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"CTAPA MEJIOAIA": HIOETUKA ABTOPCBKOI'O IEPEKJIAZLY CEMIOEJIA BEKKETA (HA
MPUKJIAII AJANITALI PAJIOII’ECHU POBEPTA ITH/KETA "PYKOSITKA")

Tlpeomemom cmammi € euguents 0coOIUBOCMEN ABMOPCHKO20 NEPEeKIAdy padion €cu 8i00M020 PPAHYY3bKO2O
nucomennuxa Pobepma Iindocema "Pykosmxa”. 30itichenuil ipianOCbKum Opamamypeom nepexiao cmasums
NUMAaHHs aoanmayii ma 00C1i6Ho20 nepexaady 3 02150y Ha YCMAeHy mpaouyilo, pO3KPUSAE MONCIUBOCTE
IpaHOCHKOL I0ioMamuKY, 8U8HaAe CYmMo DeKKemieCbKi meampaibHi YyMOGHOCMI Md NPe0Cmasisie
anbmepHamueHuil no2is0 Ha é1acHy meopuicms. Cmammsi OKpecuoe MeKCmyaibHi ma KOHMeKCmYyaibHi
ocobnusocmi padion ’ecu K HCaupy, KOHYSHMPYIOUU y8azy Ha PO36UMKOSL IPAAHOCbKOT Opamamuinol mpaouyii,
yacmunoio sikoi' € Cemroen bexkkem, 3 no3uyitt MOOepHIiCMU4HOL NapoOii ma NOCMMOOePHICIMUYHO020 NACMIULY
0J151 BUBHEHHST MPALIKOMEOIL 1K NPOGIOHO20 Muny opamu 8 ipnanocbkomy meampi XX-eo cmopiuysi.

Knrouosi cnosa: bexxkem, napadokc, abcypo, asmopcoKuii nepekiao.

Meta cTraTTi — BU3HAYUTH OCOOJMBOCTI aBTOPCHKOIO IMepekiIany Ta ajanTalii OpUTiHAILHOTO TBOPY Ha
MpUKIadi B3aemomii OumiHrBicTiB bekkera Ta IliHmketa. i1 MOCATHEHHS i€l METH HEOOXiIHO BUKOHATH TaKi
3aB/aHHS:

® PO3KPHUTU MOXKIIUBOCTI ipJIaHICHKOI 1[IOMaTHKH;

® JIOCITIJIUTH MOETHKY OEKKETIBCHKOI TeaTpalbHOI YMOBHOCTI;

® BHBYWTH TEKCTYaJIbHI Ta KOHTEKCTYaJIbHI OCOOIUBOCTI pajIion’€CH K KaHPY;

® KOHKpPETH3YBaTH NPHUAOMU MOAEPHICTHYHOI Maposii Ta MOCTMOAEPHICTUYHOI'O MACTIIy JUIs BUBYEHHS
TparikoMeil sIK MPOBiIHOTO THITY APaMH B ipJIaHJICBKOMY TeatTpi.

""Crapa meqonis'' — e BUIbHMI Nepekiaa pafion’ecu (paniry3bkoro nuckMeHHUKa Pobepra Ilinmkera
"Pykositka"' 1960 poky, B skiii Cemroen Bekker meperBoproe dpamiysis Ha Memkanmi JlyOmina 1950-x.
[Minmker, KU mWuMpIIe BiIOMUH SIK OJUH 13 MPENCTaBHUKIB HOBOTO pOMaHy, TOBapHIIyBaB i3 bekkerom i maB
nmocBin cmiBmpamni. Y 1957 BiH mepekiaB (paHIy3pKOH0 OCKKETIBCbKY pamion’ecy "Bci, mo manmarots', ska
3Halllula CXBaJbHUH BIATYK aBTOopa. B cBoto wepry, B 1965-66 pokax bekker OyB pexwucepom "['imore3u”
[Minmkera, o € SIBUIIEM YHIKaJbHUM, NIPUHMAalOYH 10 yBark "3akpuTIiCTh" ipiaHaceKoro npamarypra. "Crapa
Menofis" — MeHm HiK oO0poOka, ane OinbIl HiX Kambka 3 opuriHamy. Ckopim 3a Bce, e acCHMUIALISA
(GpaHIly3pbKOr0 3BYKY 3 apTHKYIAMIHHO-aKYCTUYHHAM ITOJIEM IpJIAHACHKOI 1MiIOMAaTHKH, IO, TPaIHIIiHHO,
YHI(IKYETbCS IO CEMaHTHUYHOI CTIHKOCTI Ta HEmoAiNbHOCTI. HeBW3HAueHICTh — HaBMHUCHA: caMa ipJaH/IChKa
iJioMa CBIZIOMO YHHMKa€ OKpECJIEHHS YITKHX MPOCTOPOBO-TEMIIOPAILHUX —acollialiif, sKi J03BOJSIOTH
CTBEPDKYBATH, IO Jis BiIOYyBaeThcs caMe B NMOBOeHHIH Ipmannii. Jleski jokamii, 3BiICHO, HEipnaHACHKI 3a
MOXO/KEHHSIM, X04a, HAaTOMICTh, NPUCYTHI aBroOiorpadiuni pedepentii. OTKe, anbTepHATHBHICTD Micls Ta
Yacy Ma€ Ha METi CKOHIICHTPYBAaTH yBary CyTO Ha BepOasbHid IHTEpakKIlii MiX MPOTAaroHICTAMH Ta Ha THUII
iiOMH, 1[0 BHKOPUCTOBYEThCS. bekkeT 300pa)kye NCHXOJIOriuHYy AedopMaliiio, CIpHYMHEHY reorpadidHum
BHUT'HAHHSIM, EMIrPaIli€r0, BUMUCYIOUH MICIlI, HOMY BifoMi. 3BiicH (pparMeHTalis mojaadi, BiICYTHICTh CIIEHIYHOT
Iii (Turm — pajion’eca) — JMIIe MeJois (My3HuKa IapMaHKH), po3MoBa (HEKBAIUIMBA CEJIEKIlSl CHOTaiB), IIyM
(KpOKH TTOIOPOXKHIX, PyX aBTOMOOLIIB MOB3).

Tpanchopmyroun ¢paniy3bky pO3MOBHY NpO3y B IpJNaHICHKY PHUTMIiKY, bBekker BHXOIUTH 3a paMKH
aKaZIeMIYHOTO TepeKiIaay, HaJalouH I €Ci BIaCHOTO aBTOPCHKOro 3BydaHHs. He ckiamHo mobaumTH, 1o came
NpuBa0IIrOe HOro B OPUTiHAMI: JIBAa MAapriHAJIM XXKUBYTh B 13011 1 HOTPOXY BTPAYaroTh MaM’siTh,— CUTYallisl, 110
YCKJIaJTHIOE CITUJIKYBaHHS, HE PYHHYIOUHM 3B’SI30K. BEKKeT 30Cepe/KyeTbcs y peMapKkax He Ha 30BHIIIHBOMY
BUTJISIII TepOiB, a Ha MaHepi roBoputu: piski roiocu ("cracked"), MoBa HeBHMpa3Ha 3 IOMMJIKAMU 1 MOCTIHHUMHU
3aMHHKaMHU, May3aMu, HaBiTh mocepeauHi cioBa ("stumbled speech, pauses even in the middle of a word <...>
even in the middle of a sentence <...> speech indistinct"), ¢oHeTHYHI OrpiXH SK-OT CBHCTSYi LIMIUIAYi
("whistling sibilants") e HacTiKOM cTapocTi (BiCYTHICTb HepeHiX 3y6iB Ui HeMiXONsIIHil 3yOHMIA poTe3).”

! "La Manivelle"
2 Bci anrnomoBHI nocwianus nepeknazaeHi astopom (O. B. Konsioa) 3a Bunanusam The Old Tune, 2006.
Samuel Beckett. The Complete Dramatic Works. London : Faber and Faber.
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[T’eca moumHaeThCS 3BYKAaMH TOMOHY BYIHII 1 MY3HKOI (ABaIUATH-TPUALATH CeKyHO). I[loxwummii
HIapMaHIIWK, ['opMaH, HisK He MOXKE JaTH paly CBOEMY IHCTPYMEHTY, IO IMOCTiHHO JamaeTbes. [IpokiaboHu
TIOBEPTAIOTH IIApMaHIli 3BYK Ha Jesikuii yac. BiiacHe, mepiia perutika m’ecu — 1€ J1aiika, o Moke eB(iMiCTHIHO
6y mepeknazgena sk "Ipokmsta Mysuka".’ 3’sBiseThes HOro crapmii 3Haifomumii. Kpim, sIKoro BiH He Gadus
6araro pokiB. [TouaTok m’ecu i nmepii Gpasu YiTKO OKPECIIOTh milieu Ta coliabHUN cratyc repoiB. Kpim —
BJIOBEIIb, L0 XUBE Pa3oM 3 OJHIEIO i3 CBOIX JOYOK. ['opMaHOBa JpyxuHa e xuBa, a KpiMoBa — momepia
JBaJIIATh POKIB TOMY, Tpo 1o ['opMaH Ji3HaeThCs HeBaAOB31. OOOM HoIoBiKaM 3a ciMaecsat. Komu craTucTUUHI
JlaHi TpEe/ICTaBJIeHl, a POAWHHI aJIbOOMM PO3KpHUTI, aBTOp Oeperbcs BHOYyJOByBaTH Oiorpadiuni mpodii,
TIOYMHAIOYY Bij YaciB (J10) MOYATKy MEPIIOi CBITOBOI BilfHM O OCBOEHHS KOCMi4HOrO mpocropy. Lle cripapkHs
iCTOpist 3 peasIbHUMU T'ePOSIMU 1 JIIaJIoroM, SIKUi HEMOXITHUBO YsIBUTH Mix Bianimipom 1 Ectparonom.

Iym neuryHiB tpancnopty ("'roar of engine"), mo ine moB3, cTae JEHTMOTUBOM IT’€CH, IO BTPYYAETHCS Y
po3MoBy, TmiepepuBae ii (OekkeriBchka kakodoHis "Bei, mo mamarote') i € mnomidoniero BomHouac. J[is
BiJTHOBJICHHSI KOHTAaKTy 00O€ NEpenuTYIOTh, IPO IO HIUIa MOHHO MOBa, aje MOBCSKYAC 3MIiHIOIOTH BEKTOD
PO3MOBH, HE YEKAlOUd BiNHOBJIEHHS pyXy 3 Micus 3ynuHkA. Came TOMY CIOKET O00epTaeThCs HAaBKOJIO
CHOHTAHHO BUCMHKHYTHUX 13 0OCOOMCTOr0 XpOHOTOIY HOAIN Ta MOCTaTeH, BiJOMHX, 33 BEIUKUM PaXyHKOM, JIUIIE
oroBizauam. OOuBa CHOYATKY MPUTATYIOTh TEXHIYHE MUHYIE, i3 KaleM OINISIaloYrCh HaBKPYTH, KOJIU BCE
OyJo iHakmie: KapeTu Ta OpHYKH KiHI 19-ro cTopiuys, meplui aBTOMOOLII, Cliepeyarouuch 3 MPUBOAY MOJEII,
ane 6e3 cBapoK, 60 MaM’ATAIOTh BIACHHKA aBTO — BHHOPoGa Byma.*

CyuacHicTb, 3a sIKOI HaBiTh moroja pyiHiBHa ("ruinated") mucraniitoe repoiB y criekotHe Jito 1895, komu
BOHHM 3alMaJIMCsl XaTHIMH CIpaBaMH, TOPIBHIOIOYHM KOJIMIIHI cajy 1 cy4acHi raze0o (aJbTaHKH), IIO MaloTh
BIIACTH BiJl OJHOTO MOMISAIY, MIIHICTh KaMEHs, III0 KOJIHCh OYB OCHOBOIO COOOpIB, a Temep Bce OymyeThes 0e3
¢byanamenty, 6e3 migsamiB: "['opman: Tak, BCi Il albTaHKH, BUCKAKYIOTh, MOB OVISIK, CMITTS, SKIIO XOUYEIII,
TIOTaIat0Th, MIOMHO rsiHen, yn He Tak. Kpim: Konarc — ock cioBo, 1o cnanae Ha IyMKY, NpUTaIyroud go0pe
KaMiHH{, 10 MiJHIMaNo coOOpW, HEMae 3 YMM TopiBHIOBaTH. ['opmaH: A Ha J0AaTOK — XOAHUX (yHIAIiH,
KOMOD, HIiUOTICIHBKO, SIK, IIUTAETHCS JKUTH 0€3 KOMOp <...> OT TOOi 1 Hpor‘pec".5 [{ikaBuM B ITbOMY KOHTEKCTI €
(baxT iHCIEHI3aIi] pajaion’ ecH, 3a ylsl SKOi CLIEHY IIEepETBOPHIIM Ha 3aKPUTHH 1ad, B MiABaji SIKOTO BiIOYBAa€ThCS
nisi. Takuit easipon (oTouenHs)’ €, Ge3nepeuHo, CKIIa 0B OSTHKU bekkera.

Kpim mporionye 3ananutu, ajne He MOXKE 3HAHTH IUTapku, 00 MO0YKa HUIIIIOPUTH MO KHUIIEHsX. BiacHe To
POGUTECS 3311 HOTO BIACHOTO 370poB’s’ (KiHka ['opMaHa TaKoX MKIyeThCs PO YOMOBiKa®), ale Ha MOBEpXHi
— IIeBHa KpH3a CTOCYHKIB IIOKOJIHb 4epe3 apiOuuii. XKoxeH 3 HUX He Mae 3amajbHUYKU YU CIpHHKIB B OY/b-
SIKOMY BHUIAJKy, a CIPOOHM 3YNMHUHUTH IOAOPOXHBOro € MapHuMH. "Kpim: MOXIMBO, MOMNPOCHMO IHOTO
JUKCHTJIbMEHA. [3BYK KpOKIB, 10 HaOmmkaroThes|. IIpobaurte cep, mo TypOyio, He maere BorHio? [Kpoku
Bimnansotses]".” Bouu npuranyoTh "dopHy caMokpyTky"'’, 10 KypHiH 3a 4aciB BiiichkoBOi c1yx6u. Brace
MaEeMO CIpaBy i3 e OJHIEI0 aHTUHOMIEI0 MK ChOTOJEHHSM, IO KBAIMThCS, alle JIeAb KeBpi€, MOB TOMJ Ta
MUHYJIHM, [0 HEKBAIUIMBO BHKYPIOE LUTApKy, 1100 3ropiTé y BHpi 6or. Croramy mpo BiliHY po3JIOri, Jeo
CyMOYpHI: KO/IeH HE MOX€ TOYHO CKa3aTH, B SIKOMY PO/ BifiCEK UM YAaCTHHI CIY)KUB, IUTYTalOYH 1pIaHACHKHUMA

3 "Cursed bloody music" — Samuel Beckett. The Complete Dramatic Works. The Old Tune. London:

Faber and Faber, 2006. p. 337.
4 "De Dion Bouton" — Ha3Ba CTHJIBLHOI'O aBTOMOOLJISA, MEPIIMM BIACHUKOM siKoro B Ipianmii OyB 0aThko
bekkera.

"Gorman: Yes all those gazebos springing up like thistles there’s trash for you if you like, collapse if
you look at them am I right.

Cream: Collapse is the word when you think of the good stone made the cathedrals nothing to come up
to it.

Gorman: And on top of all no foundations, no cellars, no nothing, how are you going to live without
cellars I ask you, on piles if you don’t mind, piles, like in the lake age, there’s progress for you."'—
Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p. 340.

Environ

7 "Gorman: The daughter <...> doesn’t want me to be smoking? Mind her own damn business."-

Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p. 340.
8 "Cream: <...> the wife doesn’t like me to be smoking."— Samuel Beckett. The Complete Dramatic
Works The Old Tune. London: Faber and Faber, 2006. p. 341.

"Cream: Perhaps we might ask this gentleman. [Footsteps approach.] Beg your pardon Sir trouble you
for a light. [Footsteps recede.]"- Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber
and Faber, 2006. p. 341.

10 "black shag"
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MiXOTHUAH TOJIK y CKJIaJli OpUTAHCHKOI apMii i3 KOPOJIIBCHKOIO apTHUIICPi€0 Ta MOPCHKOIO MiX0TO!0. Bperri-pert
TIOTOJUKYIOTBCS, 00 Mmam’sATaroTh Nab 1 e NpUOIU3HO TOW 3HAXOMUTHCS, 3Taaylodd 4ac MoOimizamii. OTxe, 1e
JIPYTHHA TIPUKIIA]] PUMHUPEHHS, KOJM IeBHA JoKauis (1mad) 4u pif 3a3Ha4eHOl BUILE IisUIbHOCTI (BUHOPOOD),
NpUrajiati y NOTpiOHMI Yac, MiATPUMYIOTh JKBaBICTh Oecili, He 3MYIIYIOTh 3aliHATH KiH aHTaroHicty. Oouasa
HabaraTo OLIBII CAMOTHI, HIXK 313HAIOTHCS OCOOMCTO cOOI UM OJWH OJHOMY, HAMArarO4KCh BiTHOBUTH CIIOTAl,
BIJICTOSITH BJIACHY IMO3HMIIO, JIUIIAIOYMCh, TUM HE MEHI, Ha YIBHOMY ITOJIi OO0 CoJlaTaMu 3 OIHI€] CTOPOHH
¢ponty. Cnorazu npo BiliHy y ["'opmaHa Hocranmbrivsi, Todi sik KpiM — MeHI ceHTHMeHTanbHUH. BiiicbkoBa
TEeMaTHUKa Maibhke IMIUTIIUTHA, KOJIH 3TaJyeThcsl MPO TEPOPUCTHYHI aKTH, MPOTE, BipOTiJHO, MAETHCS HA yBasi
nepia cBiToBa BiliHa i MinbitoHHi *epTBH Bix pan: "TopMan: Bin momep B 14-my. Bix pan"."

HacrynHa tema po3moBu — cynns, cuH Kpima, skuii crpaxiae Bijg peBMatusmy. ['opmaH BBaxkae XBOpoOy
CHagKoBOIO, TPOTH 4oro Kpim mporecrtye, Kakydw, IO HIXTO B pOAMHI Oijbllle Ha Hel HE CTpaXkaae.
3aMHUCITIOIOYUCh HaJl IPUPOIOI0 PEBMAaTH3MY, [ OpMaH IiKaBUTHCS, YOMY CYCIIIJILCTBO OY/ye aTOMHI paKeTH, aje
He 3JaTHe BMHANTH JKiB Bix peBMatisMmy.'> Tepoi roBopsath mpo mporpec. KpiM IIyTKye, mo KOMHChH JIFOIH
Oynyth OyIayBaTu MOMEIIKaHHS Ha Micsmi, ToMy ['opMaH mHTae Mpo PO3BUTOK JrOJCTBAa. KpiM He mpotu
Iporpecy, MpOTe Ui HbOTO € OOXKEBUIBHMM (JIyHATU3MOM) BHUTpayaTH PECYpCH Ha MiCsIb, HepeapikaTH
ManiOyTHI KOH(DIIIKTH Mi>K HAIliSIMU 32 TIEPIIiCTh OCBOEHHS. [ epoiB 00’ €IHY€E OCY CY4acHOTO MPOrpecy HayKH Ta
nUBUTIzaIii B IJIoMy. BOHM KOMEHTYIOTh CTaHAApPTH IOBCSKICHHOTO MXHTTS, IPH IHOMY OOMIHIOIOUHCH
"ByIbrapu3MaMu’ CTOCOBHO MUHY/IOTr0. > ITONpy MOCTiiiHi 3amepedeHHs OHH OJHOMY, PO3XOKEHHS OISR 3
TUX Y{ IHIIMX NUTaHb, BCE )X € €JHAJIbHA JAHKAa — TeMa HEHaJiHHOCTI Ta MPOrpecyrouoi BTPATH JIIOJCHKOI
mmaMm’sITi 3 TUIMHOM Yacy.

®dinocodist repoiB BKmamaeThes y GopMyry "Micamp To Micsip, cup To cup".'* B aHrmiiichkiii MOBi €
MPUCITIB s, maToBaHe 16-M ctomitTsM "the moon is made of green cheese", BimomMa MicTudikalls "mpuUMycCHTH
KOTOCh TIOBIPHUTH, IO MICAIb CKIaNAEThes 3 cupy'. Y DpaHIii neil mitepaTypHuidl po3irpaim 3ycTpidaeTbes y
Pabne. 3a3HaueHn#t (ONBKIOPHUI MOTUB TIOXOJUTS 1€ BiJ Tpaauiii OecTiapiiB, B IKUX BUCMIIOETHCS YSBICHHS
3aHAJTO JOBIPJIMBUX JIIOJACH, 0 0aYaTh CHUP B KAJTFOXKI, KA BIAI3EPKAIIIOE MICAIb 1 IIeH BHCIIB € MeTadoporo
HaAMipHOI AoBipiuBoOcTi. OTXKE, KOJIM Tepoi BiUIIJISIOTE MICSIb BiJl CHPY, BOHH HECBIIOMO KOHCTATYIOTh BIIACHY
HEJIOBIPJIUBY TMO3HMIIIO MIONO CHOTOJICHHS, a OEKKETIBCbKa ajamnTallis NMapojiloe Mapoilo, BIacHE 3aiMaeThCs
caMmo-TapoJii€lo, TOOTO YBOIUTH NPUHOM IACTilly B HOro MOCTMOAEPHICTUYHOMY 3HAa4€HHi, MOBa TPO SIKHM
HIDKYE.

I'epoi cnepeuaroTbCs, B SKOMY caMe Cy/Al MpaIfoe CHH 1 SIKI CIOpaBU pO3IIISAAE: JKOAEH 3 HUX HE
KOMIIETEHTHHUI y IbOMY NIUTaHHI, 00 €IMHKUM JIOCBIZIOM Ha JIBOX € IPHUCYTHICTH ['OpMaHa Ha 3acijaHHi cyny 3
MIPUBOAY PO3JTyYEHHs CBOET IUIEMIHHHII TPHIUSATH POKIB ToMy. YacoBHi BiPi30K B TPETHHY 3 TAKOM CTONITTS
HE BUIIAJIKOBU, IPUHANHMHI JJIsl CHCTEMH CY/IOYMHCTBA MK JIBOMa CBITOBUMH BilfHAMHU.

Berepanu TroBOpsTH PO POIMHMU, NPUTAAYIOUH 1 IUTYTAlOUX iMeHa JiTel Ta BHYKIB. [loTiM — npo ¢inaHcoBi
cnpaBu. ['opMaH 3aBxkIu qymaB, 1o Jouka KpiMa — TO HEBICTKa; MONPH MOpaay BKIACTH 3a0IIAKEHHS B
HEpYXOMICTh Ta 3€MJII0, BOHA TIOKJIaJa rpouli y OaHK, e BOHH 3HELIHWINCS MiJ Yac BiiHU. B 1ux npoctux, Ha
TIEPIIHUHA OIS, PEMIHICICHITISX — OIS 10- 1 MoBoeHHOT €Bpomu. Po3moBa 3myrye Kpima npuragata 6ateka i
l'opmaH, BUSBIISIETBCS, [TaM’siITa€ HOTO, SIK IIMPOTO YOJIOBiKa, IO CUAIB y MICHKiH pani B KiHII 19-ro cTopivus.
I'epoi cnepeuaroTbest Mpo poKK OATHKIBCHKOI aiMiHICTpaTUBHOI "Kap’epu", TYONSYHMCh y pOKax, iMeHax,
npodecisix, OCTaTOYHO 3aILIyTaBIIMCh, MPOCTO MPUTaJAYIOYM THX, KOro 3HanW panime. I{ikaBuMm mpukiagom

H "Gorman: He died in 14. Wounds." — Samuel Beckett. The Complete Dramatic Works. The Old Tune.
London: Faber and Faber, 2006. p. 348.

12 "Gorman: [Roar of engine.] Rheumatism they never found a remedy for it yet, atom rockets is all they
care about" - Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p.

342.

13 "Cream: My dear Gorman do you know what it is I'm going to tell you, all this speed do you know what

it is has the whole place ruinated, no living with it any more, the whole place ruinated, even the weather. [Roar
of engine.] Ah when you think of the springs in our time remember the springs we had, the heat there was in
them, and the summers remember the summers would destroy you with the heat.

Gorman: Do I remember, there was one year back there seems like yesterday must have been round 95
when we were still out at Cruddy, didn't we water the roof of the house every evening with the rubber jet to have
a bit of cool in the night, yes summer 95.

Cream: That would surprise me Gorman, remember in those days the rubber hose was a great luxury a
great luxury, wasn't till after the war the rubber hose." — Samuel Beckett. The Complete Dramatic Works. The
Old Tune. London: Faber and Faber, 2006. p. 339.

1 "Cream: ... the moon is the moon and cheese is cheese ..." - Samuel Beckett. The Complete Dramatic
Works. The Old Tune. London: Faber and Faber, 2006. p. 346.
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aHTHTE3H € crioraz mpo "crbHuiT Mopo3" ("great frost") 1893 poky'”, 110 MOCTYIIOBO OXONOMKYE 3ama repois,
cnpuunHeHHit HUmiBHOWO crekoo ("summers would destroy you with heat")', smukaroun ¢inam mecu B
no4aTKoBii Toumi. KpiM Bjke roTOBUMIA iTH reTh, AyMalo4H, IO BijBoJikae ['opMaHa CBOIMU €KCKypcamH, KOJIH
TOW LIyKae IUIapKH, He I1aM’sITalouu, 10 3 HUMH poOuTH. [1’eca 3aKiHUyeThCS THM, IO Kpi3b TYPKIT MOTOPIB,
Kpim 3aBomuTh CBOO IIApPMaHKY 1 Ta 3BYYHUTh.

Martpuip A1 pydHOro opraHy oOMaiib, — 3a3BHYail MM YyEMO pa3-1o-pa3 OIHY i Ty camy MENOJio, 0
NOBTOpPIO€EThCs. [lepdoparniii Ta mmmy, Mo 3HaXOAATHCS BCEPEHHI IApMaHKU BiATBOPIOIOTH MeNoAi0, 00 3a
CBOEIO TIPUPOJIOI0 — II€ TEXHIYHMH 3acid Uit BiATBOpEeHHs (HE CTBOpeHHs) MY3UKH. [Ipu 00epTi pyKosSTKH
BCEpEIMHY BIyBAETHCS MTOBITPA 1 pyxae Ball (abo nepdopallii), TOMi SK MUK BiIKPUBAIOTH MOTPIOHI TPYOKH, 1110
cTBOpIOIOTH 3BydaHHs. lllapmanka B apanranii bexkera mocrae CMMBOJIOM 3aMKHEHOI JI0JIi, Koja, 110 BOUpac B
ce0e Oe3TiIeCHICTh AyXy MENOoIil Ta MaTepito o0epTaHoi pykoro pykosaTkd. CkiaaHuii MexaHi3M rnepdopoBaHoi
mam’siTi pe3oHye 1 MPOAYKye He30arHEeHHO CyMHY 1 Becesy MENIOAII0 Kpi3b IIUMK JTOJIEHOCHHX mopii. JlronuHa
cama oOupae CBili TOH Ta CEMaHTHYHY JIOMIHAHTY, IIPOTE, HEMOB TOU MBI nrax'’, 3xaTHa nmme BiZITBOPIOBATH,
TIOBTOPIOIOYH, KOJIMIIHIO MEJIO/Ii0, KaKy4d TeHepilHii icTopii, criBy, My3umi "Hi".

Cepen 3akopaoHHHX (haxiBI[iB, III0 BHBYAIOTh POJIb IaM’SATi Ta JUCKYpCy B mecax Bekkera HEOOXimTHO
sragati cydacHoro ¢imomora Bepua JIx. M. Bpayna.'® B cBoiif mokTOpchKili mucepTamii BiH IOCTimKye
HenoBipy bekkera mo QyHKIiH mam’sTi, IO MOCTIHHO "neopMyrOTh" BYOpAIHE, SKE, B CBOIO Yepry, Mae
pyitHiBay cuny "nedopmysatu'.'”’ 3axomieHHs ApaMaTypra MUHYIHM TIOYMHAETHCS 3 1930-X, KOTH 3’ ABIAETHCS
fioro moHorpadis "[Ipyer" (1931), 3-momixk iHIIOro JociiJpkeHHs pomany "B momrykax BTpadeHoro 4acy'.
IOHanbki (Heomy6ikopasi) nucti Bekkera™, 1m0 ajgpecoBaHi ApYroBi, BiIKpHBAIOTH HE3HAHOMi CTOPiHKH
Oiorpadii, konu MalOyTHIN TpaMaTypr, a Ha TOi Yac — JIeIpecuBHA MOJIO/Ia 0c00a, BiABiTye IICUXOTEPANICBTUYHI
ceancu ap. Bins¢pena biona,”' BHBUarOuM BlacHi MepeXKMBAHHS, NICHXOCOMATHUHY CHMITOMATHKY CIIOTafiB,
aMHe3il0 Ta JIeMeHIlifo, HeBpoTuuHy npupoay. OO6izHanicTh B npausx Ppoiina, Amnepa, IOHra ta BizuTH /10
Bernemcekoro KOpomiBehkoro rocmitamo’ (OpMyIOTh IMIaIiapM OEKKETiBCHKOI MOETHKH, B AKiH TamaHT
CHOIJISIIaHHS U KIIHIYHOTO BIATBOPEHHS IlepeOpalbHUX Ta IIOBEIIHKOBUX MOJENel XapakTepiB BaXKO
nepeorinuTi. ABToOiorpadiyni croraau, IO KOHCTPYIOIOTHCS i3 MPOHUKIMBOIO YYTTEBICTIO, OCOOJIMBO
BiTHOCHO JIMTUHCTBA 1 IOHOCTI, TPalOTh aKTUBHY IHTErpyBaJbHY poiib y (DOPMYBaHHI CaMO-OMOBIJI TiJ 4Yac
perpocriekTuBHOrO aHaiizy kurts. JlitHi repoi, ['opman i KpiMm, He mpocTo po3noBisatoTh npo cede, - BOHU
NParHyTh JIMIIATHCS Y BilloMOMY, Oa)kaHOMY CBIiTI CamoO-OIOBIAi™ 1 TOMY Tak IOBIJIbHO, HEOXO4Ye, Maibke
BOpOXKE pearyloTb Ha NPOSBU MiAJaBaTH CYMHIBY (aktu ocobucroro xutrs. llloiiHO MexaHi3M IIapMaHKU
3aIylieHni, repoi MOBTOPIOIOTh 3HAHOMHUI 00MEXEHHI perepTyap, He BCTYNAIOYX Y TOJIEMIKY i3 ChOTOJCHHIM
(JTUIIe KpUTHKYIOUM HOTr0), HaBITh OAMH 3 OIHHM, IIEPENHUTYIOYH OJMH OJHOTO MPO caMux cede, nedopMytodn
OITOBIJIb BiJl mepiioi ocoOu. He3Baxkaroun Ha MeperoHy, e B MepIry Yepry CTOCYETHCS BlIacHEe OEKKETiBChKOrO
TeaTpy, repol CHJIKYIOThCS 3311 CAMOBU3HAUESHHS, CAMOCTBEP/KEHHS, 3aIlIOBHEHHSI KOMYHIKaIII{HOTO BAaKyyMy
a0 uepes Te, WO HOrO Bij HUX yekaoTh.”! B Gibin KoHCEpBaTHBHOMY TeaTpi PoGepra ITiHmKeTa BimmoBiIHe
CHUTKYBaHHS 3aBXKIU MA€ TPAriKOMiYHUH e(eKT.

Bekker, amantyroun (paHIy3bKHH OpHUTIHAN O ipJaHACHKOI HiHCHOCTI, OaraTro B 4OMY CIHPA€ThCs Ha
JpaMaTypriB ipJIaHIACHKOTO BIAPOKCHHS MoYaTKy 20-TO CTONITTA — CTHIi30BaHy MoBY Jl>koHa MimiHITOHA

13 Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p.
346.
16 Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p.
339.
17 B xinmi 17-ro cropivys mapMaHKy BUKOPUCTOBYBAJIM /ISl HABUAHHS MiBYKMX NTaxiB y OpaHiii.

Verna June MacDonald Brown "Yesterday’s deformities: a discussion of the role of memory and
discourse in the plays of Samuel Beckett", a thesis for the degree of Doctor of Literature and Philosophy at the
University of South Africa, November 2005.

19 "Beckett’s profound distrust of memory functioning, as well as his conviction that 'yesterday' has
dangerous power to 'deform" — Verna June MacDonald Brown "Yesterday’s deformities: a discussion of the role
of memory and discourse in the plays of Samuel Beckett" 2005. p. 3.

20 30epiratothbest B apxuBax TpiniTi Konemxky, J{yomin.

2 Dr Wilfred Ruprecht Bion.

2 Bethlem Royal Hospital. Bekker BinBigyBaB JlikapHIO, CYIIPOBOHKYIOUH CBOI'O APYTa, CTAPIIOro JIiKaps
Jxedpi Tomcona. Ilix yac ogHOro Bi3WMTY JiKapro Tpeba Oya0 BCTAHOBJIIOBATH JiarHO3 Ta iMeHTU(IKYBaTH
TMAIEeHTIB, 110 CTPAXKAAIN Ha Pi3HI (POPMH NICUXIYHUX PO3JIA/IIB.

3 "self-narrative"

2 "self-expression, self-enhancement, phatic communion, abhorrence of a conversational vacuum or
simply because they are expected to" — Grimshaw, Allen D. Collegial Discourse: Professional Conversation
Among Peers. Norwood: Ablex. 1989. p. 9.

18
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Cinra Ta BepOanbHi excriepumenTr Illona O’Keiici, neperBoprotoun IliHmpKera Ha macTill, Mapoil0 Ha BCIO
ipJIaHACHKY KOMIYHY TpAIMIIiFO JIHIBICTUYHOI crepeorumizallii. CiHT y CBOIM ckaHmanbHIA meci "YmaTHUN
Mosofenb — ropaicte 3axoxy" (1907), HacMiXarO4uch Hal CITBCHKHM JIaJICKTOM Ta MaHEPOI PO3MOBIIATH,
HECBIZIOMO CTBOPIOE 3arajibHONPUHHATHHN crepeorur ipaanaus. [1lon O’Kelici, SKOro cMiJIMBO MOXKHA BBa)KaTH
PYWIIHHOIO CHJIOI0 CydacHOI ipJaHIChKOi IpaMu, 3BEPTA€ThCs O TparikoMelii SK jKaHpy, IO CYrOJOCHUH
OypeMHUM pEBOMIOLIHHMM 4YacaM B ictopii IpmaHmii, mnpoekTyio4uu Tparenii mepeciyHuX TIepoiB Ha
¢danbcradiBchke TIIO, 3a IICKCIIPIBCHKOIO TPAIUINE€I0, HACMIXalOYUCh HAJ BIMCHKOBOIO POMAHTHKOK YU
6esormaauuM natpiotnsmom.” Came CMiX Ta JOCHIZHM HAJ MOBOIO, IOEIHAHHS POCTOrO Ta BHCOKOTO, TEepexis
BiJl PO3MOBHOI MPO3H JI0 Maibke PUTMI30BaHOI MOe3ii JAroTh BEIWYE3HHH pamarypriuHuil eekT i € Ji€Boro
30poeto. bekker me y 1934 poui Bigmiuas, mo O’Kelici Mae TanaHt i MOKIMK J10 rpyooro ¢apcy B cepio3HOMY
3HayeHHi 11bOro coBa.”® € wiTKMil KOHTpAcT MiX JiHIBiCTHYHOW mHipoTexHikoo O’Keiici Ta 3aMKHEHHM,
301HIIMM JKUTTSAM Te€poiB, IO NPOMOBIIIOTH TinepOonmamu. Edekr Ta pe3yabraT — KOMIYHUHA 1 TparidyHui
BOJIHOYAC. 3 JpaMaTH4HOI, TeaTpajbHOI TOYKM 30pYy I eneranTHuil nepedpas ¢apcoBuxX NpUHOMMIIB. Y
NoAIOHIN ApaMaTHYHii po30IKHOCTI pO3YM Ta CBIT PO3MANalOThCs HA YaCTHHM, HA JMCOLIAL, SKi HEMOXKIHBO
30arnytu. [1’eca, sikmo umraty ii sk Qapce, npamatu3ye po3ODKHICTH MOXWIOro Biky Ta mam’sTi. Lle pyx
€HTpOIii, HEMUHYYOI'0 Ta TOCTIHHOTO 3aHeNagy CHUCTEMH Y CYCIIBCTBA B IIJIOMY, T€HJAEHIIi Oyqb-sKOro
opraisMy pyxathcs BiI mopsaky o Oesmamy.’’ V meci me cyTo GeKKeTiBCchKa MOBiIbHA aMHe3is, BTpaTa
nam’siTi. B 3aranpHOMy ceHci — e Jerpanaiis marepii Ta eHeprii 0 KpaiHBOro CTYNEHIO IHEpTHOI
YHI()OPMHOCTI.

Meron macrimry sIK opraHizaimii TekcTy BiAmoBimae y bekkera 1 MomepHICTHYHIH TpakToBLi (HpHIAOM
MapoIifoBaHHs), 1 MOCTMOJEpHICTHYHIN (camonapomis). [1’eca maponitoe BUCOKUH CTWIIb, JTiTEpaTypHY MOBY i
KJIACHKY SIK 1/1eaii, 00 KHTTS, iCTOpisl 1 peabHICTh JEMOHCTPYIOTh 3aCTapiliCTh TpaIuiii, KAHOHIB 1 MHHYJIOTO
repoiB. [locTymnoBa BTpara mam’sTi Ipu3BOAUTH A0 (hparMeHTalii MOBH Ta (hparMeHTH3aIil CoLiaIbHOTO TUIACTY,
MIEPETBOPIOIOYH, 3HOBY 3a TPAJWINEI0 IACTINIY, BCE HAa 1MIOJCKT. BEKKETIBCBKUN MPHAOM CTHIICTHYHOIO
MacKyBaHHS € JIOBOJI [I€BHM, JIMIIAIOYHCh HEWTPANbHMM Ha BIAMIHY BiJ NpOCTOI Mapofii, IO 3aBXKIu
sanepeuye. [lepeknanaioun yyxuil TekcT, bekkeT TUBUTHCS Ha cebe 3 OOKy, MPOMOHYe o0l Ta CBOIH MOCTHIN
aJbTepHATUBY 0e3 madocy KaHOHI3aTopa.

CBiTH repoiB MOCTYMOBO PO3CHIAIOTHCA HABKOJIO HUX, AK i MUHYJE. IX MOBa — PO3MOBHA, MOTTIAAN — BY3bKi,
nokanpHi. CydacHHMH CBIT IPOXOMUTH, K aBTOMOOLII, mOB3. He3Bakaroum Ha CBioMme mparHeHHs bekkera
JNOKATi3yBaTH if0 10 TeIbChKOTO TOMOHIMY,™ TeMH, IO MiAHIMAIOTBCS, BUXONSTH 3a MEXKi 3aKPHTOrO i €
YHIBEpCAIbHUMH.

B KOHTEKCTI JiTepaTypHOi icTopii m’eca € MicTH(iKalli€to, TPaBeCTIE0, BIACHIAHHAM 10 aMOiBaJICHTHOT
tpamuii paddywhackery (“ipnauacskocti")”’, Irish bull ("ipIaHICBKOro MapagoKCanbHOrO OKCIOMOpoHY')’.
OcraHHil € TOBOII 1iKaBUM, 0O HEBIAMOBINHICTh TBEPIHKEHHS YM HOro JOriYHa aOCYpAHICTb, MO pUTaMaHHA

25

Maetbcs Ha yBasi m’eca [llona O’Ketici "Thnyr 1 30pi".
26

"Mr O’Casey is a master of knockabout in this very serious and honorable sense — that he discerns the
principle of disintegration in even the most complacent solidities, and activates it to their explosion." Beckett, S.,
'The Essential and the Incidental' in Disjecta: Miscellaneous Writings and a Dramatic Fragment (London:
Calder Publications, 1983), p 82.

7 [MonsTTst eHTponii 1ikaBe 1 3 Qi3MYHOI TOUKH 30pYy, O3HAYAIOYN IHAUKATOP YU Mipy e(eKTHBHOCTI Ta
KOPHCHOCTI KiJIbKOCTi eHeprii. Toi (akT, o eHTPOIisl CBITY IOCTII{HO 30UIBIIYETHCS O3HAYa€, IO 3arajibHa
€HEeprisi cTae MEHII KOPUCHOIO, IO mpu3Bene 10 "rerwtoBoi cMepti Beecity” ("heat death of the Universe").
3BiCHO, JTy’ke MPOCTOpOBa pedepeHLlisi, IpoTe MPUCYTHS Y TEKCTi PaJion’ecu B 4acTHHI crieKoTHOro Jita 1895
POKY, a TaKOX HACIIKIB CY4aCHOTO HAayKOBO-TEXHIYHOTO MPOrpecy — 3arajbHOr0 MOTEILTiHHS, IMiBHUIIICHHS
TEeMIIEpaTypH Ta HEMHHYYOrO TEIUIOBOrO BHOYXY IUtaHeTH. [IOHATTSA EHTpOIMii 3 TOYKH 30py Cy4acHOI
iHpopManiiHoi Teopii (Mipa KijbKocTi iH(opMarlii, 1110 BIACYTHS 10 aKTy PELeNIil) TeX KOPEITEThCs 3 I’ ECOI0,
MIPUKIIAJZIOM SIKOi € CIIJIKYBaHHS CTapuX JIPY3iB, sIKi HE 3HAIOTH a00 HE MaM’ATaroTh (pakTh cBoix Oiorpadii, 1mo
MepeTBOpIOE 1X Ha OMOHEHTIB yepe3 Opak iHdopmamii, sika Mycuwiaa O CTaTd €IHAJIBHOIO JIAHKOK JUIS
BCTAQHOBJICHHS KOHTAKTY.

28 IpmaHaCchKy MOBY HAa3MBAIOTh T€IHCHKOIO Bl TaBHBOIPJIAHICHKOIO CTHOHIMY "Tasumu'.

» Paddy — cnenr, pacucrcpko-o0pa3nuBa Ha3Ba ipnanuiB anriidnsamu. Paddy whacker — noninericbkuii
JKe371 9 Kuiiok. IToxoauTh Bix TOro ¢akry, 1o ipJaHILli, 3a3BU4aii, Oynu 1o Toi 0ik 3akony B HoBomy CaiTi, a
Tomy Kapanucsa. Paddywhackery — "iprmanackicTs" Hammororopi, HOH-KOH()OPMIYHICTE TpaawMilii, HOBATOPCTBO,
CYTPOTHB.

30 "Irish bull" is a statement containing an incongruity or a logical absurdity, usually unbeknown to the
speaker; a ludicrously illogical statement. An Irish bull is any statement made ludicrous by its absurd logic.
Supposedly the Irish are predisposed to this type of absurdity--or rather this is a style of humour peculiar to the
Irish. http://www.thefreedictionary.com/Irish+bull.

89



Bicnux JKumomupcorozo depaicagrozo ynieepcumenty imeni Ieana @panka

IpJTaHAISAM, Ma€e TOPAMUE epeKT MeMOHCTpalii i LIrocTpamii OYeBHIHOI MpaBad. B IbOMYy BHIAAKY, TaKdAH
OKCIOMOPOH € JTI€EBOIO (JOPMOFO JBO3HAYHOCTI i CATHPH; CaME TOMY HOTr0 BUKOPUCTAHHS, 3a3BHYa, aCOIIIFOETHCS
3 MapriHaji30BaHUMH CYCHUIBCTBAMH, SIK-OT ipiaHausMu B AHII 19-ro cropiyus. Y m’eci abCypaHiCTh
BUSIBIIAETHCS HACITIIKOM IPAMATHYHO HEIPABHIIHUX KOHCTPYKIIiH® |, CBiTOMOro 4i HECBiZoMOro 6paky yBaru 1o
¢dopmyBaHHs nyMKku, ii BxuBaHHs. Cepen IIKaBUX NPUKIAIIB CYTO IpJIaHACHKUX iJiOM MOXHA HABECTH:
"macuBunk” ("you’re on the pig’s back™?) um "xnomuuna" ("boyo"*?). 3 puropudHOi TOUKH 30py B I’€ci Garato
BUNAzKiB ByabrapmsoBauoi rimepGomn ("doddering old drivelling dotard")™, cmpormenns, komu mpaBHIBEHO
BHMOBJICHA KOHCTPYKIIisi TTOBTOPIOEThCs (poHeTnuHO 3MineHomo (“historiographer", "histryographer")’’, emincy’®,
KaTaxpesn ', TOOTO BCHOIO HEOPTOAOKCATBHOrO, PYHYIOUOr0 YMOBHOCTI.

Kputrka crnpuiiHsiga m’ecy MpOXOJNIONHO, NMPOTe BoHa Hae mouuHi. L1 amanmrariis, Maixke DOCTIBHUIN
mepeKsia J03BOJIAE MOJUBUTHCS HAa MUHYyJe camoro bekkera, Ha J[yOiiH, MiCTO, SIKHM BOHO OYyJI0 i Ha CTHIIb
JpaMatypra, 1o Bke HiKOIH He Gyie TakuM, sk 10 1960-ro poky.*® Aune ne BekkeT-CKenTHK y cBOii CTHXiI i Bil
BIpHUTB Y MiCSIIb, CUpP Ta MPOrPEC: MICSIb TO MICSIIIb, CHpP TO CHp, a TIPOrPEC — JIUIIE HAYKOBHH.

BucHoBkH. B cTaTTi BU3HAUEHI 0COOIUBOCTI aBTOPCHKOIO MEpeKyIaay Ta ajanTallii OpuriHaJbsHOro TBOPY Ha
MpUKIadi B3aeMomii OLmiHrBicTiB Bekkera Ta IliHmkeTa 3 MO3MINH MOMIJIMBOCTEH 1pIaHICHKOI 1710MaTHKH,
JIOCII/DKEHO  €JIeMEHTH TIIOSTUKM OEKKETiBChKOI ~TeaTrpalibHOI YMOBHOCTi, PO3KPHUTI TEKCTyajbHI Ta
KOHTEKCTYyaJIbHI OCOOJIMBOCTI PaIion’€cH SIK JKaHPY Ta KOHKPETH30BaHi MPUHOMHU MOJEPHICTUYHOI Mmapomii Ta
MOCTMOJIEPHICTUYHOTO MACTILTY JJIsl BUBYEHHSI TPAriKoMeIil sIK IPOBIAHOI0 THITY JpaMH B ipJaHICbKOMY TeaTpi
XX-ro cropiyusi.

CITMCOK BUKOPUCTAHUX /IVKEPEJI TA JIITEPATYPU

1. Samuel Beckett The Complete Dramatic Works / Beckett Samuel. — The Old Tune. — London : Faber and Faber,
2006.

3 "Cream: The bloody cars such a thing as a quiet chat I ask you [Pause.] Well I’ll be slipping along I'm

holding you back from your work. Gorman: Slipping along what would you want slipping along and we only
after meeting for once in a blue moon." ("Kpim: KisiTi Mammuu — rozii HaBiTh MPISITH PO CHOKIHHY PO3MOBY.
I'apazn, Oyay ¥itH, 60 3aTprMato Tede. ['opman: 3aTpumyent Big 4oro, Kyau, MU X IIOHHO, OauylMocs pa3 Ha CTO
pokiB") — Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006.
p. 349.
32 on the pig’s back — gocniBao "BepxoMm Ha cBuHi". 1 imiomatnuna (paza Bimoma B Ipmanmii 3 17-ro
CTOpIYusl; MOCHIBHUN aHITIHCHKUI mepeknan 3 ipiaaHackkoi "ar mhuin na muice". "Gorman: Miss Bertha so
sweet and good you’re on the pig’s back for God’s sake, on the pig’s back" — Samuel Beckett. The Complete
Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p. 345.

3 Boyo (ipmanjacekuii cienr — "mapy0ok, xiaonuuna'). - Samuel Beckett. The Complete Dramatic Works.
The Old Tune. London: Faber and Faber, 2006. p. 344.

3 "Cream: ...if she doesn’t take me for a doddering old drivelling dotard" ("Kpim: sikOu He Mana MeHe 3a
noBHoro nypHs...") — Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber,
2006. p. 345.
3 "Cream: You might be their historiographer Gorman... Gorman: Histryographer no Mr Cream" ("Kpim:
Tu mir 6u Oyru ix icropiorpadom... I'opman: Hi, msaxyro Mictep Kpim") — Samuel Beckett. The Complete
Dramatic Works. The Old Tune. London: Faber and Faber, 2006. p. 349.

36 [Tpuknaau enincis:

"Cream: You know she got married, yes, Moody the nurseryman, two children" ("Kpim: Tu 3Haer, Bona
BuiinuIa 3amixk, 32 Myni caniBHuka, nBoe aitei") - Samuel Beckett. The Complete Dramatic Works. The Old
Tune. London: Faber and Faber, 2006. p. 341.

"Cream: Malignant, tried everything, lingered three years" ("Kpim: 3nosikicHa, Bce mepenpoOyBaiu,
nporsirayna Tpu poku') — Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and
Faber, 2006. p. 341.

37 CnoBa, 10 BUKOPHCTOBYETHCSA Y IMEPEHOCHOMY 3HAYCHHI 3aiJis 3allOBHEHHS OIPIXiB JIEKCHKOHY;
HenpupoaHa Meradopa, IO JIOTIYHO HEBIPHO BUKOPUCTOBYETHCS, ale sIK (DirypaTuBHa OAWHHIS € €EKTUBHOIO.
Kputuk  Ananm  3iHrep y  mpari "Memagopuxa  nposu"  nae  3HAYCHHA "kaTtakpesy"

(mar. catachrgsis, Henpasuivbhe, HeGiONOGIOHe GUKOPUCMAHHS C]I08ad) SK TPOIY, IO BHUXOJUTH 3a MEXI
KOHTEKCTyaJIbHHUX JIETCPMIHAHTIB, BUIPABIOBYIOUM Horo yxuTok. Alan Singer (4 Metaphorics of Fiction:
Discontinuity and Discourse in the Modern Novel, 1984).

Sk npuknan moxkemo HaBectd "Cream: The bitch sure as a gun..." ("Kpim: Cyuka BIIeBHCHa HEMOB
pymnuig...") — Samuel Beckett. The Complete Dramatic Works. The Old Tune. London: Faber and Faber, 2006.
p. 341.

38 VY 1960 Bekker 3akinuuB poooty Han "lacnusumu qaIMHA".
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2. Verna June MacDonald Brown "Yesterday’s deformities : a discussion of the role of memory and discourse in the
plays of Samuel Beckett" / Brown Doctor Verna June MacDonald. — Thesis, 2005.

3.  Grimshaw Allen D. Collegial Discourse : Professional Conversation Among Peers/ Allen D. Grimshaw. —
Norwood : Ablex, 1989.

4. Beckett S. 'The Essential and the Incidental' in Disjecta: Miscellaneous Writings and a Dramatic Fragment /
S. Beckett. — London : Calder Publications, 1983.

5. Hammond B. S. Journal of Beckett Studies [Emnexrponnuii pecypc] / B. S. Hammond. — English Department at
Florida State Univ., 1979. — Pexxum nocrymy : http://www.english.fsu.edu.
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1. Samuel Beckett The Complete Dramatic Works / Beckett Samuel. — The Old Tune. — London : Faber and Faber,
2006.

2. Verna June MacDonald Brown "Yesterday’s deformities : a discussion of the role of memory and discourse in the
plays of Samuel Beckett" / Brown Doctor Verna June MacDonald. — Thesis, 2005.
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Konsnoa O. B. ""Cmapas menoousn'': noamuxa asmopckozo nepesooa C. bexkema (na npumepe aoanmayuu
paouonvecvl Pooepma Iunosrcema ""Pykosamka'’).

B cmamve uccaedyromes ocobennocmu asmopcko2o nepesooa paouonbechl U36eCMHO20 Ppanyy3cKozo
nucamens Pobepma Iunooicema "Pyrxosimka''. [Ipeonpunsmoiil upianOckum opamamypeom nepesoo
NnoOHUMaem 8ONPOChl A0anmMayuul U OOCJI08HO20 NePedodd C 02NAOKOU HA CLONCUBULYIOCS MPAOUYUIO,

PACKpbl8aem 803MONCHOCIU UPIAHOCKOU UOUOMATUKY, U3YYAem UCKTIOYUMEIbHO DEKKemOBCKIe meampaibible
VCI08HOCHU, Npedazds AlbMePHAMUBHbIL 83271510 Ha e20 meopyecmso 6 yeiom. Cmamvs Koppeaupyem
MeKCMyaibHble U KOHMEKCIYalbHble 0COOEHHOCTNU PAOUONbECHL KAK HCAHPA, KOHYEHMPUPYS 6HUMAHUE HA
pazeumuuy upIanOCKou opamamuyeckoi mpaouyuu, yacmoto komopou Cemioen bexxem siensiemcsi, ¢ nosuyuil
MOOEPHUCMCKOU NAPOOUL U NOCMMOOEPHUCMCKO20 NACMUWLA 051 U3YHEeHUS MPASUKOMeOUU KaK 6edyue20 mund
Opamvl 6 upranockom meampe XX-2o0 eexa.

Knroueewte cnosa: bexxkem, napaookc, abcypod, agmopckuil nepesoo.

Kolyada O. V. ""The Old Tune'': Samuel Beckett’s Poetics of the Author Translation (on the Example of
Adaptation of a Play for Radio ""La Manivelle'' by Robert Pinget).

The article examines peculiarities of the author translation and adaptation within the frames of tradition and
studies possibilities of the Irish idiomaticity in the context of Beckettian poetics offering an alternative
perspective at his own dramaturgy. The article correlates textual and contextual features of a play for radio as
genre, showing development of the Irish dramatic tradition from the point of view of Modernist parody and
Postmodernist pastiche to study tragicomedy as a leading type of play in the Irish theatre of the 20" century.
Based on Robert Pinget’s "la Manivelle" play the article exemplifies peculiarities of the literary, for word,
translation as a means of authorial self-discipline intrinsic to Beckettian poetics. The article examines also a
concept of an "Irish bull” as a statement containing an incongruity or a logical absurdity, usually unknown to
the speaker; a ludicrously illogical statement that functions effectively in post-Modernist drama, Irish in
particular due to its natural satirical tradition evolved into the XXth c. existentialist mindset to transform into
being ludicrous by its absurd logic. Supposedly the Irish are predisposed to this type of absurdity or rather this
is a style of humour peculiar to the Irish. Some aspects of the study highlight metaphorical connotations of
certain lexical misconceptions, the so-called unnatural conceits that are used erroneously from a logical point of
view, but their figurative segment is efficient. catachresis an incorrect use of a word by misapplication of
terminology or by strained or mixed metaphor. Such trope is used to trespass the contextual determiners to
Justify its use. The play follows in the tradition of mystification and travesty, ambivalent nature of
'paddywhackery’ as a controversial slang for non-conformity and novelty. The art of auto-(authorial) translation
reveals effectiveness of ambivalent obscurity and satire via oxymoron patterns as a marker of stereotypical
associations with certain marginalized layers of society Beckettian characters are conventionally being
identified with.

Key words: Beckett, paradox, absurd, authorial translation.
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