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The article delves into the intricate relationship between contextual and lexical synonymy,
exploring their theoretical underpinnings and practical applications in English-Ukrainian translation.
The research aims to identify the nuances and challenges of translating synonymous expressions
across these two languages. A robust theoretical framework was established to provide a solid
foundation for understanding contextual and lexical synonymy. This framework draws upon
relevant linguistic theories and methodologies, including the study of the meaning of words and
expressions as well as the study of the vocabulary of a language and contrastive linguistics,
meaning the comparative study of two languages. A comparative analysis of contextual and lexical
synonymy in English and Ukrainian was conducted to highlight both similarities and differences.
This analysis revealed that while both languages exhibit a wide variety of synonymous expressions,
there are significant cultural and linguistic differences that can impact translation. To explore the
practical challenges and strategies involved in translating synonymous expressions, John Boyne's
The Boy in the Striped Pajamas was selected as a case study. This novel provides a rich source of
examples of synonymous expressions that can be analysed in detail. The translation approach
involved identifying instances of synonymy in the source text, analysing the contextual nuances of
each synonymous expression, selecting appropriate target language equivalents that convey the
intended meaning and stylistic nuances and considering cultural and linguistic factors that may
influence the translation choices. Thus, the research employs a mixed-methods approach, combining
theoretical analysis with practical application. The theoretical framework is grounded in relevant
linguistic theories, while the practical analysis is based on a detailed examination of the target text
and its translation. This study is expected to contribute to a deeper understanding of the complex
nature of synonymy and its impact on translation quality by identifying the key factors influencing
the translation of synonymous expressions.

Keywords: contextual synonymy, lexical synonymy, comparative analysis, translation studies,
the English language, the Ukrainian language.

* Ccandidate of Sciences (Psychology), Associate Professor
(Zhytomyr Ivan Franko State University),
natadiachuk@gmail.com
ORCID: 0000-0002-5905-6813

145



Zhytomyr Ivan Franko State University Journal. Philological Sciences. Vol. 1 (104)
BicHurx 2Kumomupcbkozo 0epaicasHoz0 YyHieepcumemy imeHi leana dpaHka.
dinonoziuni Hayku. Bun. 1 (104)

INPAKTHUYHE 3ACTOCYBAHHSI CHHOHIMII B AHI'AO-YKPATHCBKOMY
IIEPEKAAI

HOaayyk H. B.

Y cmammi OdocnioskeHo 830eM038°S130K MK KOHMEKCMYAIbHOI0 Ma JIeKCUUHON CUHOHLMIETD,
8UBUEHO iXHI meopemuuHi 3acad ma NPaKmuuHe 3aCMOCY8AHHS 8 AH2/10-YKPAIHCbKOMY NnepeKkaaol.
LocnidokeHHsT mae HO Memi gusieUMU HIOOHCU Ma MPYOHOUL nepernady CUHOHIMIUHUX 8UC/L08I8.
OnpauyvosaHo meopemuuHy 6a3y O/l POSYMIHHSL KOHMEKCMYALbHO! ma JNeKCUUHOI CUHOHIMIL, U40
b6asyemobest Ha BIONOGIOHUX JIH2ZBICMUUHUX Meopisix ma memooos02isX, 30Kpema cemacionoail,
JIEKCUKON02Ii Ma KOHMPACMUBHIU JiHe8icmuyi. 30iliCHeHO NOPIBHANbHUN AHANI3 KOHMeKCcmyantbHo!
ma JIeKCUYHOI CUHOHIMIL 8 AH2AIlCbKIT ma YKPaiHCbKill moeax, wob sudiiumu sK nodibHocmi, max i
BIOMIHHOCMI, SAKUU 68Us8UB, U0, Xoua 0OU08l MOBU MAMb WUPOKE PO3MAimMmMsi CUHOHLMIUHUX
8UC10818, ICHYIOMb 3HAUHI KYJAbMYPHI MA JLH28ICMUUHI 8IOMIHHOCTMI, SIKI MOXKYMb SNAUHYMU HA
nepexnad. [ns 0ocniorKeHHsT NpaKmuuHUxX mpyoHowie ma cmpameeiii, No8’s13aHUX i3 nepexiadom
CUHOHIMIUHUX 8ucnogie obparo pomaH [Dkona Bolina "Xnonuuxk y cmyzacmiii nixami'. Pomar
Mmicmums 6azamo npuriadi8 CUHOHLMIUHUX 8UC/08I8, SIKL 8apmo 6Ysi0 0emasibHO NPOaHANI3Y8AMU.
ITioxi0o 0o neperxnady emiwiyeas i0eHMUIKayilo 8unadkie CUHOHIMII 8 OpPUIHANbHOMY meKcmi,
aHAN3 KOHMEKCMYANbHUX HIOAHCI8 KOXKHO20 CUHOHIMIUHO20 8UC/lo8y, 8ubip 8i0nogioHUX
eKgiganeHmige Yy Mo8l nepeknady, wo nepedaroms nepedbauysaHe 3HAUEHHST Ma CMUJLCMUUYHI
HIOAHCU, @ MAKOIK YPAXYBAHHS KYAbMYPHUX MA NIH2BICMUUHUX haKmopig, KL MOKYMb eNAUHYMU
Ha subip nepexnady. JocnioxeHHsE NoeOHYe MeopemuuHU AHAL3 13 NPAKMUYHUM 30CMOCYBAHHSIM.:
meopemuuHull pyHoameHm 6asyemobest HA 8I0N0GIOHUX JIH2BICMUUHUX MEOopisx, a NPpaKmuuHuUil
aHaniz IpyHmyemscsi Ha OemaibHOMY BUBUEHHI NnepernadeHoz0 mekcmy ma U020 OpuziHany.
Ouikyemo, wo ye OOCHOIKEHHSL cnpusimume 21UOUOMY POSYMIHHIO CKAAOHOL NpupooU CUHOHIMIL ma
i ennugy Ha sakicmb nepexknady U Odacme 3mozy iOeHmugpikygamu KAOUO8L paKmopu, U0
8NIUBAIOMb HA NepekLad CUHOHIMIUHUX 8UCIO8I8.

Knrouoei cnoea: kKoHmekcmyanbHa CUHOHIMISL, JIEKCUUHA CUHOHIMISL, NOPIBHANLHUI AHAI3,
nepexaiado3Ha8Ccmeo, aH2AIliCbKa M08a, YKPAaiHCbKa MO8A.

Introduction. Translation constitutes secondary sign system meets the
one of the most highly complex and literary-communicative needs and
intricate human activities. Despite the linguistic habits of a specific society at a
centuries of its existence and the given historical moment [1: 3].
continuous exploration of its various The notion of a translator’s creative
facets, many problems remain individuality represents one of the most
unresolved and  without definitive intriguing, complex, yet understudied
solutions. Literary translation stands facets of translation studies. This
apart from other types of translation due concept remains largely unexplored
to its inherent multiplicity. This means within linguistic and textual theories of
that the same literary work can be translation, as scholars in these fields
translated by various translators, often seek to develop universal models
yielding different original interpretations. applicable to all forms of translation,
These differences are attributed to the thereby neglecting the subjective and
fact that, for a particular work being creative dimensions inherent in literary
translated into a specific language by a translation. While theorists may strive
native speaker, the sole variable is the for objective and systematic approaches,
translator's individual perspective. Thus, literary translators have consistently
literary translation is a specialised challenged this perspective. Every
cognitive  process and a unique translator, regardless of specialisation,
intellectual endeavour involving the possesses a unique set of stylistic
establishment of informational preferences and translation techniques
correspondence between linguistic units [11: 13]. Contemporary  research
of the source and target languages. This methodologies enable the identification
results in a foreign language counterpart of these individual tendencies, often
of the original literary text. This unconscious, which manifest in the
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translator's choice of lexical items,
syntactic structures, and terminology.
Such analysis can provide valuable
insights into the quality of a translator's
work but is unlikely to yield universally
applicable principles. After all, a single
thought can be expressed in countless
ways across different languages, and in
technical translation, the primary
concern is the accurate conveyance of
information rather than stylistic nuance.

In contrast, the success of a literary
translator hinges not only on the fidelity
of their translation to the source text but
also on the aesthetic appeal and
semantic richness of the target text. The
translator's style plays a crucial role in
shaping the reader's experience and in
determining the overall impact of the
translated work [3: 6]. Consequently, the
study of translatorial individuality is

indispensable for a comprehensive
understanding of the literary translation
process.

Words evoke not merely cognitive
concepts but also affective responses and
evaluative judgments. The emotional
connotations associated with a word can
be both positive and negative, and it is
crucial to understand that semantic
equivalence does not necessarily imply
affective equivalence. While the
denotative meaning of a word may be
shared across languages, the connotative

or emotional meaning can vary
significantly. The challenges of
translating emotional nuances are
compounded by the cultural and
historical factors that shape the

meanings of words [4; 8]. What may be
considered a positive attribute in one
culture may be viewed negatively in
another. Additionally, the emotional
impact of a word can change over time,
reflecting shifts in cultural values and
attitudes.

Synonymy creates a semantic field
anchored by a dominant term — the most
frequently used, neutral, and
syntactically flexible word. While lexical
synonymy refers to the interchangeable
use of words across various contexts,
contextual synonymy is more nuanced,
as words may be synonymous only
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within specific contexts. In literary
discourse, contextual synonyms are
crucial in crafting vivid imagery,
conveying the author's unique
perspective, and enriching the reader's
experience [3: 8].

Cultural factors profoundly influence
the nature and use of synonyms across
languages. Each language possesses its
unique linguistic system, shaping its
inventory of synonyms and their
contextual nuances. Consequently, the
translation of synonyms necessitates a
deep understanding of both the source
and target languages and the cultural
contexts in which they are used [9].

Literary discourse, characterised by
its emphasis on imagery, metaphor, and
figurative language, presents unique
challenges for translators. The
preservation of the author's style and the
conveyance of the full range of meanings
and associations embedded in the
original text is paramount. Literary
translation often falls short of capturing
the nuances of literary language and
may result in a loss of the author's style
[1: 3].

Thus, synonymy is not simply a
matter of finding equivalent words; it
involves understanding the semantic
relationships between words within a
broader conceptual field. Synonyms can
vary in their stylistic register, from
formal to informal and from neutral to
emotionally charged. The meaning and
usage of synonyms can vary significantly
depending on the context. Furthermore,
synonyms may differ in their connotative
meanings, evoking different associations
and emotions Cultural differences can
influence the use of synonyms and the
connotations associated with them. The
translation of literary texts, therefore,
requires a delicate balance between
accuracy and expressiveness. Literal
translation can often lead to a loss of the
original text's stylistic and aesthetic
qualities. Admittedly, translators may
employ various strategies to handle
synonymy, such as paraphrasing,
modulation, or compensation.

Analysis of previous
Various aspects and specifics

research.
of
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contextual and lexical synonymy in
translation have been the subject of
research by numerous domestic and
foreign scholars, including V. Vasylenko,
N. Holikova, H. Hrymashevych, T.
Hulenko, O. Stepanova, A. Yarova, and
others. Nevertheless, their research has
overlooked the problems of translating
synonymy in literary discourse,
necessitating the present study. When
translating fiction, it is essential not only
to convey the content but also to
preserve the author's style and mood,
which are shaped by stylistic elements
such as synonyms.

This study aims to investigate the
principles of functioning of contextual
and lexical synonymy and explore the
practical aspects of applying these
principles in the translation of John
Boyne's novel, "The Boy in the Striped

Pajamas".
Following this goal, the following
research objectives have been

formulated: to describe the features of
literary discourse and the specifics of its
translation; to characterise the features
of using synonyms in English prose and
the peculiarities of their translation; to
investigate the wuse of translation
transformations in the process of
translating synonyms; to analyse the
problems associated with the translation
of contextual and lexical synonymy.

The object of the study is contextual
and lexical synonymy in the translation
of English prose. The subject of the
study is the principles governing the
functioning of contextual and lexical
synonymy, as well as the practical
applications of these principles in the
translation of John Boyne’s novel, "The

Boy in the Striped Pajamas," from
English.

Research Methods. A variety of
methods were wused to ensure a

comprehensive analysis was performed.
The analytical method involved breaking
down the text into its constituent parts
to study them in detail. The descriptive
method provided a detailed account of
the data and findings. Several specific
techniques, such as observation,
sampling, and various types of analysis,
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were carried out to delve deeper into the
data. The functional analysis was used
to understand how language functions
within the broader context of the novel
and its translation. The method of
systematisation made it possible to
organise and present the findings clearly
and concisely. Thus, various tools and
techniques were used to study how
synonyms function in a novel and how
they are translated. These tools included
close reading, statistical analysis, and a
deep understanding of language and
culture. The goal was to understand the
role of synonyms in the original text and

how these were handled in the
translation.
Results. As demonstrated in the

preceding analysis, synonymy plays a
pivotal role in constructing the stylistic
nuances of a literary work. While the
language of the novel (“The Boy in the
Striped Pajamas”)is characterized by its
simplicity and lack of ornate language,
this stylistic choice is deliberate. The
author effectively captures the
perspective of a young child, mirroring
the simplicity and naivety of a child's

worldview.  Despite this apparent
simplicity, @ the narrative remains
emotionally resonant and thematically
profound.

A notable linguistic feature of the
novel is the author's strategic use of
epithets, often employed in pairs. This
stylistic device not only contributes to
the novel's chronotype but also serves
several literary functions. By providing
multiple descriptors for the same entity,
the author enhances the reader's
understanding and interpretation of the
narrative, creating a more immersive
reading experience and reinforcing the
underlying themes and motifs of the text.

One illustrative example is the
author's varied references to the
protagonist's father, a Nazi officer. The
initial introduction as "Father" gradually
evolves to include epithets such as "the
Commandant” and "the man in the
uniform”. This shift in nomenclature
serves to underscore the character's
authoritative role and the dynamics of
power within the narrative.
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In some cases, these lexical items are
combined to create a semantic field, as
illustrated in the following passage: A
week or so before, there had been great
excitement in the house and it had
something to do with the fact that Father
was now to be addressed as
'‘Commandant’ by Maria, Cook and Lars
the butler, as well as by all the soldiers
who came in and out of there and used
the place — as far as Bruno could see —
as if it were their own and not his [2: 123]
— 3a muxodeHb 0o cesima eecb OYOUHOK
oxonuno Hao3zsuuatiHe 36YyosKeHHs.. BoHO
6ysni0  sIKOCb noe'sizaHe 3 mum, WO
giomenep Mapia, Kyxapka, 080opeubKuil
Aapc, a maxosK 8ilicbKo8i, Ul0 NPUXOOUNU
00 HUX siK 0o0oMmy, Manu 3gepmamucst 00
mama "nan komenoanm' [7: 94].

As evident, the author deliberately
highlights the character's evolution by
contrasting the terms "Father' and
"Commandant'. Such contextual
synonyms are frequently employed to
underscore character development: "My
mother knew your father when he was
just a boy of your age,’ said Maria after a
few moments. 'She worked for your
grandmother. [2: 114] — Most mamu 3Hana
meozo 6amoerxa we xnon’am,—
Hexkgansiueo npooosxysana Mapis. —
Bora npayrogana y meoei babyci [7: 86].

In this passage, a reversal of
nomination occurs: "father' is replaced
by "boy" as Mary recounts a time when
the protagonist's father was himself a
boy. This type of synonymy can be
categorised as ideographic, as it
differentiates the lexical meaning of the
nominatum, revealing different facets of
the same concept. Literary language
distinguishes between ideographic
synonymy, which involves differentiation
of lexical meaning, and stylistic
synonymy, which refers to words that
are identical or nearly identical in
meaning (or share a common semantic
basis) but differ in stylistic connotations.
A significant portion of = stylistic
synonyms lack a direct, independent
nominative meaning. Such synonyms
convey their primary meaning not
directly but through a semantically basic
or pivotal word that serves as the
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foundation of the  corresponding
synonymous series and whose
nominative meaning is directed towards
reality [S: 9].

Another example of the wuse of
contextual synonyms in the novel is the
author's various references to the
concentration camp where the
protagonist's friend Shmuel is

imprisoned. While the camp is initially
referred to as "Out-With," the author later
employs other descriptions such as "the
other side,” deliberately avoiding the
actual name of the concentration camp,
"Auschwitz,”" or "Oswiecim,” as it is more
commonly known in the post-Soviet
region: It is called Out-With,' he
protested. It's not,’ she insisted,
pronouncing the name of the camp
correctly [2: 169] — Ane s U eosopto
npasunvro, "Temo- 3e6idcu”, — sanepeuus
BpyHo.— Hi. — Cecmpa sumosuna Ha3ey

mabopy sK Hanexxums, cnpobysasuiu
Hasguumu bpama [7: 127].
The wuse of such synonyms

underscores the horrors of the camp and
the inhumane conditions endured by its
prisoners. A similar role is played by
synonyms in the following example,
although stylistic synonymy is employed
here: “Of course,’' said Bruno. 'It would be
a great adventure. Our final adventure. I
could do some exploring at last' [2: 197] -

3euuatiHo. Lle cmaHe Hawioro
OCMAaHHBLOIO npu20001o. Benuxoro
npuzodoro. Hapewmi wmMmeHi 6yde wio

docniookyeamu [7: 143].

In this case, the words 'great” and
"final" are employed as synonyms to
denote the magnitude and temporal
boundaries of the adventure planned by
the friends. They are interchangeable,
intensifying the expression and
heightening its emotional impact. Both
words underscore the significance and
uniqueness of the planned adventure.
Nevertheless, while contextual
synonyms, realised through ideographic
and stylistic variations, constitute a
fairly common group [10: 12], they
represent a minority in the work under
analysis. Lexical synonyms are used
much more frequently.
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Indeed, in the novel "The Boy in the
Striped Pajamas," one of the central
concepts and most frequently used
words is "boy". However, the author also
employs synonyms such as 'little man,"
"youth,” "youngster,” and '"child". For
instance, He was carrying a box in his
hands and walking towards the
staircase, but he stopped for a moment
when he saw Bruno standing there
watching him. He looked the boy up and
down as if he had never seen a child
before and wasn't quite sure what he was
supposed to do with one: eat it, ignore it
or kick it down the stairs. [2: 31] - ¥
pyKax 8iH Hic KOpobKy i npamysas 00
cxoois, ane, nomimuswu bBpyro, wo
cnocmepizae 30 HUM, HA CEKYHOY
3YNUHUBCSL | 02NIIHY8 XJIONUUKA 3 Hiz 00
20108U 3 MAKUM 8UPA30M 0OUUUSsL, HIOU
gnepwe 8 xxummi 6auue OumuHy i He
308CLM pO3YMi8, W0 3 Heto pobumu. 3'icmu
abo 6aiidyxe npollmu noe3, a MooxKe,
cnycmumu cmycaHom 3t cxo0ig. [7: 27].

Using the synonyms "boy" and "child"
allows the author to increase the
diversity of terms describing the
protagonist and endow him with a
broader range of emotions and
characteristics. At the same time, in this
particular case, they also highlight the
officer's lack of communication skills
with children, e.g. On the rare occasions
when he spoke to Bruno, he addressed
him as 'little man’, which was just plain
nasty because, as Mother pointed out, he
just hadn't had his growth spurt yet. [2:
169] — ¥ mux pioKicHUX 8unadxax, KoJau
8iH po3moensie 3 BpyHo, 8iH 38epmascst 00
Hboz0 'manrwk"”, wo 6ysno npocmo
obpaznueo, momy w0, K NOSICHUNA
Mmamu, we He Hacmas Uo2o uac
niopocmamu [7: 121].

Here, yet another synonym, 'little
man," is employed, revealing a child's
typical desire to grow up quickly and
emphasising the protagonist's negative
attitude towards Lieutenant Kotler. The
majority of synonyms in the work are
semantic-stylistic synonyms with
emotional connotations. For instance: In
fact everywhere he looked, all he could
see was two different types of people:
either happy, laughing shouting
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soldiers in their uniforms or unhappy,
crying people in their striped pyjamas,
most of whom seemed to be staring into
space as if they were actually asleep [2:
232]. — Buxoouno, wo skumeni mabopy
oiliunucs Ha 08l Kamezopii: HO eecenux
condamig 8 2apHiii popmi, ulo cmiromocst
ma 20/10CHO Kpuuams, ma Jaroel 8
noKamax, wo HewacHi ma nniayyme,
6itbwicmb 3 sSKUX OUBUNUCS 8 NPOCmip
6e30ymHum noensioom. [7: 169].

In this passage, the words "happy,”
"laughing,” and "shouting" indicate that
the soldiers are in a joyful mood,
perhaps celebrating successful military
operations or simply reveling in their
power over the prisoners. Conversely, the
words "unhappy,” "crying,” and 'staring
into space" convey feelings of heaviness,
sorrow, and hopelessness among the
prisoners. These synonyms are crucial
for conveying the emotional atmosphere
of the scene and communicating the
characters' moods. They help the reader
better understand the thoughts and
feelings of the characters and immerse
themselves in the world of the work. A
similar example from the work could be:
'Marches!' said Bruno, appalled. T can't
go on a march. I have to be home in
time for dinner. It's roast beef tonight.’
[2: 235] — Mapwyeamu? — 30usysascs
BpyHo. — A He MOXKYy, 8 He marw uacy.
Meni mpeba ecmueHymu Oodomy Ha
eeuepro. CbO200HiI Y HAC CMaAXKeHA
sosuuuHa [7: 171].

As we can see, two different groups of
synonyms are used here: "Marches — go
on a march” and "in time for dinner —
tonight". The first example belongs to
stylistic synonymy, as it involves the use
of two or more words with the same or
similar meaning but with different
stylistic connotations. In this case, "to
march" and "to go on a march" have a
similar meaning, but the first word is
more concise and formal, while the
second has a more informal and military
connotation. Such wusage allows the
author to convey the specific features of
the character's language and personality,
which is an important stylistic element of
the text. The second group of synonyms
in the passage belongs to ideographic
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synonymy, as it reveals different shades
of meaning of the same concept of
"evening time".

The following example also belongs to
the category of stylistic synonyms: He
had very large eyes and they were the
colour of caramel sweets; the whites were
very white, and when the boy looked at
him all Bruno could see was an
enormous pair of sad eyes staring back.
[2: 136] - Benukxi oui xnonuuka
gioausanu Kapamennto, a oinku 6byau
oyoke bLiumu, i, KOAU XJONUUK NOOUBUBCS
Ha BpyHo, mo 30anocsi, wo Ha obauuul

Morphological
synonyms
24%

Phraseological
synonyms
1%

Stylistic synonyms
19%

He3HalloMyslt Hiuo20 biibuwe | Hemae, Kpim
eenuuesHuUx cymHux oueu. [7: 91].

The words 'large" and '"enormous”
both indicate the large size of the eyes,
however, the word "enormous" is more
intense and expressive, thereby
reinforcing the impression of the boy's
enormous eyes, which had such a
profound impact on the main character.
In total, 97 instances of lexical and
contextual synonymy of the following
types have been identified in the novel
(Fig. 1).

Ideographic synonyms

Semantic-stylistic
synonyms:
30%

Figure 1 — Frequency of Synonym Usage by the Author

When discussing synonymy within the
context of this research, specifically
differentiating between contextual and
lexical synonyms, it becomes evident
that lexical synonyms are used
significantly more frequently — in 64.9%
of cases (63 lexical synonyms), while
contextual synonyms account for
35.05% (34 contextual synonyms).

Unlike typical works of fiction that
abound in literary devices, synonyms in
the novel "The Boy in the Striped
Pajamas" can be characterized as a
lexical strategy employed by the author
to enhance the expressiveness and depth
of specific moments. The author
minimizes the use of literary devices, as
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the narrative is presented from a child's
perspective. Therefore, the wuse of
synonyms in "The Boy in the Striped
Pajamas" serves as a powerful tool for
conveying the significance of particular

details that the author wishes to
highlight for the reader.
Conclusions. For the study of

synonymy in English prose and the
specifics of its translation, John Boyne's
novel "The Boy in the Striped Pajamas"
and its Ukrainian translation by Viktor
Shovkun were chosen. The author
portrays the world through the eyes of a
young boy, effectively reproducing his
inner experiences, thoughts, and the
simplicity of his perspective.
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Consequently, the language used to
describe these experiences is also simple
and, to some extent, naive. Accordingly,
the use of synonyms in the novel is quite
infrequent. In total, 97 cases of lexical
and contextual synonymy were
identified. The most common are
ideographic, semantic-stylistic, stylistic,
phraseological, and morphological
synonyms. When discussing synonymy
in the context of this study, i.e., dividing
it into contextual and lexical, it becomes
evident that lexical synonyms are used
significantly more frequently — in 64.9%
of cases (63 lexical synonyms), while
contextual synonyms account for
35.05% (34 contextual synonyms). When
translating works of fiction from one
language to another, the translator's
task is not merely to convert words and
phrases from one language to another,
but also to deeply understand the source
text and to be able to capture its essence
in the target language. In the novel "The
Boy in the Striped Pajamas," various
transformations are used to translate

contextual and lexical synonyms. Lexical
transformations are represented only by
transcription, omission, generalisation,
concretisation, and addition. At the same
time, no grammatical transformations
were found during the study of synonym
translation. Although some
transformations may lead to a loss of
meaning, the overall quality of the
translation is high and reflects the
essence of the original text. In cases
where the translator attempts to
reconcile the artistic style with the
content of contextual synonyms,
problems sometimes arise, especially if
the synonyms are rendered not by a
single word but by a syntactic
construction. Conversely, when
translating lexical synonymy, the
translation feels natural. In summary,
the translator did not face any serious
problems, and most contextual and
lexical synonyms were rendered
qualitatively, and the translation can be
considered adequate.
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