8AHUE BPEMEHHbIX d)OpM, JleKcuyecKue ouuoKu.

127



Bicnux 2Kumomupcovroeo deporcasnozo ynisepcumemy imeni leana @panka

Knrouegvle cnosa: kunonepegoo, 60cnpousgederue, 000MAUHUBAHUSA, OMUYIHCOeHUE, KOHMAMUHUPOBAHHAS
peub, MEeNCKYIbIMYPHAST KOMMYHUKAYUSL.

Slavova L. L., Borysenko N. D. Ethnospecific Features of Film Translation in the Mirror of Intercultural
Communication.

The article deals with the specific features of intercultural communication situations reproduction in film
translation, when characters are representatives of different linguocultures and one of the speakers is not
sufficiently fluent in the norms of the language of communication. The English feature film Terminal and its
offscreen translations into Ukrainian were chosen as material of the research. The place of film translation in
the audiovisual one has been determined, the ways of reproduction of film production have been characterized.
The maim types of audiovisual translation are dubbing, subtitling and voice-over. The difficulty of audiovisual
translation is due to the presence of both audio and video signs. In film translation, the original text is
transmitted through audio and visual channels or written, audio and visual channels. The latter is also called
multimedia translation. Linguoculturological and pragmatic features of contaminated speech in the English
language are considered, the main methods and strategies of its reproduction in the Ukrainian translation are
defined. Characters belonging to different linguocultural communities show differences in verbal and non-verbal
behavior. Since the language of communication for one of the communicants is foreign, so he does not know it
sufficiently well. In such a case, there is a need to reproduce the translation of contaminated speech. The latter
is understood as the speech of a foreigner who uses distorted language forms, elements of colloquial style and
simple grammatical forms, because he does not have sufficient language skills. The reproduction of such forms
in translation is intended to reflect the characteristics of the person's speech and recreate the pragmatic
potential of the source text by means of the target language. The grammatical and lexical transformations to
reproduce English contaminated speech in Ukrainian are highlighted, in particular, the replacement of personal
verb forms by the infinitive, tense verb forms, the incorrect use of the category of nouns and adjectives, the
erroneous use of tense forms, lexical errors. Film translation is a kind of intercultural and interlingual
interaction. The study leads to the conclusion that in a situation of intercultural communication, foreigners,
whose native language is Slavic, make mistakes indicating their lack of English proficiency. All groups of errors
are reproduced in translation to preserve the pragmatic potential of the source film text by means of the target
language.

Key words: film translation, reproduction, domestication, foreignization, contaminated speech, intercultural
communication.
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