Zhytomyr Ivan Franko State University Journal. Philological Sciences. Vol. 2 (95)

BicHukx 2KumomupcbKkoz2o 0epskasHozo UHisepcumemy imeHi IsaHa PpaHka.
dinonoziuri Hayku. Bun. 2 (95)

Zhytomyr Ivan Franko State University Journal.
Philological Sciences. Vol. 2 (95)

A YHiBg
o?’"fv‘. p_e”f)-

BicHuk 2KUTOMHUPCHKOIO AeP3KaBHOTO
yHiBepcuTeTy iMeHi IBana dpanka.
®dinonoriyHi Hayku. Bum. 2 (95)

ISSN (Print): 2663-7642
ISSN (Online): 2707-4463

VOK 821.111-3
DOI 10.35433/philology.2 (95).2021.128-138

OCOBAHBOCTI CAOBECHOI'O BTIAEHHS I'OAOI'PAPIYHHX EPEKTIB B
OITHCI YPBAHICTHYHOTI' O ITPOCTOPY (HA MATEPIAAI
POMAHY BIPXXHWHII BYA® "MRS DALLOWAY")

. P. MoBuan*

Y emammi sucgimneHo cyuacHull CmaH OCMUCTEHHSL NOHSMMSL NPOCMOPY 8 XYOOIKHbOMY meKcmi,
NpoaHai308aHO MeopemuuHi 3acadu OOCMIOIKEHHST XYOOHHb020 NPOCMOPY 8 MepPMIHAX KAIOUOBUX
NOHAMb MaA YMOUHEHO 3MICm NOoHammMsi YpbaHiCmuuHoz0 nNpocmopy 3 Nnoaasidy cemaHmuku ma
cmpykmypu xyooxxHeoz0 mexcmy. Ha yili ocHO8i 8usigneHo ocobaueocmi C/08€CH020 8MiNEeHHS
2onozpagiuHux epexmie y cucmemi mooycie penpeseHmayii ypbaHicmuuHozo npocmopy 8 POMAHI
bpumaHcekoi nucbMmeHHUYi-moOepHicmku Bipoxxunii Byng "Mrs Dalloway”, Oe po3amerxosaHo
NPUiOMU CMBOPEHHST IMNLIYUMHOI ma ekcnuiyumHoi myaemumooanvHocmi. Y pomari, nopsio i3
iHMmezpauyiero Pi3HOMAHIMHUX CEMIOMUUHUX MOOYCI8, npocmeyemucsi i ix NOEOHAHHSL 3 XYOOAKHBOHO
imimauyiero HWUX eudie mucmeymsa, 3okpema 3 apximekmyporo. [ocnioxKeHHs: 00800UMb, W0
8epbabHI NPOosi8U MYAbMUMOOANTLHOCMI, 8USIB/NEHL 8 NPOUECT AHAI3Y, NIOCUNIOMb 00UH 00HOZ0,
SCKpaso 0emMoHCMpYoUU XKeasicms i HanogHeHicms /AOHOOHA. 3agepuuyemubest poboma OKpecieHHIM
geKxmopie nNooanbUUX 00CNIONKEHb U000 20102pAhiuHUX echeKkmi8 Y NpoCcmoposuUx Onucax micm ma
Micmeuor, cucmemamusayii crogecHUux 3acobis, sIKi 8XKugayromucsi Ol penpeseHmauii Micbkozo
npocmopy 8 aH2AlCbKIl AimepamypHIll npo3i MOOEPHIZMY, A MAKONK BUSHAUEHHSL IXHIX PYHKUIU Y
JimepamypHUX meopax bpumaHcbKux ma amMepuKaHCbKUX NUCbMEHHUKIB-MOO0EepHICMI8.

Knwuoei cnoea: mooepHizm, MO0YycC, IMNAIUUMHA MO EeKCNIYUMHA MYAbMuUMOOATbHICMb,
cniogecHa 20102padpist.

VERBAL ACTUALISATION OF HOLOGRAPHIC EFFECTS IN URBAN SPACE
DESCRIPTION (A STUDY OF VIRGINIA WOOLF’S "MRS DALLOWAY")

Movchan D. R.

This paper highlights the current state of interpreting the concept of space in literary text as a
trend in present-day philological studies. This concept reflects the internal structural and
compositional features of literary text and its fragments, further determining its genre features and
the author’s individual style characteristics. The paper systematizes the theoretical foundations for
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the study of literary space, while clarifying the phenomenon of urban space, viewed from semantic
and structural perspectives. It focuses on the combination and integration of various semiotic codes
and modes of perception against the background of the artistic imitation of other arts, including
architecture. The effect of portraying the majesty and congestion of the urban life, its noisy and
vibrant nature is achieved due to combining a variety of techniques, which provides a three-
dimensional description of the cityscape. The research reveals the mechanisms of verbal holography
in the system of urban space representational modes in Virginia Woolf ‘s "Mrs Dalloway", reached
through implicit and explicit multimodality along with manifestations of intermediality. Describing
the life of London with Big Ben and the Palace of Westminster as its symbols, Virginia Woolf
skillfully combines their audible and visual facets not only as of artifacts, but also as part of nature,
emphasizing its impact on the atmosphere of the city. The research proves that verbal
manifestations of multimodality, detected in the course of analysis, reinforce each other, clearly
demonstrating the liveliness and fullness of urban London. The paper concludes with outlining
vectors of further research addressing holographic effects in spatial descriptions of cities and
towns, while systematizing verbal means used to represent urban space in English literary prose of
modernism, as well as defining their functions in literary works by British and American modernist
writers.

Keywords: modernism, mode, implicit and explicit multimodality, verbal holography.

IlocTaHOBKa HAayKOBOI IIpo0OAeMH. TepMiHax CAOBECHOI roaorpadii,
JocaifizkeHH  HOHSTTS  IIPOCTOPYy B MYABTHUMOJAABHOCTI Ta iH.;
XYIOXKHBOMY TEKCTI €  aKTyaAbHOIO —  YTOYHUTHU [IOHSITTS
TEHIEHIII€I0 B Cy4YacCHUX (PiAOAOTIYHUX ypOaHIiCTUYHOrO IIPOCTOPY B CEMaHTHIII
CTyHisIX, a/pKe 1Ile BOHO BimoOpakae Ta CTPYKTYPi XyOOKHBOTO TEKCTY;
CTYKTYPHO-KOMIIO3UIIiWHI 0cobAMBOCTi —  PO3KPHUTH OCOOAMBOCTI CAOBECHOTIO
noOyooBH  KOHKPETHOTO  XYIOXKHBOTO BTiA€HHS TrToAorpadiuHuX e(eKTiB y
TEKCTy Ta HOro OKpeMHUX (pparMeHTiB, 110 cucremi MOJYCIB penpeseHTartii
[aAl 3HaXOAUTh BUPaXKEHHS B 3KaHPOBUX ypbaHiCTUYHOrO IIPOCTOPY B pPOMaHi
0COOAMBOCTSX TBOPY Ta XapaKTePHUX Bipmxunii Byad "Mrs Dalloway";
O3HaKax CTHAI0O aBTopa, 30Kpema H — BHU3HA4YUTHU POAB i MiClle KAIOUOBHUX
KorHiTHUBHOTIO [1; 3; 16: 313; 23: 203]. cAiB y peaaizartii omucy ypbaHiCTHYHOIO
O6’ekTOM LOCALI>KEHHS € rnpocropy B poMmaHi "Mrs Dalloway";
ypbaHicTUYHUH IIPOCTip, —  PO3KpPHUTH IIASIXH B3a€EMOJil pi3HUX
penpe3eHTOBaHUH B aHTAOMOBHOMY BU/MIB MYABTHMOJAABHOCTI $K CIIOCOOY
MO/IEPHICTCBKOMY Xy0KHBOMY AHUCKYPCI. XYAOKHBOTO 300paskeHHS
I[Ipenmer m[OCAIMXKEHHST — AiHTBaAbHi ypOaHICTUYHOTO IIPOCTOPY y  TBOPI
3acobu CTBOpeHHS eQEeKTy CAOBECHOI Bipmxunii Byad.
rororpacdii B pomani Bipmaxkunii Byad AKTyaAbBHICTB obpanoi’ TEeMU
"Mrs Dalloway", PO3TATHYTL B BU3HAYAETHCHI CIIPSIMOBAHICTIO Cy4YacCHUX
KOTHITUBHO-CTHAICTUYHOMY pPaKypCi. OOCAIMKEHb  XYAOXKHBOIO TEKCTYy Ha
MeTa moCAimKeHHA — BUSIBAEHHH iHTerparltimo AIHTBOKOTHITHBHUX Ta
TEKCTOBOIL certipiku Xy IO3KHBOTO MYABTUMOJAABHUX BHUMIPiB CTHAICTHYHUX
SABHIIA CAOBECHO] roaorpadii Ta CTyAiM, CKAQOHICTIO Ta MHOXHWHHICTIO
BU3HA4YEHHS ocobAuBOCTEM AIHTBaABHUX BUSBIB penpeseHTalrii
dyHKIIIOHyBaHHSI 3aco0iB ii CTBOpPEHHS B ypOaHiCTHYHOTO IPOCTOPY B
aHTAOMOBHHUX TBOpax XyA0XKHBOTO aHTAOMOBHHUX XyOOXKHIX TBOpax
MOJEPHIZMy Ha  MaTepiaai pomanHy MOJEPHI3My  dK  CKAQJHUKa  IXHIX
Bipmxunii Byad "Mrs Dalloway". XyOOXKHIiX IIPOCTOPIB 3arasoM.
JlocaraeHHa IIOCTaBAEHOI METH Bukaan OCHOBHOTO MaTepiaay
roTpebye BUPIIIIEHHS TaKHUX 3aBAAHb: mocaimxkeHHa. PeHOMEH XyIZOXKHBOTO
— OOrpyHTyBaTH TEOpPETHYHi 3acamu IIPOCTOPY BHBYAAM SK 3apybixkHi, Tak i
JOCAIIPKEHHSI XYOOXKHBOTO IIPOCTOPY B BITYM3HSHI HayKOBIli. Beauke 3HaueHHd

AlTepaTypo3HaBIlli Ta AiHTBOIIOETOAOTH
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HaJAIOTh JOCAIIKEHHIO YacOIIPOCTOPOBOI
CTPYKTYPHU TEKCTY, B iHIINU TepMiHOAOTII

XpoHOTOIy, abo XyZOXKHBOIO dYacy i
npocropy [10]. 3HayHe wMicue B
[OCAIPKEHHSAX  XyHOOXKHBOTO  IIPOCTOPY
HOCialOTh  HOpali  TakKux  yIeHHUX-

dinoaoriB, ak [. C. Aixago [9], B. H.
Tommopos [13], H. X. KonnuctaHceka [8], a
Takoxk mpani K. Bpunriapocdoas [15],
A.T. Babenko u !O.B. Kazapina [2],
I'. Topmana [18] Ta iHIIHX.

deHOMEH XYI0KHBOI'O IIPOCTOPY, CALIOM
3a FO. M. AoTmMaHOM, BHU3HAYAEMO K
MOZEAB CBITY, 9Ka IIPeACTaBA€HA aBTOPOM
y TBOpi Ta BHpaxKeHa MOBOIO Horo/ii
npocropoBux yaBaeHb [10: 252]. Taka
MomeAb  (POPMYETHCS  IHAUBIAyaAbHUMU
YSIBAEHHSMU aBTOpa, III0 BHHUKAIOTH IIifT
BIIAMBOM COIliaAbHHUX, ICTOPUYHHX,
CYCHIABHUX Ta KyABTYPHUX YHHHUKIB i
TeHAeHIiN. OTXKe, XyHOOKHIA IpocTip i
roro pizHOBUAHU (MapUHICTHUYHUH,
TipCBKHM, ITaCTOpPAAbHUM, ypOaHiCTHYHHM
TOIII0) MAaIOTh OO0’ €KTUBHO-CY0O €KTUBHUHI
xapakTep [2: 69|, BiApPi3HAIOYUCH TAKHMU
O3HaKaMH, $K  aHTPOIOLEHTPUYHICTE,
KoAOIOAiOHa opraHisallis (3 AIOAMHOIO B
LIEHTPI), IPeMEeTHICTD (TobTO
HAIIOBHEHICTh 00’€KTaMU, HaBITh 3a YMOBH
[IOPOKHEYi), ITPOTSLKHICTDL Ta TPHUBAAICTE,
pizHmMit CTYIIiHb BiITaA€HOCTI,
TOpPHU30HTaABHE Ta BE€PTUKaABHE
CIIpsIMyBaHHSI IIPOCTOPY, a TaKO¥XK Horo
TPUBUMIPHICTE (3BEPXYy-3HU3Y, IOIEepemy-
1o3aay, cripaBa-3aiBa) [2: 69].

3 immoro 6OoKy, gk 3ayBaxkye H.X.
Kormncrauceka, IIEBHUHI Xy ILOXKHIN
HalIpsM XapaKTepHU3YETbCHA OCOOAMBUM
CTaBAGHHSAM [0 300pazKeHHsI IIPOCTOpY, a
TAKOXK [0 IIPOTUCTABA€HHd CBOrO M
qyzkoro: "BimobpaskeHHd TOro, 110 B IIEBHY
€I0Xy BBaXKaEThCS CBOIM abo dYyxKuM i
CTaBA€HHA [0 TOrO, II0 CIpUHMAaETHCH
Yy>KUM, CIIPHSE HE AWIIE IHAWBiAyaaizarii,
aae ¥ Tumisamnii, BiATBOPEHHIO OAS [IEBHOTO
4acy COLaAbHO, HAIliOHAABHO, MOPAABHO
THUIIOBUX IIEPCOHaXIiB, cutyariit' [8: 340].
Came TOMY BasKAWBO PO3TASIAATH XyIOXKHIN
IpoCTip Ta MOro pi3HOBUAM B KOHTEKCTI
KOHKPETHOI'O  AiTepaTypHO-MHCTELILKOTO
HampgaMy 3 ix HOJAABIIINM 3iCTaBA€HHAM.
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CporomHi, 9K 1 paninre, CBOE€E
BioOpazkKeHHsI B Xy[OOXKHIWH AiTeparypi,
MY3HI, SKHUBOIIUCI, TeaTpi,
KiHemartorpadgi 3HaxoguThb o0pa3 wMicra.
Huzka oux BigMiHHMX y9IBA€HDb
OpPraHi30BYIOTH, Ha  gymKy  HO. M.
AoTMmaHa, IIEBHY MOIEAb, 3pPY4YHY [AS
BUBYEHHS no6ynoBu MHCTEIBKHUX,
30KpeMa ¥ XymoxKHix, TBopiB [10: 252].

OpHak Oyab-gKe MICTO iCHye AWIlle B
Pi3HOMAaHITHHUX 3B’13Kax MixK
MaTepiaAbHOIO C(eporo Ta AIABMHU, SKi
fioro HaceadgroTb. Tomy o6pa3 wmicra
IIOCTIHHO 3MIHIOETBCS, SIK 3MIHIOETHCS
came xurtd. Came 3 11iei IIpUYUHU
AIHTBOIIOETOAOTIYHE OCATHEHHHA MiCBKOTO
TEKCTY riepeabadae HEOoOXiTHICTh
BUKOPUCTAHHA MIiKTUCITUTIAIHAPHOTO
HigxXony 9K y [OiaXpoHIYHOMYy, TakK i B
CHUHXPOHIYHOMY KAIOYi [7: 18].
€Bporelicbka IUBiAi3allis 111e i3 cepemgHix
BiKiB TIOYMHa€E KOHIIEHTPYBaTH CBOIO
yBary Ha Mmicrax. MicTo — 11e ocepenok He
AHIIIE COIliIaABHOIO, ane ¥ eKOHOMIYHOTO

Ta TIIOAITUYHOTO KHUTTS AIOOUHH, ii
IOYXOBHO-TICUXOAOTIYHUX, MOPAaABHO-
eTUYHUX Ta KYABTYPHO-MHUCTELIBKUX

nparHeHb. MoxkAKWBO, TOMY IIPOCTip MicTa
BCE Jacrime cTae IIpeaMeTOM
OOCAIMZKEeHHd TyMaHiTapHUX HayK [13:
10].

KoxkeH aBTOp 6a4uTh MiCTO II0-CBOEMY
3 OrAgay Ha Ppi3Hi ¥ I[JAKOM AOIiYHIi
OPHUYINHU: IICHXOAOTId, 6iorpadis,
COILliaABHHUH CTaTyC, OCOOMCTHH OOCBin,
HaKOIIMYEHUH NHUCBMEHHUKOM, — yci I
YUHHUKU 0Oe3rocepeqHbO BIIAMBAIOTH Ha
CHIPUUHATTH NOBKIAAS 1, IK HACAIIOK, Ha
poro omuc. Y CBOiX TBOpax aBTOpPH
3BepPTAaIOTh yBary Ha pPi3HOMAaHITHI AeTaai
MIiCBKOTO KUTTS. MeTomoAOTiYHUM KyT
BHUBYEHHsI YpPOAHICTHYHOIO IIPOCTOPY B
AHTAOMOBHUX TBOpax MOJEPHI3MY
BEAHUKOIO MIpPOI0 OKPECAIOETHCS 3MiHaAMHU
B cy4dacHil emicteMi. 3okpema, YIIpogoBK
OCTaHHBOTO Yacy Ha Me3Ki CTHAICTHKU Ta
KOTHITUBHOI AIHTBICTMKU Ta CTHUAICTHUKU
Ta COLiaAbHOI CEMIOTHKH BHHHKAU HOBI
raAy3si CTHAICTUYHUX CTYAi¥ — KOTHITUBHA
crupaictuka [11] Ta MyAbTHMOOAABHA
cTuaicTuKa [22] BianmoBigHOo. OcTaHH4A
30CepeaKye CBOIO yBary Ha JOCAIIKEeHHi
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criocob6iB  KOHCTPYIOBaHHS 3HAYEeHb i
IIOPO/3KEHHSI CMUCAIB Y PaKypcCi He AHIIIe
BepOaAbHUX, a 178 ayoiaAbHUX,
IIPOCTOPOBUX, BidyaaAbHHX Ta IHIIHUX
moayciB [22: 158].

CkAagHICTL KOTHITMBHOIO  aCIEKTy
CTUAICTMKHU HacaMmIlepel, BHU3HAYaAEThCS
crieiipikol0  PO3rAdny  CTHAICTHYHHX
Ipol0AeM Kpi3b HOpPU3MYy IX KOpeadmii 3
KOTHITUBHUMH IIporlecamMu Ta
CTPYKTYypaMH 3 ypaxyBaHHSM BIIAUBY
I103aMOBHUX YHHHUKIB.

9k 3a3nauae A. I'. AysiHa, "KOTHITUBHUH
HaIIpsIM Y CTHAICTHIII B Hal3araAbpHIIIIOMY
BUTAGIl MOXKHA IIPEACTAaBUTH K TaKHUH 110
o0’emHye [MOCAMKEHHd M[OBOX THUIIB: 1)
JOCAIKEHHSI, dKi pPO3pOOASIOTH 3araAbHi
IIOAOZKEHHH CTHUAICTHKU Ha 6asi
KOTHITUBHOI AIHTBICTHKH; 2) IOCAIIZKEHHS,
10 [IPEACTaBASIOTH KOTHITHBHE
OOTPYHTYBaHHS CTHAICTUYHHUX IIPUHAOMIB i
11o0y10B, BUpPaKaALHUX 3aC00iB MOBH, SIKi
TPanULiHO HaAeXaThb 10 cchepu
cruaictuku” [11: 208|. Came ue¥t apyrui
migxig OyAo MOKAaZIEeHO B OCHOBY HAIIIOTO
JOCAI/IZKEHHS.

Y wMeX)ax KOTHITHMBHO-CTHAICTHYHOTIO

MIXOMy [0 PO3rAsny ypOaHiCTHYHOIO
IIPOCTOPY B XyOOXKHBOMY TEKCTi
HEMOXKAWBO VHUKHYTH 3BEpPHEHHS [0

TAaKOro (peHOMEHY, IK MyABTHMO/IaABHICT®D,

110 € TIIpeaAMeToM iHTepecy OaraTbox
BiTYM3HAHUX [4; S5; 6; 12] Ta 3apybiKHUX
yaenux [19; 20; 21; 24; 25]. Cepen
IPOBIAHUX IIpalb i3 MYABTUMOJAABHOCTI
BapTO  BiA3HAYUTH  BiOMi  pPO3BiIKU
I. Kpecca [20] Ta T. Ban AroeHa [24]
CTOCOBHO dyHKILIH KOAOPUCTHYHOTO

MOZYCY B XyZIOKHBOMY TBOPI.
3okpema, T. BaH AIOEH He AHIIIE

aHaaizye  cemioTmuHe,  (pirocodChKe,
KYABTYPHO-iCTOpHUYHE, peairitine,
€CTeTH4YHEe MiAIpyHTd B CHPUMHSTTI
KOABOPY B MHUCTEILTBi, aiTepaTypi Ta

IIOBCAKIEHHOMY KHUTTi, are # po3pobase
BAACHY 'HIapaMeTpPHUYHY TEOPil0 KOABODPY"
[25] ¥ pamKkax 11i€il Teopii 3arrporIoHOBaHO
HOBY KAacUDIKAaIlil0o KOABOPIB BiAIIOBIAHO
OO TapMOHii 4M KOHTpacTy ixXHiX puc y
Pi3HHX BUMipaxX KOAOPUCTHUYHOIO MOIAYCY
[25: 58-60], 10 Bimirpae HeMaAy pPOAb y
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XYIOKHBOMY 300paskeHHi
ypb6aHiCTHYHOTO IIPOCTOPY.

Otxe, y rA00aABHOMY PO3yMiHHI cAOBa

MOXKHa TOBOPHUTHU Ipo HEABHY,
IIPUXOBaHY, abo BOyZIOBaHY
MYABTHMOJAABHICTh XYHOOXKHBOTO TEKCTY
[5: 2], dKa BUABAAETHCHI B
[IE€PEOCMUCAEHIH TIOAIKO/IOBAHOCTI,
HIKTOpPiaABHHUX Ta  IHIIUX  MOTHUBAaX.
[ToaikomoBaHiCTE y ILIBOMY 3Ha4YeHHi
BUCTyIla€ $K IIO€AHAHHSA BIIMCAHHUX B
XyOOKHIH TEKCT 1MIOCUHKPaTUYHUX

CEHCOPHHUX aBTOPCBKUX CTpaTerifi Horo
1mo0yzoBu ¥ posropraHHd [5: 2]. IloxibHa
IIOAIKOZOBAHICTE  HabyBae  0COO0AMBOL
3HAYYIIOCTi B THX aBTOPCBKHUX JHUCKypCcax
Ta OIOBiMHMX (popMax, A€ BAKAUBUM €
CTBOPEHHH epexTy o6’eMHOCT1 i
ranbuan. lle crocyeThcs Hacamnepesn
MiMeTHYHHUX (popM, 30KpeMa Mers3axky Ta
ypbanicTuuyHoro  mpoctopy. Cmocobu
CTBOpeHHs edeKTy 6O6araToBHUMipHOCTI,
dKi MOXKHa TpakTtyBatH, 3a O.Il
Bopo0iioBoro, dK  BHIB  CAOBECHOL
roaorpadii, TiCHO OB d3aHi 3
OCOOAMBOCTSIMHU XyHOOKHBOI popMH, dKa,
3i cBoro OOKy, BU3HAYAETHCS HE TiABKU
aBTOPCHKOIO CEHCOPUKOIO ¥ KOTHITHBHUM
CTHAEM ITHCBMEHHHUKA, a ¥ AiTepaTypHO-

MUCTELIBKHM  HalpgMOM, OO  {KOIO
HaAEXKUTB aBTop [S: 2].

InTerpariiro MOJYCiB MOBAEHHSI,
MY3UKU Ta 3ByKy BuUB4Yaau E. Boazgpi ta
[1. Tibo. Basyrouuch Ha  CoOILliaAbHil
cemioruili Matikaa Xaaaigesd, HaAyKOBIIi
BUKOPUCTOBYIOTh IIPHUHIIWII iHTErpartii

PECYPCIB [IAd aHaAily IIAGXiB B3aeMOIii
MonyciB y TekcTi [14: 19].

Inero KOTHITHUBHOTO uibiv:(eJiNY B
MYABTHMOJAABPHHUX BYEHHAX IIpoIIarye
Yapab3 PopceBiaa. Y mpalsgx HayKOBEIb
He AHIIIE BCTaHOBUB crieiky
Bi3yaabHHUX MeTadop Yy PEKAAMHOMY
OUCKYpPCi ¥ 3alIpOlIOHyBaB CXEMY JAd iX
aHaaily, ase ¥ 3HA4YHO OOIIOBHUB TEOPiio
KOHIIETITYaAbHOI MeTacopu
[x. Aakodpda i M. [IzxoHcoHa [17: 165-
180].

[3-mTOMiK BITYM3HSHUX HAYKOBILB, 9Ki
BUBYAIOTH Xy OOXKHIH TEKCT Y
MYyABTHMOJAABHOMY acCIIeKTi, MU
nepenoBciM crnupaeMocd Ha mnpami O.
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I1. BopobiioBoi [4; 5 Ta in.]. 3rigHOo 3
IIOTASITOM JIOCAITHHUIT,
MYABTHMOJAABHICTD y XY I0KHBOMY

OUCKYPCi MOZKHA KAACHU(IKyBaTH SIK:
—  EeKCHAIIUTHY (30BHIIIHIO);

—  IMITAIKOBaHY (BOymoBaHy,
IIPUXOBaHY);

— ixTerpoBany [5: 2]|.

[IpogBr Takoi MYABTHMOIAABHOCTI

MOXKyTb HalOyBaTH pi3HUX QOpMaTiB,
cepes TKUX:

— iHTerpalig Pi3HOMAaHITHHX
CEMIOTHYHHUX MOJYCiB (BisyaabHOTO,
0ABPAKTOPHOTO, ayaiaAbHOTO,
CEHCOPHOTO TOIIP);

— XyHOXKHs imiTallid IHIIUX BHIOIB
MHCTEITBA (exdpacuc, MY3HW4HICTb,
TeaTpaaizallis TOIIO);

— TpaHCTrpecis MeK MIiXK

MaTepiaAbHUM i MEHTAABHHUM, «pEaAbHHM»
i BipTyaAbHUM XyOOXKHIMU CBiTaMU;
—  cAoBecHa roaorpadia [5: 2].

CraHOBA€HHA Ta PO3BUTOK
MOJEPHI3MY B AiTepaTypi — 1ie mepioa Mixk
1890-1930 pokamu. XapaKTepHUMHU

pucaMu A HBOTO OyAM iHHOBALIHHICTH
€CTETHUKHU MUCHMA,; TeXHIYHI
€KCIIEPUMEHTH; IIPOCTOPOBa Ta PUTMidHA
dopma TBOPIB; 3BEPHEHHH 0
camocBigoMocTi. [Tepeaiueni momudpikartii
B AlTepaTypHOMY HpoIlleci BigOyBaasucs B
KOHTEKCTI €IIOXH ITiJi BIIAUBOM YHCA€HHUX
€KOHOMIYHUX, KyABTYPHHUX Ta COLliaABHUX
3MiH, HayKOBO-TE€XHIYHOIO IIPOTPECY,
PO3BUTKY MHCTEIITBA, 30KpeMa MY3HUKHU
Ta mxasy [S5: 2-4].

OpHiero 31 3Hauymux  HocTared
OPUTAHCHKOTO MOJEPHIZMYy B AiTepaTypi
BBaxKaloTb BipaxuHiro Byad -
IUCBMEHHUITIO Ta AlTepaTypHY
KPUTHKHUHIO, BiIOMy BHKOPHCTaHHAM
IpuiomMy IIOTOKY CBIJOMOCTI dK
XyOooXKHBOrO Ipuiiomy. Poman "Mrs
Dalloway" € omHuM i3 HaWBimomilIux
poMaHiB aBTOpKU. Llelt TBip € nmpukaagom
"IIOTOKY CBifOMOCTi', 3aBASIKU SKOMY
IIMCHEMEHHUIIS BHUBOAUTL y LIEHTP yBaru
He AIOOUHY, a (akTypy CBiIOMOCTI,
IICUXOAOTIYHY PEaABbHICTH [26].

3a 3ramaHoOO BHIIE KAacH(ikallieo
MYABTHMOJAABHUX (POPM V XYZOXKHBOMY
TEKCTi, 3alIPOIIOHOBAHOI O.I1.
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Bopob6iioBoro, IpoaHaAizyeMo [esKi
dbparmeHTH OIIHUCY ypbaHicTHYHOTO
rpocropy B poMaHi Bipmxkunii Byad "Mrs
Dalloway", BimibpaBIimm iX 3a KpuUTepieM
dopmarTiB MYABTUMOIAABHOCTI, 1110
CTBOPIOIOTH epekT cAoBeCHOI roaorpadii.

A. ImnnikosaHa 20M02eHHa
MYSbMUMOOANBHICTL

a) "But how strange, on entering the
Park, the silence; the mist; the hum; the

slow-swimming happy ducks; the
pouched birds waddling" [26: 6].
N BOMY TIPUKAAIL aBTOPKa

BUKOPHUCTOBYE IMIIAIKOBaHY (IpHUXOBaHY)
MYABTHUMOJAABHICTD, SIKA 3HAXOAWUTH CBIH
BUIB MLIASXOM iHTerpallii oIHOPiZHUX
(roMOreHHUX) ayaiaAbHUX MO/YCiB.
TexkcTypa yYpUBKY BHKAMKAaE BIOUyTTS
Tunr (the silence), MO CYIPOBOIKYETHCS
doHOBUM TryaiHHAM (the hum), saxke
[OO3BOASIE YIBUTH Ta HaBITh BildyTH 3BYK
Ka4yoK, IO ITAaBaIOTh Ha IIOBEPXHi 03epa
(the slow-swimming happy  ducks).
CyKymHO IIe CTBOPIOE IIEBHY TOHAABHICTB,
dKa BiaOWBa€ 3acCIOKIHAUBUNM  HaCTpiH
napkKky B AOHIOHI 9K Micld, Ae MOXKHAa
BiAmoynTH AOyLiel0 Bix ramipHoro Ta
IIIBUKOTO TEMILYy KHUTTS MicTa.

6) "Everything had come to a standstill.
The throb of the motor engines sounded
like a pulse irregularly drumming through
an _entire _body. The sun became
extraordinarily hot because the motor car
had stopped outside Mulberry's shop
window" [26: 13].

Y 1npOMy YPHBKY aBTOPKa OIIHCYE
ypOaHiCTHIYHHHA pocTip,
BUKOPHUCTOBYIOUH IIPUXOBaHi aymiasbHi
MOIYCH HE€ MPHUPOAHOIO, a MUITYYHO
CTBOPEHOro, BAacHe ypOaHICTHYHOIO
cepenoBullia (standstill, motor engines;
sounded like a pulse; irregularly
drumming).

B. Imnaikosaro-excnaikosara
20M02€HHA MYNLMUMOOANTLHICMG

"...squirrels perching and preening,
sparrow fountains fluttering for crumbs,
dogs busy with_the railings, busy with
each other, while the soft warm air
washed over them and lent to the fixed
unsurprised gaze with which they
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received life something whimsical and
mollified" [26: 23].

Y  HaBemeHOMy  BHUIIlE IIPHKAAI],
Bipmxunia Byad 3HOBY 3Beprae yBary
yuTadiB Ha @NapK Ta Horo IPUPOAHi
06’eKTH, CIIMPAIOYUCh Ha BUSBHU
ay[IiaAbHOTO MOAYCY CHPUHHSTTH, HaIp.,
perching and preening (npuciewu ma
yenypuswiuce), fluttering (nypxarouu) Ta
the railings (oeopoxka). lle mae 3mory He
AUIIIE Oi3HATHUCS npo IpUPOIHE
cepenmoBuIlle /A\OHOOHA, ase ¥ MOYYTH
3BYKH MicTa Ta ygBUTH cebe Ha MicIli

rOAOBHOI  repoiHi TBopy. YacToTHe
BXUBaHHA 3BYKiB [p], [r], [g] ¥
3a3HAYEHOMY VPHUBKY IIIAGXOM aasitTepartii
Ta OHOMAaTolei CHIpude CTBOPEHHIO

edpekTy "My3HMKH' OPUPOAU, III0 CBiIYUTH

IIPO BXHWBAHHA B pPOMAaHi HE AHIIE
IMITAIITMTHOI, a %1 E€KCITAIITUTHOI
MYABTHUMOJAABHOCTI.

B. MyasmumooasibHicms SMIULAHUX
Mmooycis, abo 2emepozeHHa
MYNMUMOOANLHICMb

a) "... and as, before waking, the voices

of birds and the sound of wheels chime
and _chatter in a queer harmony, grow
louder and louder and the sleeper feels
himself drawing to the shores of life, so
he felt himself drawing towards life, the
sun growing hotter, cries sounding louder,
something tremendous about to happen'
[26: 60].

Y HaBemeHOMy BHILE dparmenTi
Bipmxunisa Byad BIAETHCS 10
BUKOPUCTAHHA IIPUXOBAHOL
MYABTHMOIAABHOCT, 1110 BUHUKAE
3aBASKU noABiHHOCTI MOAYCIB: 4K
TaKTHUABHO-TEMIIEPATYPHOTO (Sun growing
hotter), Takx ¥ ayxiaapHOrO (vOices of
birds; sound of wheels chime and chatter;
cries sounding louder). ¥ TE€KCTi YPUBKY
HasgBHa ¥  eKcHaikoBaHa  imiTaiig
My3W4YHHX TEXHIK, III0 CTBOPIOETBCS 3a
JOTIOMOT'00 HapPOCTaHHSI IIOBTOPIiB
IIPUKMETHHUKA Ha II03HAYEHHS TyYHOCTI
3ByKy (louder and louder). Yce 1e
goriomarae 0OiAbIl FCKpaBO ¥ HaO4YHO
omnucaTH 3BHYafHUN paHOK YV AOHIIOHI.

6) "In people's eyes, in the swing,
tramp, and trudge; in the bellow and the
uproar; the carriages, motor _cars,
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omnibuses, vans, sandwich men shuffling
and swinging;, brass bands; barrel
organs; in the triumph and the jingle and
the strange high singing of some
aeroplane overhead was what she loved;
life; London, this moment of June" [26: 5].

9Kk i B monepenHix IPUKAaLaxX, aBTOpKa
HACHYye pPOMAaH [IPUXOBAHUMH BUIBAMU
ayaiaabHOTO MOAYyCy cHpuiHaTTa (in the
swing; tramp; trudge; bellow and the
uproar; shuffling; swinging; jingle; high
singing) aaa 300paskeHHsT BEAWYHOCTI Ta
BEAEAIOMHOCTI MicTa, ™Ooro raMipHOTO
HOpoBy. BomHowac IIi BHSIBH CAOBECHOI
roaorpadii (carriages; motor cars;
omnibuses; vans) He AUILE aydiasbHO, a |
Bi3yaAbHO HATSKAaIOTh Ha aKIEHTOBAaHY
ypOaHiCTUYHICTE Ta MEXaHI4YHICTh
AoHmoHA.

B) [TonibHi epeKTH ITPOCTEXKYIOTHCA ¥ y
HACTyITHOMY (pparMeHTi, Hamp.,

"The earth thrilled beneath him. Red
flowers grew through his flesh; their stiff
leaves rustled by his head. Music began
clanging against the rocks up here. It is a
motor horn down in the street, he
muttered; but up here it cannoned from
rock to rock, divided, met in shocks of
sound which rose in smooth columns (that
music should be visible was a discovery)
and became an anthem, an anthem
twined round now by a shepherd boy's
piping (That's an old man playing a penny
whistle by the public-house, he muttered)
which, as the boy stood still came
bubbling from his pipe, and then, as he
climbed higher, made its exquisite plaint
while the traffic passed beneath" [26: 60].

CriermupiyHUM A9 IIBOTO YPUBKY € Te,
III0 B HBOMY BHIBH  ayOiaabHOL
MyAbTUMOZAAbHOCTI  (thrilled;  rustled;
music began clanging;, a motor horn;
muttered; cannoned; shocks of sound;
piping; whistle; bubbling from his pipe),
dKi BUKAUKAIOTh B ydBi He AHIIe OiABII-
MEHIII pPeaAiCTH4YHi Bi3yaabHi 00pas3u
(music should be visible; the traffic
passed beneath), a #i HamiBaHTACTUYHI
o0pasmu, gk-ot: The earth thrilled beneath
him. Red flowers grew through his flesh;
their stiff leaves rustled by his head, HiOn
HATAKAIO4YU HEe AWIlle Ha ypOaHiCTUYHICTH
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Ta MeXaHIdHicTh AOHOOHA, a ¥ Ha Horo
daHTaCMaropuYHICTb.

r) IloenHanHs ayaiasbHOI Ta Bi3yasbHOI
MYABTHMOJAABHOCTI, IO  JOJATKOBO
CYIIPOBOIKYETCSI CBiTAOBUMHU e(eKTaMH,
CIIOCTepiraeTbCcd B  ypOaHiCTHYHOMY
oItHCi, AKWi HaBeIEHO HUXKYe, HaIp.,

"A sound interrupted him; a frail
quivering sound, a voice bubbling up
without direction, vigour, beginning or
end, running weakly and shrilly and with
an absence of all human meaning into the
voice of no age or sex, the voice of an
ancient_spring spouting from the earth'
[26: 70].

Y noroMy ypHUBKY
aBTOPKOIO iMIIAIKOBaHOI
MYABTHUMOJAABHOCTI, KA IIPOSIBASIETHCS
yepe3 IHTerpalliio IIPHUXOBaAHUX BHIBIB
aymiaapHOTO Moaycy (frail quivering
sound; a voice bubbling up without
direction; the voice of no age or sex; the
voice of an ancient spring), AolriomMarae
4YUTadEeBl 3pO3yMiTH XapaKTepU IrepoiB Ta
BiO4yTH MicTO Kpi3b IIpHU3My 3By4aHH4,
110 (piHAABHO IIiICHAIOETBCH CIIAECKOM
cBiTAa (an intense light hung), Hamp.,
"...the traffic thinned; motor cars, tinkling,
darting, succeeded the lumber of vans;
and here and there among the thick
foliage of the squares an intense light
hung" [26: 138].

I'. MynemumodasibHicme i
apximexmypHi obpasu

[Iporarom ycwboro pomany Bipmxunii
Byad IIPOCTEXKYETHCH He AUIIIE
iHTerpalliss pi3HOMAHITHUX CEMiOTHYHUX
KoAiB i MomyciB crnpuiiHaTTd, a #u ii
IIOEAHAHHA 3 OXYOOXKHEHHSM  IHIIINX
BUIAIB MHCTENTBa, y LIbOMYy pazi 3
apXiTEeKTypolo, HaIp.,

"It was precisely twelve o'clock; twelve
by Big Ben; whose stroke was wafted
over the northern part of London; blent
with that of other clocks, mixed in a thin
ethereal way with the clouds and wisps
of smoke, and died up there among the
seagulls" [26: 81].

Y mpomeci omnucy HEPBY IKUTTS
AoHOHa He MOXKHa 0o0iliTHCcd 0e3 3raaKu
IIpo Bir-Ben. Bipmxkunia Byad
MalicTepHO HOENHYE BUSBHU aydiaAbHOCTI

BUKOPHCTaHHA
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(stroke was wafted over the northern part
of London; blent with that of other clocks;
struck  out  between them  with
extraordinary vigour) Ta omuc
FOAMHHUKOBOI BexXi BecTMmiHCTEpPCHKOTO
rasaily He AHlIe gK apredakTy, a i 9K
yacTUHU IIpupomu (mixed in a thin
ethereal way with the clouds and wisps
of smoke, and died up there among the
seagulls), IiTKPECAIOIOYH HOr0 BIIAUB Ha

armocepy  Micra. Takwuii edekT
JOIOBHIOETBECA [aAsl aHTPONOMETPHUYHHUM
OPiBHAHHSM TOAWHHHUKOBOI BeXi 3i

KBaBHUM IOHAKOM, HAIIp.,

"The sound of Big Ben striking the half-
hour struck out between them with
extraordinary vigour, as if a young man,
strong, indifferent, inconsiderate, were
swinging dumb-bells this way and that'
[26: 42].

Taki TIpogBH  MYABTUMOIAABHOCTI
ITIiICHAIOIOTE ~ OJHE  OJHOIO, HAOYHO
JEMOHCTPYIOYH KBaBiCTb i HAIIOBHEHICTh
ypbaHicTuyHOro AOHIOHA.

BHCHOBKH " NnepCneKTHBH
OOCAIAIKEHHS. Y3araasrHeHHd
TEOPETUIHUX 3acam OCAII>KEeHHA
XYOOXKHBOTO  IIPOCTOPY  3araaomM  #

ypOaHICTHYHOTO TIIPOCTOPY XYAOKHBOTO
TEKCTy 30KpeMa a0 3MOTy PO3KPUTH
IIEIKI OCODAMBOCTI CAOBECHOIO BTIiA€HHS
rororpadpiyHNX  eeKTiB y  cucremi
MO/yCiB OIUCY yPOaHiCTUYHOTO IPOCTOPY

B pomani Bipmxkunii Byad "Mrs
Dalloway". 3a pe3yAbTaTaMu
IIPOBEAEHOIO  MOCAIIPKEHHA  MOXKEMO
3poOUTH BUCHOBOK, IO BipmxuHia Byad
MaMCTEPHO  KOPHUCTYETbCA  IIPUHOMOM
[HOEAHAHHI €KCIIAIKOBaHOI Ta
iMIAIKOBaHOI MYABTUMOJAABHOCTI B ii
TOMOT€HHOMY Ta reTepOreHHOMY

dopmaTax mOgasd HAOYHOIO BiATBOPEHHS
arMocdepu Micra, Horo ypbaHiCTHYHOIO
¥ IpUPOAHOTO CEPeNOBUIIL TA HACTPOIO.

ABTOpKa BHKOPHUCTOBYE IMIIAIKOBaHY
MYABTHMOJAABHICTb, fKa IIPOSABAIETHCI
gyepes iHTerpallito IPUXOBaHUX
ayaiaAbHUX i BidyaabHUX BHUBIB
BiATIOBiAHUX  MOAYCiB, III0 CYKYITHO
dhopPMYyIOTH obpa3s ypbaHicTHYHOTO
cepemoBuiia AoHpoHa. llpm OBEOMY
3aBOSIKU €KCIIAIIUTHIN
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MYABTHMOJAABHOCTI B poMaHi 3By4aThb i
"My3ukKa"' mpuponu, i "MysmKa' caMoro
Mmicra. [Iporarom  ycboro poMany
IIPOCTEKYEThCH IOEOHAHHA iHTEerparii
Pi3HOMAHITHUX CEMIOTUYHMX KOZIB 1
MOAYCiB CHPUUHATTA 3  XY[AOXKHBOIO
iMiTalliero IHIDUX BHOIB MHCTEILITBA,
30KpeMa 3 apXiTekTyporo. Came 11i 3acobu
JOIIOMAaralmTh 300pa3uTH BEAWYHICTH Ta
3aBaHTaXKeHIiCTh MicTa, Horo ramipHHH

xapaktep. KoMbiHyBaHHS  aBTOPKOIO
pi3HOMAaHITTI OIIMCOBHUX TEXHIK
3abesnedyye  o0’€MHICTL  omucy, IO

CBIiIYUTH IIPO CAOBECHY ToAOTpacpigHiCTh
TEKCTYPH TBOPY.

Ha HaILy OYMKY, pe3yAabTaTH
JOOCAIIPKEHHSI  CIHPUATUMYTH po30ymoBi
KOTHITUBHO-CTHAICTUYHHUX CTyHii

IIPO30BUX TBOPIB MOAEPHIZMYy B TepMiHax
XyIOXKHBOTO IIpoCcTOPy. [lepCrieKTHBHUMH
BUOAIOTHCH IIONAABIII PO3BiAKH IIIOM0

BCTAHOBAEHHS IHIITIX crioco0iB
IOOCSATHEHHSI ToAorpadidHoro edgekTy B
IIPOCTOPOBUX omnucax Mmicra,
CHUCTeMAaTH3allii AlHrBaABHHX  3aco0biB

BiATBOPEHHH YPOAHICTUYHOIO ITPOCTOPY B
aHTAOMOBHUX XYIOXKHIX TEeKCTax
MOJZIEPHiI3My, a TaKO¥X BHU3HAYEHHH
YHKIIIE omMCy MicTa B XyHOXKHIM IpPo3i

OpUTAaHCHKUX Ta aMEepPUKaHCBhKHUX
IUCBMEHHUKIB-MOJEPHICTIB y ix
3iCTaBA€HHI.
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